sting 3 zi — 
4 Se “. he Sole ~—T : 
——————— eae PY ~—— . 
WAAhhssaahbsahahhasshhbhhihhhieddee 44. 
Price 15 Cents Subscription $5.00 Foreign, $6.25 Annually 


NEW YORK, WEDNESDAY, APRIL 16, 1913 WHOLE NO. 1725 











Conductors and Some Leading Soloists of the Baltimore Music Festival, 
April 7th, 8th and 9th 
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INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY, 
Church, Concert and School Positions Secured. 
MRS. BABCOCK, 

Cagéeote Hatt, New York 
Tele; € 2634 Columbus. 





ROSS DAVID, 
rk: Carnegie Hall. 


Philade 2: Baker Building, 1520 Chestnut St 


M. F. BURT SCHOOL, 





Sig! I Traming, Musical Stenogre 
hy. } ul ‘ Public and Private Schoo) 
+e P r for rch trials 

New rh » Carnegie Hall 

Addre ! klyt 48 Lefterts Place. 

PAUL SAVAGE, 
OV ULTURE 
» Carnegie Mall, 
New York 


INS B 3AKER, 
STRUCTION 
th St 
hone, 2329 Columbus 


HM. RAWI 


MAX KNITEL-TREUMANN, 
SARITONI 


f Singing 


! ( negie Hall 
Mail a \ New Rochelle, N. Y 


ADELE LAEIS BALDWIN, 
CONTRALTO 
I ging and Lyric Diction. 
Tel : ots Carnegie Hall 


LOUIS ARTHUR Rt ISSELL, 
M tar Musical Art 
‘ New rk, and Newark, N. J 


E. PRESSON MILLER, 
AC OF SINGING 


Hall 


PPENHEIM, 
PRIMA DONNA. 


\ Its Branches 
t New York City 
Schuyler. 


EUGENI 


THE Cl BRATI 


The Eve WW 


MARY HISSEM DE MOSS, 


Phone, sg$e River. 


FLORENCE E. GALE, 
SOLO, PIANIST. 
Recitals and Concerts. 
Instr tion, Piachet rky Method. 
ag: W t Telephone, 5331 Columbus 


HATTIE CLAPPER MORRIS, 
TEACHER Ot INGING IN ALL BRANCHES 


t730 Broadway, Cor. ssth St. 
Tele ne, 4:t7 Columbus. 





FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
N i143 West aed St.. New York 


WINTERBOTTOM, 
Luke's Chapel, 
I ty Parish, New York. 
ORGAN RECITALS-—-INSTRUCTIORN, 
The Earle, 103 Waverly Place. 


ROBERT 


Orga: Choirmaster St 


ZIEGLER INSTITUTE OF NORMAL SINGING 
Mune, Anna E. Ziecrer, Director. 
; >; Bway, New Yor’ 


rel. ra74 Bryant 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING 
142¢ Broadway—Metropolitan Opera House 
Residence, 2:84 Bathgate Ave. Phone 3967 Tremont 





MANFRED MALKIN, 
PLIANIST—INSTRUCTOR. 
31 West r2gth Stv Tel. s024 Harlem. 





CLAUDE WARFORD, 
TENOR, 
60 Washington Square South. 
Phone, 730 Spring 





GRAND CONSERVATORY OF MusIC, 

113 West &cth St., New York. Tel. 4152 Sehuyler 
Special course for teachers and professionals 

Degrees granted Thorough course for beginners 

Dr. B. Eberhard, Pres. (Thirty-ninth year.) 





HARRIET M. DWIGHT, 
INSTRUCTION 
VOICE AND PIANO 
11s Carnegie Hall, Fri. and Sat. 





ELIZABETH K. PATTERSON, 
TEACHER OF SINGING 


Stud > West rosth Street 


Phone, 8105 Riverside 


SOPRANO 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 


122 Carnegie Mal! 





V IC TOR BIART, pIANno virtuoso. 
tion Advanced Interpretation. Repertory 
E ‘special cultivation of that vivid, flowing quality 
of tone which ts the medium of musical expression 
Studio Hall, 64 East 34th St., New York 
Tel. 9424 Madison. 





Sicnor FILOTEO GRECO, 
rHE ART OF SINGING 


JESSAMINE HARRISON-IRVINE, 


Pianist—Accompanist 864 Carnegie Hall 
Instruction—Coaching New York. 
Telephone, 1350 Columbus 





T0:0 pepe . r ORGANIST 
RUSS, PAFTERSON, consucrce 
IDELLE A. PATTERSON, ‘rifwo 
Specialty, Voice Development and Diction 
j22 West s8th St Tel. 748 Columbus 


MORITZ E. SCHWARZ, 
Ass't Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION 
Address Trinity Church, New York 


ADOLF GLOSE, 


Concert Pianist Piano Instruction 
professional and advanced singers 
Residence studio 8: Morningside Ave., City. 
"Phone, 2:93-) Morningside 


Coach for 


HENRY SCHRADIECK, 


Formerly Prof. of Violin, Leipzig Conservatory 
Head of Violin Dept., Amer. Institute of Applied 
Music, N. Y., and Combs Conservatory, Philadel- 
phia. Residence studio sas Wash'n Ave., B’klyn 





JOHN W. NICHOLS, 


TENOR 
330 W. «8th St., N.Y. ¢ Phone, 1434 Columbus. 
Management: A. Friedberg, 1425 Broadway. 





DUDLEY BUCK, 
TEACHER OF SINGING 
New Aeolian Hall, 27 West 42nd St., 
"Phone, 7408 Bryant New York. 





WILBUR A. LUYSTER, 
SIGHT SINGING, 


(Galin-Paris-Chevé Method.) 


Special preparations of church soloists. Norma! 
course of school music. Vocal Instruction—Chorai 
Direction, 

Address: Metropolitan Opera School, 1425 B’way 





Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils. 
Residence, 34 Gramercy Park 
Phone, 3187 Gramercy ew York City 


BRUNO HUHN, 
STYLE, DICTION, AND REPERTOIRE. 
Elementary and advanced vocal lessons 
23: West ofth St.. New York 
Mr. Hubn will teach on Mondays during July 
and August 











EARLE ALBERT WAYNE, 
Coneerts PIANIST. 
Choral Club Conductor 


Instruction. 
1202 Carnegie Hall 





ALICE. GARRIGUE MOTT, 
ART OF SINGING. 
172 West oth St.. New York. 





GIUSEPPE CAMPANARI, 


For 12 years leading baritone of the Metropolitan 
Opera House, will take a limited number of pupils 
this winter. Applicants to be seen by appoint- 
ment only 

668 West End Avenue, near o2d St... New York. 


ESPERANZA GARRIGUE, 


ART OF SINGING. 


Heathcote Hall, , West r14th St., New York 
7814 Morningside. 
(Bet. Sion and Riverside Drive.) 





ELLEN ARENDRU R--sorRANa, -~ 
HOLGER BIRKEROD—naxgron®. j 
Concert Engagements _, 
Management: Annie Friedberg, 
1425 Broadway, New York. 


CLAUDE MAITLAND GRIFFITH 


PIANO AND HARMONY INSTRUCTION. 


Monday and Thursday afternoons. Pouch Gallery, 
HMrooklyn 
133 Carnegie Hall, New York 
Season opens second week in October. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Certificated Teacher of the Lescuetizxy MetMop. 


Studio Carnegie Hall, New York City 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 


yice Deve ed—Style, Opera. 
8<1-8s2 Carnegie Hall, New York. 





J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING. 
$5 West zsth St New York 
“I can confiden state thar Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singing, entitle him to a high 
rank among teachers MANUEL GARCIA, 





Mrs. REGINA WATSON, 
SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers. 


2146 Lincoln Parkway West, Chicago, Ill. 





CORNELIE MEYSENHEYM, 
DRAMATIC SOPRANO 
Vocal ode) 


6o2 W. 137th St el., 3160 Audubon 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 


35 East a2d Street, near Madison Ave. 
"Phone, 3008 Murray Hill 


WALTER L., BOGERT, 
President of N. Y. State Music Teachers’ Ass'n 
TEACHER OF SINGING 

Lectures and Recitals 
Tel. 291 Morn’side. 


Baritone. 
130 Claremont Ave,, New York 


Tuesday. and Friday, Acolian Hall. 





F. W. RIESBERG, 
INSTRUCTION—PIANO, QRGAN, HARMONY, 
With the “Musical Courier”; Sec’y Manuscript 
Society; Organist Central Baptist Church, New 
York 439 Fifth Ave.; Tel. 42902 Murray Hill. 
Residence, Park Hill, Yonkers, N.Y. 





JESSIE DAVIS, 
PIANIST 


Concerts—Recitals—Lessons. 
Studio: 503 Huntington Chambers, Boston. 





CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTA, 
128 DeKalb Avenue, Brooklyn. 





Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION, 
——Leschetizky Method— 

Limited number of resident pupils received. 
38 East 6oth St. ‘Phone, 6109 Plaza 


ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO 
Oratorio—Concerts—Recitals—Instruction. 
864 Carnegie Hall. 





ELLA MAY SMITH, 


axstRUCTION — PIANO, SINGING, MUSIC, 
’. HISTORY 
HISTORICAL.LECTURE RECITALS. 


Residence Studio: “60 4efferson Ave., Columbus, 
Ohio. Telephé@ne, Automatic, 2294. 





JAMES P. DUNN, 


Composer and Organist, St. Patrick’s Church, Jer- 
sey City. Instruction, Piano, Organ, Theory and 
Sight Singing. (S; ecialty Gregorian Chant and 
Catholic Church Music.) Phone 2867-W Bergen 





Mme. EMMA E. DAMBMANN, 
(Mas, Hermann G. Friepmann.) 
CONTRALTO 
Vocal Instruction, Concerts 


Residence Studio, Hote! Calumet 
Phone: Columbus 1628 340 West s7th St 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, ayo East 62nd Street 
Complete musical education given to students 


from the beginning to the ghest perfection 
*. & H. CARRI, Directors. 





MARY T. WILLIAMSON, 
SOLO PIANIST 


Recitals, Concerts, Instruction 
Leschetizky Method. 2: East 7sth St 


"Phone, 13 22 Lenox 





Me. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163; East 62d St., New York 





VON DOENHOFF, 
VOICE—HELEN. 


1186 Madison Ave 


PIANO—ALBERT 


*Phone: 1332 Lenox 





DANIEL VISANSKA, VIOLINIST. 


Nine years of successful teaching and concertizi 
in Berlin. =e accept engagements and a limit 
eee! of Sa s. 
Philadel West ra7th St.. New York. 
hia Mondays. Address 1821 Die 
ant 4 





MARY PINNEY, 
PIANIST. 
Studio, 4:8 Central Park West. 
Instruction. Tel. 4164 River. 





New Song for Contralt 


“Only a Day for Tears’ 
By JEAN PAUL KURSTEINER. 


Mr. Kiirsteiner receives pupils in Piano, Theory 


and Composition at his residence studio, The 


Narragansett, B’way and ogth St 





Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING. 
808 Carnegie Hall. 


Conductor Symphony Concerts. 
Summer address, Kursaal—Ostend, Belgium. 





MME. LISETTE JOSTY-HAMMOND, 


Italian Enunciation Applied to Singing 
and Speaking in Modern Languages. 
Metropolitan Opera House Bidg., 


1425 Broadway, New York. 





MARIE CROSS NEWHAUS, 
Votcz Cutrure—Rereerome anp Dictiom 
The Nevada, Broadway and oth St. 

Tel. 684 Columbus. 





MILTONELLA BEARDSLEY, 
PIANIST. 
Management. Astonia aye 


san5. Broadway, 
‘a 


Ci 
143 Carnegie Han New York 





HERBERT WILBER GREENE, 


SCHOOL OF SINGING. 
7or Carnegie Hall 





Caia Aarup Greene, Pianist. 
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wert are. 
M Phone rr 1 


Wes RENARD, 


Soro Ceiiisr Prominent Lonpon Concerts. 
$7 West 83rd St., New York. 
Phone, 3660 Schuyler. 


MARY WOODFIELD FOX 


WELSE-SUTOR MANAGEMENT 
10 South 18th Street «+ Philadelphia, Pa. 








SUE HARVARD, Soprano | *-\s* 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburg, Pa. 


DUNNING SYSTEM Stoo roe Brommes | poston 





jones DOWNING “thor 


FOR SALE; ec meeps 
608 Fine Arts Buildiag : 


FRANK WALLER, 2: 


. a 








Send for information —. - 
Carrie Legee ees, ei est 
address: 





Chicago, ti, 





MARIE LOUISE TODD 


TEACHER © oF PIANO 
Carnegie Hall New York 


MORTIMER WILSON 


| yt — 


Studie: 





THE BEETHOVEN TRIO 


if. leanette Loudon Otte B.Reehrbore Car! Braeckner 
Plane Vielis Celle 


$29 Fine Arts Building. CHICAGO, ILL. 
KARLETON HACKETT 











“Not all may become Artists, but everyone can 
be taught to sing artistically.” 
Teacher of 


Voice Culture founded on common sense method 
which never fails to bring good results. 


Studio, Ivy Court, 210 West ro7th St., New York. 


: FREDERIKSEN 


SUMMER TERM 


for Violin Teachers, trom June ist 
? to August ist 


426 Fine Arts Bidg, Chicago, i. 





Louise St. dohn n WESTERVELT 


POEL ge coe nowy ot 


[DE VOE BOYCE DE VOE BOYCE 


ARTHUR M. BURTON 


-ahaeniataaa ae 
Pine Arts Baflding - Chicago 








<Paacd | z-2m0 


ig hy 


AUGUST GEMUNDER & — 


REAL OLD VIOLINS 


Send tee ous MEW CATALGS Bo. 8. 5, dat pees 

ether literature, which’ will guide Epa ae 

Viclins ; alse a copy of the WORLD. ALL FREE. 
42 EAST 234 STREET. NEW YORK 


HULSMANN 
TRIO 


Marie, Helen, Constance. 
Classical and Popular Vocal and 
Piano selections for Concert— 
Recital— Musicale. 

Address: 
136-146 West 52nd Street 
Tel. Columbus 5049 


Mme. Hildegard Hoffmann 


Mir. HENRY iia 10 
Recitals and Piano 
Instruction 


a ake York i 
oats Bestes Sym 
STUDIO: rn a 
Address, 144 Bast 150th Street New York City 


unt MORRILL 


Petpet sce VOICE CULTURE 
Lillia S Metro- 


a hy ge | First 
seed Cariat ty Brooklyn), Heary Taylor 
i wih’ “N Marietta” Co.; 
Bawden 


Tes oon . 

Russell ae ali at Church of the 
w.8 New York; Mabel Pickard, 

ihe 1st ew 

STUDIO: Acolian Ball, 29 West 42nd St, New York 


PAULINE MEYER mas 


Gack, eee. ogy nate, See oe te. Gta 
Personal address, 3140 Vernon Ave 























CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Cheirmaster Brick Presbyterian Church. Conductor 
Mendelssohn Clee Cied 412 FIFTH AVENUE, REW YORK CITY 


— CONRAD! PANST 





Gtetawen Mae Halb OG eane 


VIOLINIST 
2502 North 17th Street, Philadelphia, Pa. 


DUBINSKY|} 


Walther KTRSCHBAUM | 5 


Director Piano Department 
Columbian Conservatory, Toronto 


CAROLINE 


HUDSON~ 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall. New York 


T. Carl WHITMER 


COMPOSITION 
STREET - PUA ITTSBUROM, 1 vA 
saz Ly ha — College for Women 


< % KROEGER 


y Me of | aausec 
Pianoforte emery and Lecture Recitals 
Musical Art Building . . ST. LOUIS, MO. 


smay VWVILLIAMS 





“<> 
































—- al COMPOSER 


“Tavrenaber” ig yd Sly A 
Hallet Giiverte, Bote! Flanders, 183 -W. 47th St.. Tel. 6570 Bryant 





i? CHAPMAN GOOLD -....: 


SOPRANO 


oy ten York 
os 


JOHN B. MILLER, ra 


yp oct pe tga 


LEONTINE DE AHNA 


CONTRALTO, OP BERLIN 
Hotel Endicott, Sist St. and Columbus Ave.. New York 


o LUTIGER GANNON 


CONTRALTO 
Ee Under the Exclusive Management of 
Gertrude 0’ Hantion, Cable Bidg, Chicago. 


ACCOMPANIST FOR ARTIS 
PAUL GUNDLACH 


249 West 104th Street Phone, Riverside 5924 











Katharine HOFFMANN scons 


SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 








MARIE 





Managements. Waiter Anderses 
171 W. S7th St. New York “Phowe 268 Columbus 


BARONESS LITTA von ELSNER 


Vocal Instruction 
562 Park Avenue, New York Phese, 6792 Plaza 


(ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


N. V. PEAVEY 


Sencurt Plantet and Teacher end Coach 
99 Euctiid Aven Breoktya . N.Y. 
and 15 West 36th Street v York 


Clarence EID AM Saxe Pans 


Ninth Floor, Auditorium’ Building 














a ser 
Violinst 
345 West 70th St. 
Tel., Columbus 2223 
S. WESLEY SEARS, 
aad and bY ne Sta., " Palledeipbia 
ORGAN RECITALS. INSTRUCTION. 





ALEXANDE 


ZUKOWSKY 


Asst. Consert Master and Soloist Thomas Oredestre 
627 FINE ARTS BLOG. CHIGASO,TILL 


OGDEN CRANE. 


Only Teacher Ay Bennet 
° MALL ane , voit. Belasco 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence. Via dei Conti, 7 

















THEODORA STURKOW 
RY DEER iis 


PLUMB= 


ELE 


CT says: 


“In <. a IN’'< s voice, and finding it 
at fault always suggest to him to consult 
MADAME, VALERL ere is no voice defect 
that can fg © her notice, and that cannot be 
corrected by her ability, tremolo included, when 
bad training has not gone so far as to cause loose 
ness in the vocal chords.” 

The Rockingham, 1748 Broadway 


MARCEL CHAILLEY, Violinist | 

















Mme. Chailley-Richez, Pianist 


20 Rue Cha 











Mme, E. B, de SERRANO 


Teacher of Olive Premstad, Mme. Charlotte Maconda, 
Luciile Marcel, Caroline Mibr-tardy 


VOICE CULTURE, REPERTOIRE 
430 West S7th St.. Vel. 6641 Gotembes 


Qnee Ere 


SOPRANO 


New York 





ea 





nls KOEMMENICH 


Contactor ET. Graterte Society 
Sa a a 
ALICE HUTCHINS BAKER 
Pianist—Instruction 


Again in America after an absence of four years 
in Vieuna. Professional engagements and a limited 








iS: 


Meat emmy tg York 


Jeannette | = Edith Miller. — 
Training (Inctuding 


W Ee ET See Ny. Geo. Dison 





VIRGIL 


PIANO 
CONSERVATORY 


UNSURPASSED ADVANTAGES 
Catalog 


Mrs. A. M. VIRGIL, Director 


22 West 76th street bd bd 


New York 





of pupils 
Studie 403 —— we 


= “We 2 -w = York * 





JACOBS 


VIOLINIST 
Conoerts, Musicales, Instruction 
} The Max Jacobs String Quartet 


STUDIO: 15 W. Sist Street, Hew York 
Tel. 6144 River 


URE OLD VIOLINS 


FROM $50. UP 


JOHN MARKERT & CO., 


33 Vest 8th St., N.Y. 


BERGEY 


Chicago jOpera School 
| Fine Arts Bidg, Chicago, Il. 


. Rare Old Violins 


“Espe” Italian Gut Strings, 
durable and pure-tone, $1! 


per 15 lengths, E, A or D. 


Finest pure-silver polished 
“G” strings 75c. each 


High - grade Repairing 


SEND FOR CATALOGUE 


S. PFEIFFER 


Dept. K. 1368-70 BROADWAY, NEW YORK am 
WALTER 


EARNEST 


TENOR Pittsburg 


2 ET A Ear 


{& 620 Addison Ave., Chicago 


:FRIEDBERG 


Exclusive representative Concert Dir. Leon 
r ard, Bertin, Mer, distinguished artists 
1425 B Phone, 1274 Bryant. 







































wt MURPHY *: 


oro anoTHA SS 


AJ pp Rp my 
wWatas 
¥ West 34th pocrsoit isc “New York 








VIGTOR HARRIS 


THE BEAUFORT 
146 West S7th Street 
Tel. 3053 Colembus 


OF SINGING IN ALL 





Sinaios RAGNA 


Kimball Hall 
Chica go 





LINME 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The Hi. P.Nelson Company 


CHICAGO 














> 


Th One of the three 
GVERETT 


THE JOHN CHURCH COMPANY 


CINCINNATI NEW YORK CHICAGO 
Owners ot THE EVERETT PIANO COMPANY, Boston 














THE 


GRAM-RICHTSTEIG PIANO 


IS ESPECIALLY SUITED TO STUDIO WORK BECAUSE OF ITS 


Steel Angle Rail Action (Patented. 


which insures a perfectly regulated action under any and all atmospheric condi- 
tions. Studio and classroom pianos undergo a severe test. An ordinary action 
becomes defective within a short time. The Gram-Richsteig Steel Angle Rail 
Action, equipped with Metal Flanges, cannot get out of regulation. Hundreds of 
these remarkable pianos are now in use by musicians. Let us send you descrip- 
tive literature free. The Gram-Richsteig is an artistic piano in every sense of 
the word. 








GRAM-RICHTSTEIG PIANO CO., Milwaukee, Wis. 














_CINCINNATL CONSERVATORY of MUSIC 


a ammo OER Miss 





Instructs, trains and educates after the best methods 
of Foremost European Conservatories, The faculty num- 
bers some of the leading Musicians and Artists of today. 
Elocution MUSIC Languages 
Location ideal with respect to home comfort and lux- 
urious surroundings. The finest and most completely 
equipped buildings devoted to music in America, Day 
and resident students may enter at any time. Illus- 
trated Catalogue FREE. 
= MISS CLARA BAUR 

Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OHIO 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Blvd, Chicage 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Piano—John J. Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 

Allen Spencer, Heniot Levy, Silvio Scionti. Theory—A. Weidig, Arthur Olaf Anderson. 
Singing—Karleton Hackett, Ragna Linne, Ed- Public School Music—O. E. Robinson. 

ward Clarke, Jennie F. W. Johnson, John Dramatic Art—Frances Donovan. 

T. Read, Marie Sidenius Zendt. JOHN J. HATTSTAEDT, President. 


Organ—Withelm Middelschulte. Catalogue mailed free. 





















Examine the workman- 
ship on the Conover 


Piano. Only a superior 
instrument is so well 
made. 


Send for Catalog 


Manufacturers 


[Tucago 





























Myrtle 


Et.v ym 


Renowned American 


PIANISTE 


Now Booking for American Tour 1913-1914 


Concert Direction, M. H. HANSON 
437 Fifth Ave., New York 


KIMBALL PIANO USED 




















VIRGIL SCHOOL OF MUSIC Smmer Session 


Conducted by Mr. and Mrs. A. HK. Virgil, beginning Sat., June 28th. 
For Prospectus address: A. K. VIRBIL. 1205 Cameron Bidg., Cor. of 34th Street and Madison Ave.. New York 


iit FOSTER 
unow JA WELAK 22: 


cat, CRAALES gee 











For dates and terme 





The Blind Pianist 
Bullding, 1451 Broadway, cor. 41st Street, York City 





Commercial 








| Herbert MILLER tates | | SIBYL SAMMIS MacDERMID 
Exolesive Masaremest SOPRANO 
MARRY CULBERTSON, Fine Arte Bidg., Shieage Exclusive Management: Alma Voedisch 


PUPILS ACCEPTED. Fine Arts Bidg., Chicago 








wssu Tt , BPs 





MAXIMILIAN 


PILZER ene 


M 
VIOLINIST anagement, THE WOLFSOHN MUSICAL BUREAU 
161 West 115th St. 1 West 34th Street, New York 

New York Personal Address, 4669 Broadway "Phone, 4848 River 








Telephone 
Morningside 8832 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Fuller Building, 10 South 18th St., 


DAN BEDDOE tenor 


CONDUCTOR 
33 Fs Pa. 








Philadelphia, 
WILLIAM J. F 


TEACHER OF SINGING 
laterpretation and Artistic Finish 








"Phone, 488: Lemcx 124 East ged St. New York 





Ya 
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LEIPSIC CONSERVATORY EXAMINATIONS. 





Leipsic, March 28, 1913. 

The annual public examination concerts, called Prifungs, 
at Leipsic Conservatory, required eleven evenings from 
January 24 to March 14. As for many years past, Hans 
Sitt was conductor of the student orchestra, which played 
accompaniments to the concertos and arias, besides play- 
ing the manuscript orchestral works by members of the 
classes in composition. Nevertheless, the composers, 
Lazarus, Kohler and Kvapil, conducted their own works 
on the eleventh program. The various concerts did not 
bring out any first class sensations, either in performing 
art or in composition, yet there was substantial talent 
everywhere in evidence, and plain proof of much fine 
teaching that had been available. On account of an ab- 
sence from the city, and many conflicting concert hours 
about town, not nearly all the offerings could be heard 
for this report. In the subjoined programs the name of 
the students’ instructor is each time given in parentheses 

January 24.—Bach G major organ fantaisie, Milos Rup 
peldt (Straube), Lipt.-Sv.-Mikulas, Hungary; Beethoven 
E flat piano concerto allegro, Willy Schmitz (Ruthardt), 
Merkenich-Koln; Abert contrabass concerto moderato and 
adagio, Johann Wittwer (Wolschke), Léssnig-Strehla; 
Oswin Keller's three piano intermezzi, Hedwig Glatz 
(Keller), Leipsic; “Rienzi” aria “Gerechter Gott,” Mary 
Weiss (Frau Hedmondt), Leipsic; Saint-Saéns G minor 
piano concerto andante and scherzando, Georg Germer 
(Nestler), Liitzen; Sitt viola concertstick, Hans Arndt 
(Bolland), Schénberg-Mecklenburg; Grieg piano concerto 
allegro, Elizabeth Schneider (Pembaur), Leipsic. 

January 31.—César Franck B minor organ choral, 
Johannes Kohler (Straube), Leipsic; Mendelssohn G 
minor piano concerto andante and presto, Paula Roszak 
(Teichmiller), Leipsic; Bruch “Achilles” aria for con- 
tralto, Gertrud Anschitz (Frau Baumann), Leipsic; 
Mozart C minor piano concerto allegro, Johanna Lohmann 
(Teichmiller), Lehe-an-der-Weser; Tschaikowsky cello 
rococo variations, Oscar Grundmann (Klengel), Tilsit; 
Marschner “Hans Heiling” aria, Walter Katzschmann 
(Lindner), Leipsic; Schubert-Liszt “Wanderer” fantaisie, 
Walter Lazarus (Ruthardt), Buda Pesth 

February 7.—Beethoven E flat piano concerto allegro 
Annemarie Keber (Pembaur), Hamm-Westfalen; Bach 
English piano suite. Margarete Wittig (Teichmiiller) 
Nordhausen ; the “Page” aria from “Huguenots,” Charlotte 
Paege (Frau Hedmondt), Leipsic; Schumann G major 
piano concertstiick, Otto Beck (Von Bose), Leipsic; F 
Kauffmann G minor cello concerto, Mor Porges (Klengel), 
Beszterczebanya, Hungary; Chopin E minor concerto 
allegro, Charlotte Stahl-Schmidt (Pembaur), Nordhausen: 
Chopin E flat andante and polonaise, Jehanne Chambard 
(Teichmiller), St. Gengoux, France. 

February 4.—Buxtehude E minor organ’ chaconne,. 
Friedrich Martin (Straube), Wiesbaden: Beethoven C 
minor piano concerto largo and rondo, Marianne Michael 
(Ruthardt), Ocelsnitz-Vogtland; Franz and Brahms songs 
with piano, Katharina Mannel (Frau Baumann), Gnand- 
stein; Mendelsschnn D minor piano concerto, adagio and 
finale, Rebekka Gomberg (Weinreich), Nikolaeff, Russia; 
Mozart B flat clarinet concerto, adagio and finale, Hugo 
Dose (Heyneck), Rosshach-Querfurt; Chopin F minor 
concerto, larghetto and finale, Doris Gundelach (Ruthardt), 
London; “Pagliacci” scene and bird song, Lina Friedland 
(Frau Baumann), Mitau, Russia; Beethoven G major 
piano concerto, allegro, Elizabeth Korselt (Pembaur), 
Zittau 

February 18.—Student Compositions—Serenade for 
clarinet and piano, by Julia Mosher (Hofmann), Phoenix, 
\riz., played by Herren Schiitte and Sammler; songs with 
piano, ““Abendgang,” “Sylt,” “Regenabend in Glasgow,” by 
Georg Bottcher (Dr. Merkel), Strassburg, sung by Herr 
Sammler, accompanied by the composer: cello pieces, 
menuet, wiegenlied scherzo, by Guilherme Lima (Hof- 
mann), Para, Brazil, played by Herr Gegna: songs with 
piano, “Mai,” “Sehnsucht,” “O Welt, so wunderschén,” by 
Johannes Kohler (Krehl), Leipsic, sung hy Charlotte 
Mader, accompanied by the composer; suite for flute and 
piano, by Arthur Schmidt (Reger), Leipsic, played by 
Herr Schulze and the composer; suite in A major for 
violin and piano, by Alfred Assmann (Krehl), Dresden, 
played by Herrn Weckauf and the composer; songs with 
piano, “So regnet es sich ein,” “Meine Mutter,” “Volks 
liedchen,” by Otto Beck (Merkel), Leipsic, sung by Erna 
Jacobi, acompanied by the composer; ballade and scherzo 
for piano, violin and cello, by Walter Lazarus (Reger), 
Buda Pesth, played by the composer, Herren Weckauf and 
Schroeder. 

February 21.—Bach G minor organ fantaisie and fugue, 
Julius Bergstrasser (Heynsen), Leipsic; Mozart C minor 
piano concerto allegro, Elsie Hornsby (Teichmiller), Lon- 
don; Mozart “Titus” mezzo soprano aria, Frances Brockel 





(Frau Baumann), Danbury, Conn.; Moscheles G minor 
piano concerto allegro, Aline Miiller (Fraulein Lutz), 
Leipsic; Bruch G minor violin concerto vorspiel and 
adagio, Elsa Troxler (Sitt), Milan; Liszt A major piano 
concerto, Johannes Kohler (Pembaur), Leipsic; four 
Brahms and Reger songs with piano, Helene Braune (Frau 
Hedmondt), Wittenberg; Rachmaninoff F sharp minor 
piano concerto allegro, Ernesto Berumen (Teichmiiller), 
Mazatlan, Mexico. 

February 25.—Courvoisier E flat piano variations and 
fugue, Josef Bachmair (Pembaur), Pasing, Bavaria; Schu 
bert A minor piano sonata, andante and finale, Dorothy 
Fowler (Weinreich), Mossel Bay, S. Africa; Mozart D 
major violin concerto, allegro and adagio, Eva Siebert 
(Sitt), Leipsic; Thuille, Keller, P. Klengel solo piano 
pieces, Charlotte Schulz (Fraulein Lutz), Plauen; bari- 
tone aria from Lortzing’s “Wildschitz,” Richard Wagner 
(Lindner), Leipsic; Dohnanyi piano variations and fugue, 
Clara Heckwolf (Teichmiuller), Konigsberg 

February 28.—David trombone concertino, Albert Stark 
(Bamberg), Leipsic; Schumann G major piano concert 
stiick, Clara Winter (Ruthardt), Leipsic; soprano aria 
from “The Creation,’ Erna Jacobi (Frau Baumann), Zit 
tau; Mikorey A major piano concerto allegro, Heinrich 
Schindhelm (Pembaur), Leipsic; Jensen, Schumann and 
Strauss songs with piano, Marianne Rohde (Frau Hed 
mondt), Leipsic; Rubinstein D minor piano concerto 
moderato, Margarete Schuch (Ruthardt), Leipsic; Paga- 
nini D major concerto allegro, Frieda Cramer (Becker), 
Klosterlaussnitz; Grieg piano concerto allegro, Frieda 
terger (Teichmiller), Braunschweig. 

March 7 
Elizabeth Vogel (Teichmiller), Naumburg: Strauss E flat 
waldhorn concerto, Karl Burkhardt (Rudolph), Costewitz- 
Pegau; Lazzari E major piano concertstiick, Charlotte 


Beethoven E flat piano concerto allegro, 


Freytag (Pembaur), Halle; “Mignon” aria, Grete Siegert 
(Frau Baumann), Leipsic; Handel and Brahms solo piano 
pieces Marianne Hiemann (Teichmiuller), Leipsic; 
Davidoff cello A minor concerto allegro, Eric Leftwich 
(Klengel), London; Henselt F minor piano concerto 
larghetto and finale, Martha Beierlein (Wendling), Leip 
Sic 


March 11 


Gatscher (Heynsen), Linz; 


Rossi C minor organ concertstick, Emanuel 


“Octavio” aria from “Don 
Juan,” Georg Himmler (Lindner), Tutzing, Bavaria; Liszt 
\ major piano concerto, Jaroslav Kvapil (Teichmuller) 
Freistadl, Moravia; Grieg and Wolf songs with piano, 
Charlotte Mader (Frau Hedmondt), Leipsic; Klengel D 
minor cello concerto allegro, Ersylia Rosca (Klengel), 
Bucharest; Paganini D major concerto allegro, Otto Kobien 
(Sitt), Plauen; Brahms and Wolf songs with piano, Meta 
Steinbruck (Frau Hedmondt), Elbing; Liszt-Busoni pian» 
Spanish rhapsody, Arthur Schmidt (Teichmiiller), Leipsic 

March 14.—Student Compositions—Organ prelude and 
fugue in F minor, composed and played by Otto Beck 
(Merkel), Leipsic; four soprano songs with orchestra 
sung by Lina Friedland, of Mitau, composed and con 
ducted by Walter Lazarus (Reger), Buda Pesth; andante 
and menuet for orchestra, composed by Julia W. Mosher 
(Hofmann), Phoenix, Ariz.; concert overture in A major, 
composed by Sigurd Islandsmoen (Reger), Gjovik, Nor 
way: orchestra suite in E major, composed and conducted 
by Hans Kohler (Krehl), Leipsic; orchestra variations 
and fugue on an original theme, composed and conducted 
by Jaroslav Kvapil (Reger), Friestadl, Moravia. 

mee 

Among nearly forty of these students heard in perform 
anee examinations, the soprane, Mary Weiss, has shown 
fine musical culture and an agreeable voice of enough 
volume cither for opera, oratorio or recital. Gertrud 
Anschiitz sang in freedom and right use of her good mezzo 
voice, in vigorous style and good musical quality 
Lina Friedland sang the “Pagliacci” scene and bird song, 
also the four Lazarus songs with .orchestra, always as a 
very musical person, possessor of a fine potent voice, 
which she gave in real Italian color and easy breathing 
and phrase lines. Charlotte Mader bas a very useful 
soprano, which she uses easily yet potently, so that it ranks 
among the best poised voices heard at the conservatory 
for some time. Miss Brockel’s giving of the “Titus” aria 
showed her voice to be in a fine state of training. It is 
one of much volume and there are musical quality and 
much energy in her delivery. She is preparing for a career 
in opera, to which work her nature seems really adapted 
Helene Braune’s singing of Brahms and Reger songs was 
Particularly the 
‘Sapphic Ode” received delivery of rare musical and vocal 


in impressive beauty of voice and spirit 


wealth. which promises much for a career in recital. Bari 
tone Richard Wagner's voice is one of good quality and 
sufficient volume, if not yet poised in all its tones. So- 
prano Erna Jacobi sang the Haydn aria in light, easy voice, 


also in good use of the low tones. As she is very young, 
her future promises well. Marianne Rohde delivered Jen- 
sen, Schumann and Strauss songs musically, in adequate 
voice and vivacious spirit. The very young coloratura 
soprano, Greta Siegert, is sister to Hanna Siegert, the fine 
coloratura of the Hamburg Opera. Her voice is one of 
great vitality and warmth, in perfect health and fine usage 
The young singer's great personal beauty should make her 
career all the easier. Contralto Meta Steinbriick has talent 
beyond the average, and she already sings in beautiful 
quality and great sincerity of expression. Among the 
violinists represented, Elsa Troxler played in correct school 
and in vigor which was well in place for the Bruch con 
certo. The very young violinist, Eva Siebert’s, playing in 
the Mozart movements was in great sincerity, in beautiful 
taste and expression, with strong impulse, so that her per 


formance gave much pleasure. Frieda Cramer has been 
heard frequently at the conservatory, each time earning 
admiration for her very advanced technical stage and her 
fine musical maturity in talent of great warmth and in 
tensity. She has a gifted younger sister, who sometimes 
appears with her in works for two violins. Cellist Grund 
mann created a good impression with a clear, agreeable 
technic, and in fine tone, which was accompanied by good 
musical taste. Herr Porges had studied here’ for som 
seasons previously, and he had returned to Klenzel for 
additional work. His playing has reached a very credit 
able maturity. Erich Leftwich’s playing of the particularly 
difficult concert allegro by Davidoff was*a technical per 
formance of unusual spirit and utmost clearness in all its 
passages. It was buoyant, authoritative playing, which en 
titled the young artist to warmest recognition. Karl Burk 
hardt played the movements from the Strauss waldhorn 
concerto in agreeable quality and creditable control. The 
piano playing by Paula Roszak showed her to be sincerely 
musical, with desired technical repose already acquired, 
and her entire performance in the character of thoroughly 
modern piano playing. Johanna Lohmann played aiso in 
prompt, vivacious manner, in technical freedom and ad 
mirable tonal warmth. Doris Gundelach’s giving of the 
Chopin concerto movements was in very creditable musical 
and pianistic means, and Elizabeth Korselt’s nature was 
well adapted to the Beethoven, since she found adequate 
life, in really fine quality and the certain impression of 
breadth which Beethoven demands, Miss Hornsby em 
ployed her bright, orderly talent and light, easy technic 
in the Mozart concerto movemert, and Johannes Kohler 
came into very brilliant rendition of the Liszt A major 
concerto, so that his was one of the more important ex 
aminations of the series. The very talented pianist, Er 
nesto Berumen, made best possible use of his opportunity 
with the Rachmaninoff first concerto, playing in great 
bravour, in fine quality and in admirable poise and breadth, 
so that his appearance was also among the finest of the 
series. Josef Bachmair produced a full tone with easy 
technical means for the Courvoisier variations: Mi 

Fowler played the movements from a Schubert sonata in 
commendable facility, and Charlotte Schulz’s rendition of 
solo pieces was in considerable relief and character. Clara 
Heckwolf proved a very musical nature in the Dohnanyi 
variations, and Clara Winter created a most favorable 
impression by her animated and orderly giving of the 
Schumann concertstiick. The Mikorey concerto movement 
furnished Heinrich Schindhelm fullest opportunity to em 
ploy his tine talent in big style and distinguished attributes 
as clear and enjoyable interpreter. Margarete Schuch’s giv 
ing of the Rubinstein movement was distinguished by an 
adequate and very brisk manner rather than musical fine 
ness. Frieda Berger played Grieg in really musical man 


ner and mature taste There were brilliant and crisp 
playing of the octaves, fine giving of the melody and suffi 
cient mood to hold interest alone in the cadenza. All this 
was accomplished in ideal pianistic means. In the Bee 


thoven E flat concerto, Flizabeth Vogel played m great 
character and stability, in beautiful technic and full musi 
cal quality, as a person of very strong talent and fine a 
complishment. Charlotte Freytag, a very young pianist 
chose the Lazzari concertstiick to demonstrate her fresh 
musical nature and facility adequate to these needs 
Marianne Hiemann also possesses a buoyant talent, which 
she exploited in beautiful pianistic means. The Henselt F 
minor concerto, revived by Martha Beierlein, sounded 
young and beautiful again, played in the animated manner 
of this talented girl Arthur Schmidt is one of the very 
advanced pianists of the conservatory classes, possessing 
very distinguished technical facility and commendable mu 
sical traits. The young Moravian, Jaroslav Kvapil, has 
been heard from time to time, attracting attention as a 
pianist of grand manner and unusual intensity. The com 
position examinations further showed him to have a 
message as composer and a decided conductor gift fer the 
leading of his own orchestral variations 
ezne 

Of the ten composition studients honored by perform 
ance of their works, Miss Mosher and the Herren Kdhiler, 
Beck and Lazarus had representation on both composition 
evenings. Miss Mosher’s clarinet serenade had been heard 
here earlier in the season, when it was found to have 
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itality in plain, agreeable material, which held well to its 
own way. Her andante and minuet for large orchestra 
ounded warm and sonorous, with an occasional simple 
touch in the orchestration that gave additional strength 
ind character. There was some lack of relief in color be 

re the twelve minutes playing time had elapsed, yet the 

ovements were entitled to great respect, and particularly 
ince Miss Mosher has been composing only three or four 

irs. Herr Béttcher’s songs employed mild character 
fieu res for the piano, in plain melodic content of great 
earnestness and good taste. Herr Lima’s three cello pieces 
were in plainest material possible, yet freshly melodious 
nd creditably developed through good contrapuntal means 

id careful writing for the piano. Kdohler’s three songs 
had plain, lyric, romantic content, with nice character 
igures for the piano. His orchestral suite was likewise 

od music throughout, if also much lacking in tonal relief 
before the five brief movements were at an end. Arthur 
Schmidt's suite for flute was less settled in style, for it 
moved about freely between ideals of opera and absolute 
music, finally coming into a very brilliant bit to close 
Assmann’s violin suite held persistently to its old style of 
preludium, scherzo, aria and allemande, all the while show- 
ing much harmonic life in unceasing modulation, which 
eemed always natural and justified by the results attained 
Otto Beck’s three songs were in rather modern harmony, 
bright manner and some character, especially his “Volks- 
liedchen” representing a more useful type. His organ 
prelude and fugue may stand still better, the fugue again 
having character of an austere message in good absolute 
music. The Lazarus piano trio ballade and scherzo, in 
four tempo markings, indicated a much more mature writ- 
ing manner and easy inspiration, so that the work was en- 
joyable throughout the thirteen minutes required. The 
ame composer's four part song cycle of “‘Wiegenlied,” 
“Liebeslied,” “Schlachtgesang” and “Grabgesang” with or- 
chestra was also brilliant and highly effective music, if 
trongly in the idiom of Strauss and the conventional 
moderns, Islandsmoen’s concert overture indicated a fine, 
earnest talent, with feeling and much fantasy. The young 

mposer has resourceful use of the orchestra, and he 
holds remarkably well to his own discourse in absolute 
iusic of great buoyancy and vitality. His overture was 
nly excelled possibly by Kvapil’s unusually interesting or 
chestral variations and fugue, which the composer con- 
ducted in greatest intensity and every evidence of con 
ductor talent and certain routine. With the concluding 
fugue, the Kvapil work played for twenty-one minutes, 
during which time the variations were in unceasing change 
of musical content and orchestral color. There was ma- 
rity everywhere, so that the work should rank among 
he very best that has issued from the conservatory classes 
cent years. Since a number of these conservatory 
works find their way into print each season, the Kvapil 
variations and the very fine, practicable Lazarus songs with 
orchestra, might seem easily entitled to publishers, possi- 
also the Islandsmoen overture, after some slight fur 
ther editing Eucene E. Simpson. 

People's Symphony to Close Its Season. 

The final concert of the People’s Symphony Orchestra 
will be given Sunday afternoon, April 20, at Carnegie 
Hall, New York Che program, all Wagner, will include 
elections from “Tannhauser,” “Meistersinger,” “Flying 
Dutchman,” “Tristan und Isolde,” “Lohengrin” and “Wal- 
kiire The soloists will be Charlotte Lund, soprano, and 
Gustaf Bergman, tenor. The male and mixed chorus of 
the German Liederkranz, Arthur Claassen, conductor, will 
render several numbers 
program, as announced, will differ somewhat froia 
the one originally advertised. It was at first intended that 
the Schola Cantorum should take part instead of the Ger 
man Liederkranz, and the co-operation of Kurt Schindler 
was expected. Although unable to take part this season, 
he assistance of Mr. Schindler has been promised for 
Beethoven's ninth symphony, next season. Putnam Gris- 


ld, basso of the Metropolitan Opera Company, who was 
to have been a soloist, will also appear with this organiza 
luring the early part of next season, 


Che following program is to be presented: 


Mixed rus, Freudig begrussen wir die edle Halle, Tannhauser 
Tannt 
] e Song, Meistersinge 
eafried Idy!l 
lors’ Chorus, The Flying Dutchmar 
Vorspiel und Finale, Tristan und Isolde 
Elsa's Dream, Lohengrir 
Ride of the Valkyries, Walkiire 
Meistersinge: 
Mixed chorus 
Chorale, Wach Auf 
Ehrt eure deutschen Meiste 


Myrtle Elvyn and the Godowslys. 

Myrtle Elvyn, the brilliant American pianist, has spent 
every possible moment of her time this season in the com- 
pany of her teacher, Leopold Godowsky and Mrs. Godow- 
sky. Miss Elvyn remained in this country for the purpose 





MYRTLE ELVYN. 


of showing the Godowskys the true meaning of American 
hospitality, and at her home in San Antonio, Texas, there 
was nothing overlooked that might give them a most en- 
joyable time. Following a recent dinner given by Mrs. 
Elvyn at the Hotel Ansonia, New York, Mrs. Godowsky 
insisted on sending for a photographer, and the accom- 
panying picture was taken by flashlight. 

Miss Elvyn has decided to take with her on future tours 
her pet dog, Waldmann. So appreciative is this canine, 
especially when Miss Elvyn plays his favorite pieces, that 
he has become her close companion. 





A Hermann Weil Role. 
Here is a picture of Hermann Weil as Gilfen, in “Die 
\breise,” by Eugen d’Albert, a piece which has had some 








HERMANN WEIL AS GILFEN, 


vogue at German and Austrian opera houses. Mr. Weil 


now is singing in Stuttgart 





When Frederic Martin Came to Town. 
BY WALTER DAVID. 
The folks up ter the meetin’-house had planned ter give a 
show, 
Ter raise money for the heathen, so of course I had ter go; 
I found the place was crowded with the cream of our 
town. 
Among the singers they'd engaged, was one of great re- 
nown. 


His name was Frederic Martin. He was a happy cuss. 

He looked well fed, and prosperous. I’ve seen a good deal 
wuss; 

3ut when it came his turn to sing—well now Lord—Harry 
—me! 

He flirted with the top notes, then started for low C. 


He sung a jingling ditty about a “roamer bold,” 

Who'd teach yer how ter dance, and keep from gettin’ old. 

He'd teach us rustics all he knew, he said he would, in 
song, 

And I guess he'd keep the contract, if it didn’t take too 
long. 


When he finished up that anthem, the audience just riz, 

And by their applause they told him that he understood 
his biz. 

We had to have the feller back, so he came out once 
more, 

And sung again, by gosh! ‘twas good, ‘specially that 
encore. 


Twas all about a nigger, and a banjo, and a “chune.” 

The pesky thing got in my head and staid till Thursday 
noon. 

That song it was a daisy, and ended soft and low. 

The feller had to rest a bit, so course we let him go. 


The rest of that programy didn’t cut much ice with us, 

We wanted the bass warbler, and we wanted him the wuss. 

When we saw him comin’ out again to sing his second 
group, 

We stamped our feet, and ‘plauded, and set up a joyful 
whoop. 


He was tickled, you could see it by the grin pon his face, 

As he stood by the pianner, and the ’companist took her 
place; 

Then she struck the opening measures of a song, “The 
Pauper’s Drive.” 

Did he sing it? Suffering toothpicks! I was glad I was 
alive. 


It made the shivers chase around the hollers of yer back. 

The music shifted suddenly off on another tack, 

And ended up majestic like, so solemn and so grand, 

I said, “There! By heck! That Martin chap can sing to 
beat the band.” 


Then he sung about a little boat and where twas goin’ to 

Considerin’ size, and weight, for him, a_ ferry-boat 
would do. 

Then he confided to us, in a song that made you feel, 

That he was “wearyin away, to a land they call the Leal.” 


Before he ended up the show he sung half a dozen more 

We would have staid till midnight, or ‘praps till half-past 
four, 

But everything must have an end, and so must this ‘ere 
rhyme, 

And the “Opry” house will be crowded full, when Martin 
sings next time. 





Paulo Gruppe's Engagements. 


Paulo Gruppe, the gifted young Dutch cellist, has been 


engaged as soloist for the morning concert of the Haar- 
lem Philharmonic Society, at the Waldorf-Astoria Hotel. 
New York, April 17. Mr. Gruppe will also be soloist at 
the Chicago Athletic Club concert, April 27, in that city. 
and at the Genesee Normal School concert, June 4. 

Mr. Gruppe’s art and the high order of his musicianship 
are widely known and appreciated. He recently played 
with great success at Evanston College, Evanston, Ill. 





Counsel—And I can conclusively prove to your lordship 
that at the time the prosecution say the prisoner entered 
the house he was at home singing to his baby boy. 

Prisoner—Yus, ole sport? We can prove a lullaby !— 
Wirnipeg Town Topics. 
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St. Louis, Mo., April 6, 1913. 
The Kneisel Quartet appeared in the Wednesday Club 


Auditorium Monday night last and presented this pro- 
gram: 


Quartet in D major.. Cosedewessee dene coneeecceeeene ae 

Quartet in C minor, op. 51, gi ara Waste cavessceneed ose 

Twe movements from quartet in D major....... ....César Franck 

Menuetto and Fuga from quartet in C major, op. 59, No. 3...Beethoven 
mene 


Rudolph Ganz gave a piano recital at the Odeon Satur- 
day night, playing this program: 


Variations on a theme by Bach (Wienen-Klagen)............. Liszt 
Sonata in C sharp minor, op. 27, Mo. 2.... . Beethoven 
Intermezzo in E flat minor........ - iveven ...+«+++Brahms 
ce Re ee ee er Sadi ee akkvas ae 
omen a: BS ii 5 kb cn sd cdc cckiscan js icibaweiid Chopin 
INN Uh bna dine didkabevbhnees ee éuucaehdcdban+ al papanesen Chopin 
Polonaise in A flat...... ee? sik pe niataian anita s , . Chopin 
ee ac. céceccubdvadsbaaecs 5 eeu alba eee 
In May, from op. 33.......... Sincwaene ‘mbebatheskethackhe Ganz 
Peasant Dance, from op. 24...... sees nnsasivdeedeiinsaeeeee 
Serenade, from op. 15........... msn Sh shinee wn be ee 
Petrarca Sonnet in E.............+- bins bkeceee . Liszt 
NS I Fe cceniya ss Wehanteuy cd ekhies cdaanees bee a6 okt 


Ganz’s style is iailatie nee oe dei virile, ener- 
getic, enthusiastic, certain. His technical mastery is tre- 
mendous, and his control of all sorts of touch with but 
little apparent effort is remarkable. The audience likes 
what he does and also his manner of doing things. He 
gives the impression of being up to date, but not extrava- 
gant. He has individuality, but not mannerism. His read- 
ing of even such an introspective number as the first 
movement of the “Moonlight Sonata” has nothing of the 
feeling of resignation which other artists endeavor to em- 
body in it. It is rather inclined to be plaintive and rem- 
iniscent than melancholy and somber. In the A flat 
polonaise he expresses so much of the “joy of living” that 
he seems hardly able to control his emotion. Naturally 
the audience “rose” to such a rendition full of “red blood” 
and insisted upon an encore He also played an extra 
number after the stirring Rakoczy march. 

nee 

The seventh organ recital given by James T. Quarles, 
A. A. G. O., took place Saturday afternoon. The program 
was as follows: ° 


Choral Song and Fugue.. beibneeas Wesley 
Penelope ein Gewandwirken (Odysseus) . Bruch 
Mrs. Franklyn Knight 
Sonata, D minor ...... aanke waaema es ‘ .. »Mailly 
Im zitternden Mondlic ht wiegen souks janes vilebesttabad Haile 
Moonlight OUR aisesce TE A es ae aviexe oss. + Cadman 
Mrs. Franklyn Knight 
Teceate, C Mer sc vccs cvccess mesaseesavees +s +eeessHalsey 
Seene Oriental, No. 3... Sone eiis seapakiners - ++.» Kroeger 
Berceuse ..........5 Sb ehnc cubeeanessdaces elesieeneegan Hollins 
Fantasie Overture ..........6seneeeces .. Fricker 
nue 


Anna Shaw Faulkner and Marx Oberndorfer gave a lec- 
ture-recital on Folf-Ferrari’s “Jewels of the Madonna” 
Tuesday afternoon at the Wednesday Club Auditorium, 
and E. R. Kroeger gave a lecture-recital on “Walkure” 
Friday afternoon at the same place, in which he was as 
sisted by Mrs. David Kingshaber in arrangements of some 
of the selections for two pianos. 

nee 

The fourth concert of the Kirkwood Piano Club was 
given Monday afternoon at Choral Hall. The following 
program was rendered: 


Morceau de concert sur, Don Juan de Mozart............. Lysberg 
Miss Sligh and Mrs. W. T. Mars. 
Polonaise, op. 26, No. 1.....606..0eeeees tas taccasiceen Chopin 
Mrs. J. Howard Ewald 
Tonight ...... pigdadevGosiesdebess eee Ty reyerrer y= . . -Cornetti 
Rose in the ‘Bud. Favbiedads's tapicdkece ° pikkewssecdnaeen Forster 


Where Blossoms Grow ...... -Sans Souci 


Love in a Post Chaise.............++. -«++++MacDowell 

Se Ae PE Se thncads denn duéntebbds cnecesvaseusbacene MacDowell 

Scottish Tone Picture subsastinds es - MacDowell 
Miss Brockhausen. 

Andante et Scherzettino, op. $0... . 2.6.6.6 6 cen ecscneuee Chaminade 
Mrs. Benjamin Arthur King and Miss Corbyn Alger. 
Prelude, Pour le Piano.............0++++ uthhcon deculveiie Debussy 
Clair de Lune, Senti Bergamasque...............--ssecuees Debussy 
Passepied, Suite Bergamasque............ iduseaehaescwes Debussy 
Mrs. Magehan. 
ee Te Be PN ockdanasiaceesd cde seneuee ‘ . Braun 
EMCO DD cv ckens cccccceciecs peease ees Richardeos 
PE I bod hdc chénerindedociains c4éedccksdcdewaes Roeckel 
Mary M. Alle n 
CRU ens acicccicicgsaben dé cccmécdedvbesconsusecsescéaae 


Mrs. E. C. Stuart. 
Orchestral accompaniment on second piano by Miss Brockhausen 


ane 


The following program was presented to the members of 
the Society of Pedagogy Thursday night by the weil known 
soprano, Mrs. E. George Payne: 


Songs— 
My Lady Chioe .. - Leighter 
The Nightingale Has a { yre a Gold. — ; . Whelpley 
Die Sandmannchen ............4.... wer TT Te 8 =— 
Les Filles de Cadix....... pone ualhcecudesaan ..- Delibes 
Reading, A Dumb Waiter Drama....... ‘ oresecece cesses Kbagt 


Songs— 
RARE SEE SaaS ROT Pe NIT ITT SA AE Liszt 
My Mother Bids Me Bind My Hair. ivapheddceececenntee 
Good-night Serenade ......... at RY RAS ole ...Nevin 
i. Sige Sip pnts ton . Weedman 
Readings— 
The Night Wind .............. bsamb ect ne see esField 
Recitations in a Country School........... me .... Original 
The Little Bear Story...” ‘ patwaegie : . «Riley 
Pe MN INR. 5b i. once cid Gicd s Cakece we . Field 
A Life Lesson..... ? aye . Riley 


(The last two with piano  eemnpediiitnt) 


E. R. Krorcer. 





Albert Lindquest with Minneapolis Orchestra. 
Albert Lindquest, the young Chicago tenor who is now 
under the management of Gertrude V. O’Hanlon, has been 
engaged by the Minneapolis Symphony Orchestra for four 











ALBERT LINDQUEST 


meerts on the spring tour, three recitals preceding the 
orchestra, and one appearance with the orchestra at Law 
rence, Kan. Mr. Lindquist will make a coast to coast tour 
next season. 

FROM FRANKFORT. 
Frankfort-on-the-Main, March 18, 1913 

The advanced prices of admission to the Opera here have 
finally been decided upon and now are published. Begin 
ning April 1 all danger of a public strike has been averted 
by charging on and after that historical day 24 cents more 
for seats in the large proscenium boxes; 1244 cents more 
for seats in the first balcony front row; 17 cents more for 
seats in the parquet; 7% cents more for a seat in the rear 
rows of the parquet; 5 cents more for a seat in the upper 
gallery, and 24% cents additional for standees. Considering 
that standecs pay 12% cents, they may as well pay 15 cents 
and so on. The discussion of this paramount question has 
consumed more time, printed space and correspondence than 
the additional sum will amount to in ten years; but then 
time does not count here anyway, except when it is done 
in camp 


The last appearance of the Rebner Quartet took place 
last night at a Beethoven evening in the small hall of the 
Saalbauhaus for the Society of A®sthetic Culture. There 
are so many chamber music organizations on the Continent 
and traveling and railway expenses—which must be paid 
by the organizations—have reached such figures, that the 
comparatively small receipts and the unequal divisions leave 
little or nothing for the side partners, not even a name 
In an interview with a quartet band recently at a chamber 
music concert in a Bavarian city, not many hours from 
here by rail, I was told that when the band reached its 
home, after one week of concerts, the net return for the 
week's work for one of the members would be 72 marks, 
which he considered big, as it usually averaged 60 for a 
forty weeks’ season, in which one-half of the time was oc 
cupied. The same player told me that there were a dozen 
competing organizations which were cutting down prices 
below existence possibilities 


It is announced that at the popular concert tonight, at 
the Palmengarten, fragments of “Parsifal,” with vocal num 
bers, will be produced. 


More important, however, than the above events, was the 
first production on Saturday, March 15 (simultaneously 
with the airst production at the Imperial Opera, Vienna), of 
Franz Schrecker’s “Das Spielwerck und die Prinzessin.” I 
assume that a spielwerck is a toy, a musical toy like a mu 
sic box. The work is not on the level of Schrecker’s “Ferne 


Klang,” which also had its premiére here, and the audience 
received the novelty politely and not with the kindness and 
sympathy that were accorded to the “Ferne Klang.” 


Near Wiesbaden, in the little suburb of Sonnenberg, 
Carlo Caffieri, an Italian tenor who as far back as 1860 
sang at the Royal Opera, Wiesbaden, has just died, aged 
eighty-seven. He sang at Wiesbaden until 1882 Occ 





Louise Virginia Corse's Pupils Give Musicale. 


An interesting musicale was given March 11 by the pupils 
of Louise Virginia Corse, at her studio, 333 Main street 
Poughkeepsie, N. Y. Those who took part were all young 
women of talent and ability. Each number was well de- 
livered and showed the results of hard work and careful 
training. The program follows: 


Fanfare ... widthaatcettenn st ae ..- Bohm 
Evelyn Tallman, Miss Gorse 
The Lily of the Valley. , S. Smith 
Marjeri e Wright 
The Star . “s ‘ Rogers 
Some Sweet Day OT Edwards 
Louise Nocke 
A Frolic : Matthe ws 
Katherine Stratton 
To You . . Speaks 
The Robin Neidlinger 


Anna MacKenzie 


Intermezzo Karganoff 


Dance of the Demon . Holst 
Genevieve Crispell 
Sweetheart Stewart 
Reveries Shelley 
Mrs. K. W. Frye 
Laughing Wave Mazurka Wilson 
Margaret Le Fevre 
Fly Away, Birdling Abt 
Misses Thom) sor 
\ Seng of Life . Hawley 
Out of the Darkness Guy d’Hardel 


Caroline Lang 

In My Neighbor's Garden Nevin 
Miss Tallman 

\t Dawning Cadman 

if ; Huhm 
Mrs. C. H. Galluy 


larentelle Smith 
Olga Rugma 

My Heart at Thy Sweet Voice Saint. Sad 
Clara I Hey 

Love's Longing Jores 

Little Pink Rose Bond 
Mabel Odell 

Scotch Poem Mac Dowell 

Nocturne Schumann 


Ethel De Nee 





After a girl discovers that a cello is a chello, she de 
spises common lowbrows who are ignorant of art.—Winni 
peg Town Topics 














Musicians who find it impossib!e to secure 
the proper regulation or touch in a grand 
piano, should write Kranich & Bach for infor 
mation regarding the action patented and used 
only in the Kranich & Bach Grands. Therein 
are given some facts that are of value to any 
teacher of the piano, and also of value to any 
musician who desires to secure the greatest 
return for demands made upon the tonal quali- 
ties of the instrument... Free for the asking 


KRANICH & BACH 
New York 
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HELENE MAIGILLE cimo 


Rosina Laborde (teacher of Emma Calve and Marie Delma) said: 


“Nothing less than genius in the difficult art of developing voices.” 
Voloes Examined and Classified Wednesdays a.m. and pa. 
Carnegie Hall. New York 


Eminent 
ITALLAN PIANIST 


CONSOL rr 
Broadway & 103d $t., New York 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
MANAGEMENT, CONGERT DIRECTION Mi. H. HANSON, 437 Fifth Ave., few York City 


Clara BUTT 
Kennerley RUMFOR 


IN AMERICA JANUARY TO APRIL, 1913 
MANAGEMENT, LOUDON CHARLTON 





Ernesto 























Mme. 


JOMELLI 


Engaged ALL Season in Europe 





Personal Address: 


8 rue Roquepine, Paris, France 














GIORGIO M. SULLI 




























Teacher of Carmen Melis, Clara 
liemens, . Lealia Joel-Hulse, Rein- 
hold von arlich, srio Sammarco 


Lena Mason, Tarquinia Tarquini an 
| other well-known singers of Grand Opera 
or Concerts. 

VOCAL STUDIO: 1425 Breadway, 
| Metropolitan Opera House Building, New York 
(Phone, 2762 Bryant) 
Public Recitals throughout season for 
} advanced pupils. 
Write for Circulars. 


HARDMAN PIANO EXCLUSIVELY USED 





MenaGement,{The Woltsohn Musical Buresa 
1 West 34th Street, New York 





CONTES D’HOFFMANN 


(The Tales of Hoffmann) 
The Book by JULES BARBIER 
English version by 
CHARLES HENRY MELTZER 


Vocal score, net $2.00 
Cloth, net $3.00 








HE TALES OF HOFFMANN is the 
qk only lyric work of Offenbach, and 

marks the highest point of his creative 
achievement. The score,—replete with 
beautiful melodies,—is now for the first time 
brought out in an edition with English text. 
Translated by the well-known critic, Mr. 
Charles Henry Meltzer, the new version is an 
adequate expression of the sentiment of the 
original, putting within the reach of American 
readers this composer’s master work. Beside 
the translation, the score is noteworthy in that 
it has been carefully revised to conform to the 
usage of the Metropolitan Opera House, in 
New York City; and in this form has all the 
authority which inheres in such a precedent. 








G. SCHIRMER (Ine.) 
3 East 48rd Street New York 









PACIFIC COAST BLUMENBERG EULOGY. 








Alfred Metzger, in Pacific Coast Musical Review, April 5, 1913. 








There is always a terrible shock resultant from the sad 
news of the demise of one whom you knew well. This 
shock is so much more intensified when you realize that 
the man suddenly taken away occupied a distinguished 
position in the world, and has accomplished a great deal 
toward the betterment of certain conditions in a particular 
sphere. There are some people who are 2pposed to culogies 
at a time when man sheds his mortal shell and when his 
spirit vanishes into eternity. There are people whose un- 
forgiving souls carry malice and bitterness even beyond 
the grave. We thank the Lord that we do not belong to 
that category that is unwilling to remember only the good 
deeds and forget any faults in those who are passing into 
Mare A. Blumenberg has accom- 
Indeed 


the mysterious beyond. 
plished a very great deal for music in America. 
his work is not thoroughly appreciated because there are 
conditions which are now accepted as a matter of course, 
but which would never have been accomplished without the 
work done by that Nestor of American musical journal- 
ism. 

Mr. Blumenberg has placed musical journalism in th’s 
There is no mu- 
America that 


country upon a self-sustaining basis. 
journal in the world outside of 
support itself. In every case we know of, musical jour- 
nals are published by business interests that use the jour- 
nals as advertising mediums for their enterprises. In 
America alone, the musical journal stands upon its own 
feet, and is supported directly by the public. Prior to Mr 
Blumenberg’s venture into the field of musical journalism, 
no musical paper ever sustained itself independently any- 
where in the world for any length of time. Mr. Biumen- 
berg was the first journalist of influence who stood up for 
Before he began his campaign against 
American students to Europe, 


sical can 


American teachers. 
the wholesale emigration of 
the American teacher had hardly any recognition at home 
A deep-rooted prejudice permeated the land against the 
American musical educator, and a pupil was not thought 
properly trained unless he spent a few thousand dollars 
abroad. While at the time of this writing there still re 
mains a sentiment in favor of European musical educa- 
tion, since Mr. Blumenberg’s exposure of the charlatanism 
in Europe, the sentiment changed sufficiently to demand 
of a pupil that he complete his musical education in Amer- 


ica first, and go to Europe for observation afterward. 
Young girls who formerly went abroad rushing heedlessly 
into hidden dangers, owe Mr. Blumenberg a great debt of 
gratitude for publishing the true state of affairs at a time 
when such publication prevented a great deal of mischief. 
Even today, the work of Mr. Blumenberg in this direc- 
tion is still bearing fruit. The editor of THe Musicar 
Couriex was the first one to call attention to the exor- 
bitant salaries paid European artists, and to the indiffer- 
ence of managers displayed toward American artists. 

It is not so very long ago that it was impossible for 
an American artist to appear at the Metropolitan Opera 
House in New York. Look at the casts today and you 
will find that in every opera house in America and Europe, 
American artists are recognized. We thoroughly believe 
that Mr. Blumenberg began this movement and was direct- 
ly responsible for this sudden change of front on the part 
of operatic managers. He has done exactly for the Amer- 
ican artist what we propose to do for the California ar- 
tist, who also had no recognition officially until we started 
our campaign last summer. 
for the high prices paid to competent teachers and compe- 
tent artists. He has consistently upheld the principle of 
high remuneration when it is justified. There is no coun- 
try in Europe where the average teacher receives as much 
per lesson as he does in this country. The same is true of 
concert prices. THe Musicat Courter first began the fight 
for the genuine American composer. Even today the paper 
is still taking up the cudgel in behalf of native composers 
Only Tue Courier wants to encourage the real article, and 
not the make-believe. We do not hesitate to state that no 
musical journal in America has done as much good for 
music as THe Musicar Courter. If, in the accomplishment 
of great things, errors have been made, that is not to be 
wondered at. Who is there that does not occasionally 
make mistakes? And who is there so spotless in virtue as 
to maintain that he has never committed an error of judg- 
ment? Therefore we say that Mr. Blumenberg has been a 
wonderful force for the accomplishment of big things in 
music in this country, and we sincerely believe that his 
death leaves a vacancy that will never be filled, for in his 
way he was a genius and his writings carried conviction 
and inspired emulation throughout the civilized world, 


Mr. Blumenberg is responsible 





Julia Culp's Chicago and Washington Notices. 
Julia Culp’s recent triumphs in Chicago and Washing- 
ton, D. C., are set forth in the appended press tributes: 
It would be difficult to discover a vocal artist whose work is more 
sincere or more affecting than the work of Julia Culp, who offered 
the second which she has given this season—in Orchestra 
this 


a recital 
Hall 


terpretation of 


yesterday For the rotion of singer concerning the in 


vocal begin where those of the ma- 
jority of singers leave off 
pother about the details of tone production than to the business of 


which things of in 


compositions 


They are related less to any fussy 


making the well produced voice a medium by 


effeble poetry, things of touching pathos, of dramatic power, may 
move the souls of those who listen to them 


To Miss Culp 


notes 


a song is—as it ought to be—much more than a 


succession of with the piano filling in a necessary but un 


Her reading of such a work as Schumann's 
of the finest kind, not 


obtrusive background. 
cycle “Frauenliebe und Leben” is art only 
because it breathes poetry and emotion so real and so sincere that 
the hearer is deeply stirred, even thovgh he be convinced that all 
Miss Culp’s agony of love and longing, her exuberance of joy, her 
poignant expression of the sadness of death are simulation and 
nothing more 

Something of the ecstasy of motherhood passed into the singer's 
forth 
which express the happiness of women 
little 


face as well as into her voice as she set those verses 
in “Frauenliebe und Leben” 
who feel the clinging 
children of their 


almost mute anguish of love that has been swallowed by the grave 


voices of 
despair 


lisping 
dreadful 


touch and hear the 


own. Something of the and 


she breathed into the final song. Singing such as that is art, in- 
deed.—Chicago Record Herald, April 7, 1913 
a 


Julia Culp, the German lieder singer, who gave her second song 
recital for this season at Orchestra Hall yesterday afternoon, shows 
her genuine artistic traits, not alone through her remarkable vocal 
interpretations, but through the highly musical construction of her 
program 

This recital was made up of selections chosen only from the three 
great German song writers, Schubert, Brahms, and 
the chief point of interest centered in the song cycle “Frauenliebe 
of eight songs tells 


Schumann and 


und Leben” by Schumann. This intimate set 


both in poetry and song a story so poetic and so appealing that it 
musical and artistic offerings ot 


must be classed among the finest 


the year 
The idea of a recitalist confining the program to the writings of 
advantage artistically over the 


but few composers has a decided 


plan usually followed by singers of giving 4 long and heterogeneous 


collection of all sorts and styles and schools, The first manner of 
recital giving brings forth a more finished and more consistent 
effort. while the latter requires a readjustment of mood for every 


different selection 
Miss Culp finds in the romantic settings of Schubert, Schumann 
and Brahms her most suitable media, and as she was in very good 


voice and spirit, she added to the esteem in which the musical pub- 


lic has come to regard her here 
interesting in the 


to each of the eight songs. 


She made the Schumann cycle 

especially poetic interpretation which she gave 

The Brahms songs which followed had 
their texts, and offered a good con 

Bos added much to the success of the after- 

noon by his very fine accompaniments and shared in the applause 
Chicago Examiner, April 7, 1913. 


a more 


humorous vein for 


trast. Coenraad V, 





Quite the most important incident of this song recital season was 
Julia Culp’s interpretation of Schumann's “Frauenliebe und Leben” 
yesterday afternoon at Hall. 

This und Leben,” with the “Dichterliebe” 
cycle, sums up the peculiar genius of Schumann as no other crea- 
tions do—the pianists to the contrary notwithstanding. Of the two 
the former surpasses anything in the literature (in this form of 
course) for poignancy depth of feeling and 
finally, for musical fantasy and completeness of mood. The eight 
brief poems touch upon the holy of holies in the life of sweetheart. 
bride, wife and mother 


Orchestra 


cycle, “Frauenliche 


of expression, for 


Even their merely superficial beauties are 
an ineffable beauty and their translation into lieder is a glory that 
comes to a composer rarely enough. 

Miss Culp brought to bear upon this interpretation the services of 
a great lieder art. Fatigue may have affected her voice, but not 
her instinct. “Since Mine Eyes Beheld Him,” the first of the cycle, 


was beautifully realized. “Dearest Friend,” the sixth and most 
trying, was a remarkable reading. “Here on My Breast,” the next 
was very nearly an equal. These were lieder eloquence in its 


greatest aspects, a warmth, a suffusing sympathy of conception and 
interpretation shorn of petty tricks, direct and wonderfully search- 
ing. The mere mention of exquisite nuances in dynamics as in 
timbres, of musicianly phrasing and enunciation has no place in 
such a chronicle. 

Whatever may be one’s opinion of Miss Culp as a singer or as 
an interpreter of Strauss lieder, he must recognize the greatness 
of this “Frauenliebe und Leben” performance.—The Inter Ocean, 
April 7, ror. 

—— 

Julia Culp, the remarkably gifted German lieder singer, realized 
the highest expectations of those who had heard her at a previous 
Washington recital, and won many additional admirers by her 
brilliant rendition of a long and exacting program at the Columbia 
Theater yesterday afternoon 

Madame Culp possesses a voice of exceptional beauty of tone 
and fullness and she utilized her natural endowments with an ease 
f method and a sincerity of expression which avproaches very near, 
if it does not constitute, positive genius. She passes easily from 
the most moving forte passages to the most delicate phrases of 
song, and always with a purity of tone and compelling power in 
interpreting the mood of the composer 

The program included selections by Beethoven, Schubert, Schu- 
mann, Purcell and’ Brahms, and in each of these numbers a large 
share of the artistic success achieved was directly attributable to 
the delightful accompaniments played by Coenraad V. Bos.—Wash- 
ington Post, April 5, t913. (Advertisement. 
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Minneapolis School of Music Events. 
Kate M. Mork will give a lecture-recital next Saturday 
The subject will be Donizetti's 
No admission is charged for 


morning at 11 o'clock. 
“Lucia di Lammermoor.” 
these events. 

Wilma Anderson-Gilman 
Walkire” 
were given at the piano, and several solos were played on 
Mrs. Gilman prefaced the lecture by 


Wagner's “Dic 
Illustrations 


lectured on 


Saturday morning at 11 o'clock. 


the school Victrola. 
giving a brief history of the evolution of the opera 

Alice Ward Bailey gave the seventh lecture before the 
class in psychology and its relation to music, Wednesday, 
The subject was “The Emotions and Mu- 
sical Sounds.” The subject for next week will be “Rhythm 
and the Will.” The lectures are highly instructive. Mrs. 
Bailey is widely known as an author, lecturer and poet. 

Signor Fabbrini gave the last lecture before the normal 


at 4 o'clock. 


piano class April 12 
Signor Fabbrini will appear in four recitals in Kansas 
and Nebraska, April 14, 15, 16 and 17. 
Margaret Distad, contralto, pupil of William H. Pon- 
Dak., April 4. 


Doris Egge, pupil of Oda Birkenhauer, gave a program 


tius, gave a concert in Clear Lake, S 


Tuesday evening, April 8 

Emma Olson, pianist, advanced pupil of Wilma 
sen-Gilman, is announced to give a recital April 17 
pupi! of Signor C. Olson, gave a re 
She 


Ander 


Josie Ole, pianist, 
cital in the school Monday evening, April 14 
assisted by Elvira Wilson, reader, pupil of Charles M. 
Holt and Mary G. Kellett. 

Almeda Dayton, pupil of Harrison Wall 
peared in concert in New Richmond, Wis., April 9. 

Pupils of the senior day class of the dramatic depart 
Holt, will present 
evening 


Was 


Johnson, ap 


ment under the direction of Charles M 

two plays in the school auditorium on 
April 18. is the delicate little Jap 
anese comedy, “The Flower of Yeddo.” The other play 
is W. S. Gilbert's well known comedy, “Pygmalion and 
Galatea,” which Julia Marlow starred in so successfully for 
for the 


Friday 


The curtain raiser 


several years. Following is the full cast two 
plays: Helen Schroeder, DeEtte Cenfield, Mary Langford, 
Mary Jamieson, Elvira Wilson, Edna Hills, Olive Remley, 
Helen Ebert, Vera Collins and Marjory Mecusker. 

“The Doll’s House,” Henrik Ibsen’s best known 


drama, will be presented by the advanced students of the 


social 


dramatic department under the direction of Charles M 
Holt, during the week of April 21 

Elvira Wilsop, pupil of Mr. Holt and Miss Kellett, will 
assist on a program at the school hall Monday evening 

The first of two plays to be given by the expression 
classes at the Y. W. C. A., under the direction of Mary G 
Kellett, will be presented in the Y. W. C. A, hall on 
Wednesday evening, April 23 

Alice R. O’Connell, of the dramatic department, reads at 
Her pupils, Ethel Chilstrom and 
Club 


Crosby, Minn., April 17 


Grace Bezanson, read at the West Side Commercial 


and the Bemus Bag Factory last week. 





Norah Drewett's European Achievements. 
Norah Drewett, the noted pianist, received the following 
press notices after her first orchestral engagements at the 
Monte Carlo the Berlin Philharmonic 


Orchesira in Scheveningen : 


Casino and with 


In Mendelssohn's G minor concerto it was a veritable triumph fo 


Norah Drewett, the impeccable artist, who played with rare virtuosity 
She had to give an extra piece and the enthusiastic audience over 
whelmed her with applause La Petite Gironde, Monte Carlo, Feb 
ruary, 1904 

Norah Drewett showed the most brilliant qualities in the G minor 
concerto by Saint-Saéns. Her virtuosity, ber surety of execution 
assure Miss Drewett a most envied place among the pianists whon 


we have heard during the season And this impression is confirmed 


by the warm recalls which followed the perform 


May, 


applause and the 


1906 


ance Petit Monegasque, Monte Carlo, 
Norah Drewett played the A minor neerto by Schumann with 
much surety and a beautiful touch. Her fine talent showed itself in 


the performance and the astounded audience applauded her much 


and called her repeatedly forth.—Courrier de Scheveningen, Holland, 


July, 1904. (Advertisement.) 





Horatio Connell Re-engaged. 


Horatio Connell, the well known baritone, after com 
pleting a very successful season, during which he app:ared 
as soloist with the Philadelphia Orchestra, has been re 
engaged by that organization for its pair of concerts on 
January 9 and 10, 1914 

In addition to Horatio Connell, 
who will take part next year include Ignace J. Paderewski, 


Mischa Elman, Julia Culp, Teresa Carrefio, Josef Hof 


other artists of note 


mann, Fritz Kreisler, Kathleen Parlow, Carl Flesch, 
Louise Homer and Madame Schumann-Heink. 
Noted Artists Booked for Next Season. 
Frank La Forge, the pianist, and Gutia Casini, the 


such a success on the tour with Madame 
artists engaged for Frances 

During the time that 
the Metiopolitan Opera 


cellist, who made 
the assisting 
next 


Sembrich, are 
Alda’s concert tour 


Madame Alda is appearing at 


season. 


House, Mr. La Forge and Mr. Casini will concertize under 
the management of R. E. Johnston. 

Madame Alda’s will arias, 
French, Italian and English songs, and will be 
for educational purposes principally, as it is her 


programs contain lhieders, 
designed 
aim and 
desire to be remembered and appreciated solely from an 
artistic point of view. 

In nearly every place that Madame Alda has appeared 
during the past season she has been re-engaged. Arrang 
that will 

> 


management of R. E 


ments have been completed so she concertize 


next under «the exclusive 


Johnston. 


season 





Persinger Perched High. 
The interesting picture herewith presented depicts Louis 
Persinger, the American violinist, in the Grand Canyon of 











ANYON 


GRAND ¢ 


LOUIS PERSINGER IN THE 


Arizona. This artist has just completed a brilliant tourne 


on the Western coast 





Making a Lasting Impression. 
There are, perhaps, many concerts given in the different 
that leave no lasting or detinit 
According to the letter printed her 
THe Musicat Courter by Charles Wil 


sections of the country 


impression with 


which was sent t 





son Gamble, of Pittsburgh, Pa., there is one concert, at 
least, that has filled the requirements necessary to make 
it long remembered rhe letter is quoted as follows 
SALEM COLLEGI 
Winstron-Sarem, N. ( 
Mar 

Dean Mr. Game Since I have had charge f s 
h great many concert companies have come and gone ind If | 
reviewing my Memories that your group of artists has o ean rl 
definite impression upon my mind than any other In fact, in mary 
cases I cannot even recall the names of those wh ve appeare 
whereas I have a very clear and delightful impressior f the v 
of the Ernest Gamble Concert Party There memory of px 
sonality that makes y artists stand out in a class entirely the 
wn From the first moment I read your program and saw it f 
f originality and individuality, I felt sure the cca n would be 
well worth while, and in this anticipation there was ¢ lisapy 
ment With kindest regards, I am, 

Howarp E. Ronorua 
Pre 
Harold Bauer in America Next Season. 

Harold Bauer, the noted pianist, will visit the Pacific 
Coast and the Northwest next season. Mr. Bauer's tour 
which will mark his seventh visit to America, will open 
early in October under the management of Loudon Charl 
ton. 

It is thirteen years since Harold Bauer first visited t 
country, effecting his initial appearance with the Boston 
Symphony Orchestra, and creating a sensation. Bauer i 
frequently called the “Poet of the Keyboard His hold 
on the public is due not to freakishness of manner or ap 
pearance, but to sheer beauty of tone and rare interpreta 


tive skill. His technical attainments are indeed remarkabl 


but wholly subordinated, and used as a means rather than 
an end 


“Master pianist” is another phrase that more thn 


once has been applied to Bauer. Quiet and unassumi: 
he rises to heights which few of his contemporaries su 
ceed in attaining. Mr. Bauer wiil remain in this count: 
the entire season, appearing with all the important hes 
tras, in addition to giving seventy recitals 
Marione-Abbott Recital. 

\ novelty in the form of an oratorio recital was pre 
sented at Grace Church, Mount Airy. Philadelphia, last 
Thursday evening, April 10, by Edne Marione, soprano, of 
New York, and Mrs. Frederick W, Abbott, of Philadel 
phia, at the piano. “Elijah” was the oratorio, and Mrs 
Abbott gave a very concise and clear elucidation of the 
intentions of the composer, and an analysis of the work 
Madame Marione sang the parts of the soprano as well 


as of the alto, while Mrs. Abbott gave the text and played 
The audience, 
evinced a warm interest in the unique entertainment, which 


the other parts which was a large one, 


proved to be both enjoyable and educational 


Arrangements are being perfected whereby Madame 
Marione and Mrs. Abbott will tour the country next 
season, giving oratorio recitals including the important 


compositions of this genre 
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No matter how many men—how many 
masters will play the Piano in America next 


NORAH DREWETT 


will not only hold her own, but when the 1913- 
1914 season is over, the advent of 


NORAH DREWETT 


will be considered one of the greatest artistic 
and pianistic events of that season. 


We have assumed the management of the 
tour. 


Concert Direction M. HW. HANSON 


437 Fifth Ave., New York 
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Ungererstrasse 42/4 
Munich, March 27, 1913- 


The concert season is gradually slowing up and in the 
past few weeks it has brought us a grand finale of pian- 
ists. First came Vida Llewellyn, a pupil of Victor Heinze, 
playing a program made up of Bach, Beethoven (op. 111), 
Schumann (“Carneval’), the seldom heard “Stimmungs- 
bilder,” one of the early works of Richard Strauss, and 
Hugo Kaun’s “Pierrot and Columbine,” also numbers from 
Chopin. It was a very happy thought of the pianist to 
place the Strauss numbers and the capital work of Hugo 
Kaun on the program. They were well worthy of a place 
and were finely rendered. Miss Llewellyn has a splendid 
command of technic and plays with appreciation and un- 
derstanding. Her working out of the fine details of a 
composition is especially conscientious—only care must be 
taken in this careful working out that the big line, what 
the Germans call “der grosse Zug,” be not lost sight of. 


nRe 


For the other concerts of last week I must depend on 
what my assistant reports to me, having been absent in 
Vienna for several days. Hugo Kortschak, who peculiarly 
happens to be a violinist instead of a pianist, made his 
first appearance in this city in recital. His playing is more 
or less familiar in America through his former connection 
with the Chicago Orchestra. The audience was very en 
thusiastic and accorded him a well deserved success, 
pleased by the manliness, strength and musical surety of 
his work. His technical ability, too, needs no new praise. 
His accompanist was Edwin Hughes, the American pianist 
who is now making Munich his home, and who was also 
heard in a solo group of Chopin numbers, which were 
played with his usual good taste and won for him hearty 
applause. 


eRe 


particularly not to be able to hear 
personally Norah Drewett, the young pianist who is going 
to America for a tour next season. Like Mis Llewellyn, 
she played a program rather out of the ordinary, First the 
Von Weber A flat sonata, then a group made up of Cho 
pin, three numbers from Walter Niemann (a contempora 
neous German composer living in Leipsic, pupil of Hum 
perdinck), two numbers each from Debussy and Ravel, and 
to close the César Franck sonata in A major for violin 
and piano, with the assisting violinist, Richard Heber. The 
numbers on the second group were all heard for the first 
time in Munich, naturally with the exception of the Chopin 
fantasy. Miss Drewett won her usual success, her playing 
being characterized by the many good features which have 
so often been mentioned in this paper, particularly by that 
shall I say “masculine’?—technic and grasp of 
the musical meaning which is so often wanting in women 
pianists. The recital took place on March 18, the tooth 
anniversary of the death of the German poet, Friedrich 
Hebbel, which made the playing of the Niemann numbers 
particularly appropriate. They are entitled prelude (“Durch 
Sturm und Regen”), ballade (“Die Heide”) and romanze 
(“Im Frihling’) and are from a suite the titles of the 
various numbers of which are selected from Hebbel’s writ- 
ings, Although it is hardly probable that these works will 
become a part of the regular concert repertory, they were 
very interesting as interpreted by Miss Drewett and were 
On the other hand, the Debussy numbers, 
“Bruyé-res” and “General Lavine, eccentric,” from the sec- 
ond book of “Préludes,” were neither understood nor ap- 
plauded. The assisting violinist, Richard Heber, from Ber- 
lin, played as soloist the timeworn Tartini “Devil's Trill” 
Kreisler cadenza. He can hardly be ranked 
higher than mediocre, 


I was sorry 


strength- 


well received. 


sonata with the 
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On March 19, Ossip Gabrilowitsch ended his activity as 
pianist and conductor in Munich for this season, appearing 
as pianist in the last of the series of six programs which 
he has given to illustrate the development of the piano 
concerto from Bach to the present. The program this 
time was as follows: César Franck, symphonic variations ; 
Saint-Saéns, concerto, op. 44; R. Strauss, “Burleske”; 
Rachmaninoff, C minor concerto. The Konzertverein Or- 
chestra under Leonid Kreutzer again accompanied. This 
evening proved no exception, being characterized by the 
same masterful playing as ever on the part of Gabrilo- 
witsch and by the same extreme enthusiasm on the part 
of the great audience. Particularly fine were the splendid 
“symphonic variations” of César Franck, one of the most 
magnificent and effective of modern piano works, With 
this concert Gabrilowitsch brought to a brilliant finish the 
huge task which he set himself last fall. As Dr. Berrsche 
said in the Miinchener Zeitung: “In our businesslike 
times, when, in summer and fall, every pianist learns one, 
or at the most two, programs, to trot them out the fol- 
lowing winter in all the concert halls of Europe, this deed 
of Gabrilowitsch’s looms up as a triumph of the intelli- 


gence and spirit over routine.” As a matter of general 
interest the programs, both pianistic and orchestral, of the 
Gabrilowitsch Munich season will be reprinted in a coming 
number of this paper. 

=e 


There is always a performance of the Bach “Passion 
of St. Matthew” here to celebrate Easter, and this year 
we had two, The first one at the Odeon under Bruno 
Walter, with the chorus of the Lehrergesangverein, the 
Royal Orchestra and a fine list of soloists, including Paul 
Bender, Felix Senius, Mme. Charles Cahier and Gertrude 
Foerstel, The second one under Prof. Eberhard Schwick- 
erath, with the Konzertgesellschaft fiir Chorgesang, the 
Konzertverein Orchestra and the following soloists: Julius 
v. Raatz-Brockmann, August Globerger, Elisabeth Ohlhoff 
and: Martha Stapelfeldt. This as a matter of record, And 
speaking of the “St. Matthew Passion,” can anything be 
more ridiculous than the performances which were given 
here last season by a certain local “conductor” with a 
“Kammerorchester” and a “Kammerchor” of thirty-odd 
voices? Thirty-odd voices to sing the magnificently mas- 
sive chorales of Bach! 


nearer 


lf you read anywhere that there is a “crisis” at the 
Munich Royal Opera and that there is general dissatis- 
faction with. Bruno Walter, do not believe it. It is not 
true. That certain artists and elements are not fond of 
Walter is very true; but why? Because he is strict and 
impartial and does not play favorites. But he is a splen- 
did conductor and a most energetic director and is going 
to accomplish something. He has the general public with 
him and the best critics and we are going to see the Mun- 
ich Opera bloom in a way it has not bloomed for years. 
Under the “laissez-faire” policy of Mottl it was absolutely 
impossible for the Opera to make any real advance. And 
the report that business is bad at the Opera is also untrue, 
although I think it is true that the Munich public has been 
a bit overfed with Wagner. 


RRR 


I met the big tenor, Leo Slezak, on the street in Vienna 
the other day and he tells me he is going to America for 
a concert season.in the West next season under the man- 
agement of Haensel & Jones, of New York. 


Ree 


Speaking of Vienna, this paper asked on the editorial 
page of the number for March 5, “What is the matter 
with the conductorship posts at the Vienna Royal Opera?” 
To anybody who knows the situation the answer is simple 
enough—viz., no conductor of real ability, real personality, 
likes to work under Gregor. Gregor is bound to be the 
“whole show” or nothing; not only as regards stage man- 
agement and everything else, but as regards the music, too, 
and most self respecting conductors are of the opinion 
that they know more about music than Gregor does. You 
notice Walter left as soon as he could. Gregor is really 
in a hole at present. His entire staff consists now of Von 
Schalk and Reichenberger, Fitelberg only working further 
because he cannot get away under his contract before 
August. And where is he to look for a new man? This 
talk about getting Karl Muck has apparently nothing to 
it. In Tue Musicat Courter of March 12 it is reported 
that Gregor has engaged Gille, of Hannover, and Coates 
(an Englishman?), of Elberfeld. If this is true—I have 
not seen it confirmed in the German papers—it is appar- 
ently only following out his policy of obtaining unknown 
and unimportant men who will be completely subor- 
dinate to him. The recent scandal in the Vienna Opera, 
when the public actually broke up a performance of “The 
Huguenots” by hissing, so that it could not be finished, on 
account of the utter incompetency of a singer who ap- 
peared as guest, probably weakened Gregor’s position very 
much. It is perfectly true that it required a strong hand 
to bring the necessary discipline back to the Vienna Opera 
after the lax administration of Weingartner, but Gregor 
apparently has gone too far to suit the “Gemiitlichkeit” of 
the Vienna artists and public. H. O. Oscoon. 





Tweet, Tweet! 


Shoemakers in Germany are said to take bullfinches 
from the nests and teach them their favorite operatic airs 
Many of the finches find their way into the market, and 
there is a shop in London where a specialty of these birds 
is made. Usually they know but one air, but that one 
they do not forget. The bird that begins his air at a nod 
of his master’s head is called a command bird, and sells 
for about $35; those which sing only when they like bring 
but about half as much.—Rochester Post Express. 





Hostess—Won't you sing something for us, Clara? 

Young Woman (modestly)—Well, I'll try. 

Hostess—Yes, do try, at any rate-—Winnipeg Town 
Topics. 


April 16, 1913.] 
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2920 Van Buren Place, 
Los Angeles, Cal., March 26, deol 


L. E, Behymer’s offerings for the week past have been 
Adeline Genee and her company, consisting of a very ex- 
cellent orchestra, under the direction of C. I. M. Glaser, 
of London; M. Volinin, and a corps de ballet; Clara 
Butt, the celebrated English contralto. an dKennerley 
Rumford, baritone, in joint recital, and Louis Persinger. 
the young American violinist. 


RRR 


The fairy-like Genee drew large houses—the reproduc- 
tions of the period dances being especially interesting and 
instructive, both from a musical as well as a terpsichorean 
standpoint. 

Rene 


Madame Butt and Mr. Rumford appeared before large 
and representative audiences. Mr. Rumford proved an 
exceptionally finished and scholarly artist; his voice is most 
pleasing and well schooled and his interpretations are in- 
variably marked by good taste, as well as deep feeling and 
intelligence. Madame Butt’s phenomenal voice and per- 
sonality can hardly be judged by conventional standards 
They mark her in a class by herself. The most remark- 
able things she did were the Handel aria, “Lusinghe piu 
Care” and “The Lost Chord,” and two more diametrically 
different styles it would be hard to find; the first with exe- 
cution to tax a coloratura singer, and the second with its 
heavy sustained melody. The duet, “Night Hymn at 
Sea,” was greatly enjoyed. In this, as in “The Lost 
Chord,” the organ was most effectively employed in con- 
junction with the piano. Ray Hastings, organist, assisted 
Harold Craxton, the pianist, who so satisfactorily acted as 
accompanist for the artists. The Butt-Rumford programs 
follow: 

TUESDAY 


MATINEE, MARCH as. 


Verborgenheit 
Der Gartner 


-Hugo Wolf 
Hugo Wolf 


Traum durch ‘die Diaimmerung R. Strauss 


Mit einer Primula veris 


Mit einer Wasserlilic. . .Grieg 
Zur Johannisnacht ‘4 eae Grieg 
Kennerley Rumford 
Rendi 'l sereno (Sosarme) Handel 
Lusinghe piu care (Allesandro) .. Handel 


Nussbaum 
Der Wanderer 


Der Nussbaum ...... Schumann 
bo dese ; Schubert 
Clara Butt. 

Thy Beaming Eyes..... 

* Why So Pale and Wan? oa ; 
The Gentle Maiden (old Irish air) Arr. by -A. Somervell 
Molleen Oge (old Irish air) ..-Arr. by C. V. Stanford 
King Charles (Cavalier Song)... ss a M. N. White 

Kennerley Rumford. 

Duet, Night Hymn at Sea........ asoceuneades 
Madame Butt and Mr. Rumford. 

Mon coeur s’ouvre ta voix (My Heart at Thy Sweet Voice) 


A. MacDowell 
Sir Hubert Parry 


Edward 


Goring Thomas 


(Samson and Delilah)... . .Saint-Saéns 
Tt SD Tok cen dscathddcehoen cinee i6erbob poe cuulnnee Hullah 
The Early Morning...... Fae tbe ee opsengeucecuee staedbe G. Peel 
The Leaves and the Wind......... seees -«.-F. Leoni 
Sar TAGE GOS Se POND oa ich ccc dvatacvan .- Sullivan 

Clara Butt 

SATURDAY MATINEE, MARCH a9 
ONIN cnn tsa deaedh eseeed ees mp ; ...- Hugo Wolf 
Seer I oc cecucdaeses bbaeeues ..+»Hugo Wolf 
O Death (from Four Serious Songs) . Brahms 
The Two Grenadiers....... béNvn sevctde’é Schumann 
Kennerley Rumford. 

Largo, Ombra mai fu.... .. Handel 
Sapphische Ode ..... .... Brahms 
Wiegenlied .......... r ... Brahms 
The Erl King......... dcocdntstdosdvcevecaetucasbes Schubert 

Clara Butt 
Silent Noon.......... ‘ Vaughan Williams 
Eva Toole (old Irish air) Arr. by C. V. Stanford 


The Little Red Fox (old Irish air) Arr. by A. Somervell 
Land of the Almond Blossom................045. Old Sicilian air 
Kennerley Rumford 
Two duets, Snowdrops.... + chabiess . ‘ 
Madame Butt and Mr. Rumford 

Softly Awakes My Heart (Samson and Delilah) 


Liza Lehmann 


. .Saint-Saéns 


The Voices of Children......... : .Dr. H. Brewer 
The Fairy Pipers............. Dr. H. Brewer 
Abide With Me (by request) S. Liddle 


Clara Butt 
nner 


In Louis Persinger, the young American violinist, who 
has made such an impression this season, those who heard 
him Tuesday night felt they were privileged to listen to 
one who is a very great credit to his country and an ar- 
tist to be reckoned with. It would seem as if his position 
aS a very great artist was inevitable. Not only has he tone 
and technic (they are the “sine qua non” and are under- 
stood in speaking of an artist) but he has also a sanity 
and clarity that can only come from a deep intellectual 
as well as emotiomal conception. His program, too, was 
significantly free from the hackneyed offerings of the 
average violinist. The first bars of the Mozart concerto 
were enough to catch the attention of every music lover 
and make him realize that here was real music. By the 
time the César Franck sonata was reached the enthu- 





Samuel Chotzinoff deserves credit, because of his splendid 
piano support. It was truly a noble piece of ensemble 
playing. Mr. Chotzinoff’s playing all through was worthy 
of the c&mpliments it received. 


RRR 


The Brahms Quintet gave its fifth concert March 15. It 
is the only one I have missed this season, and was greatly 
regretted. They are among the treats of the year and this 
was a most attractive program, consisting of the Godard 
op. for violin, cello and piano, the Brahms 
piano quartet in C minor and “Das Hexenlied,” by Max 
Schillings, read by Mrs. Bessie Bartlett-Frankel, accom- 
panied by the strings. This is a form of art we seldom 


trio, 72, 


have an opportunity to hear, and Mrs Frankel is very 
gifted in it. The program was as follows: 

Concerto, E flat - Mozart 
DS i cwddtaeey an eacndee rus Desplanes 
Capricciatto .....ccccccscccccecses Haydn 
SS nana cndnecavenvneniens .. -Gluck 
Sicilienne ect Rigaudon Franceeur 
Prelude and Allegro.. Pugnan: 
Sonata, A major. César Franck 
Ave Maria ....... Schubert-Wilhelm) 
En Bateau ye . «. Debussy 
Hebrew Air and Lance Zimbalist 
PE wince wcduacsbemsaanbasthakdeenss Nachez 


nRe 

A new club has been organized among the men musi 
cians of the city, called the Musicians’ Club, 
purpose (to quote the by-laws) is the “promotion of 
good fellowship and uplifting of the musical conditions in 
the community.” The active membership is limited to 
fifty. There is also an honorary and associate member 


and its 
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ship, the latter made up of such active members as retire 
from professional work. The regular meetings are held 
every Saturday at 2 o'clock for luncheon. At present 
they are held at the Sierra Madre Club rooms. Frank La 
Forge was the first honorary member voted in. He was 
among the first guests of the club. The membership is 
already large and is growing. The officers are: Clifford 
Lott, president; Thomas Taylor Drill, vice-president, and 
Dr. Eugene E. Davis, secretary-treasurer. The charter 
members, besides the officers named, are Carl Bronson, 
Joseph Dupuy, Charles Farwell Edson, Fred G. Ellis, 
Maestro Eduardo Lebegott, W. H. Lott and J. B. Poulin 
Since its opening many other prominent musicians have 
joined, until now the membership is rapidly filling 
zane 

Alice Coleman, the Pasadena musician, so and 
widely known for twelve years, gave Pasadena a series 
of chamber concerts each season. After her marriage to 
the artist, Ernest Bachelder, last year, she did not retire 
from all her musical activities, as her friends feared she 
might, but her home has become the center of her musical 
life. It is a most charming and artistic home, as it could 
not well help being with two such artistic and congenial 
spirits to form it. Mrs. Bachelder this season gave the 
chamber concerts as usual, but instead of using a public 
hall as heretofore, she carried out a long-cherished plan 


well 
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and gave them in her home; giving them thereby am inti 
macy impossible to obtain in any other way. The series 
of three concerts has been an unqualified success. In them 
she has had the assistance of the stringed portion of the 
Brahms Quintet of this city—Oskar Seiling, first violin; 
Adolph Tandler, second violin; Rudolph Kopp, viola, and 
Axel Simonsen, cello. Mrs. Bachelder is a most delight- 
ful pianist and filled that part of the programs herself. On 
the last one she played the Grieg ballade op. 24, displaying 
its moods in an artistic and finished interpretation that 
delighted the discriminating audience. Also her work in 
the exacting demands of the Brahms piano quintet, op 
Mr. Simonsen’s solos were, as 
The program included, 


34, was most gratifying. 
always, an unqualified pleasure. 
besides the Grieg and Brahms numbers, the aria by Wolf 
Ferrari and the scherzo by Dittersdorf, for violoncello; 
the andante cantabile from quartet op. 11 of Tschaikowsky 
and the Boccherini minuet, played by the quartet. 


nanre 
Norma Rockhold Robbins, of the College of Music of 


the University of California, presented her 
pupil, Lillian Backstrand, in her senior recital, March 24, 


Southern 


at Symphony Hall, assisted by Joyce Amis, reader; Prof 
W. H. Mead, flutist, and Mrs. J. A. Robertson, accom 
panist. Other pressing engagements prevented my hearing 
the very attractive program, which was favorably reported 
by the local papers. 

RRR, 

[he People’s Orchestra program for last Sunday pre 
sented a number for piano and orchestra by Homer Grunn 
Mr. Grunn is one of the 
and his piano 
compositions This “March 
was written originally for two pianos, but has 
orchestrated It is | 


with the composer at the piano 
part of the 


exceptional 


best pianists in this country 


are of merit 


Heroique”’ 


been rewritten and wholesome an 


original, with a martial swing that is very taking, and the 
movement or “episode” has melodic beauty of an 
But the work is, after all, pianistic and it 
Mr 


with 


middle 
unusual order. 
is a question 1 the orchestration improves it Grunn 
encore gave exquisite 
‘Desert Suite Morton 


for the first time Mr 


played brilliantly, and as an 


delicacy a movement from his 
I’, Mason had a “Novelette,” 


Morton has been ably represented several times on thi 


given 
programs and his work is always good. Grace Carroll 
Elliot, contralto of the Presbyterian Church of Pasadena 
and secretary of the Los Angeles branch of the Musi 
Teachers’ Association, was the soloist, singing “Hosanna 

by Granier; a most appropriate selection for Easter a: 

her The program opened wit! 


one well suited to voice 


the Burgmein suite, and closed with Verdi's “Sicilian 
Vespers.” 
neRre 
This office is in receipt of greetings from Honolulu 
sent by the composer-pianist, Gertrude Ross, of Los An 


geles, who is enjoying a rest and vacation in that delect 
She has been recipient of much attention and 


rhe 


Honolulu and as Madame 


able clime 


many compliments Lambardi Opera Company is 


giving a season in Vicarino, of 
that company, is a friend of Mrs. Ross, they are enjoying 
the time together 


nm Re 


Olga Steeb gives a recital here April 10, and much in 


terest is aroused, for she has not been heard in a long 


time and her appearances have always been occasions of 
great pride and enthusiasm, ever since she was a child 
Now that she has made her home town proud in the cen 
Her 
has been in Southern 


ters of Europe, the interest will surely be increased 
husband and manager, C. H. Keefer 
California for some weeks preparing for the concerts to 
JANe ( 


be given. rHERWOOD 





Florence Mulford for Bach Festival. 
Florence Mulford, contralto of the Metropolitan Opera 


Company, New York, has been engaged by Dr. J. Fred 
Wolle for the 1913 Bach festival at Bethlehem, Pa., on 
May 30 and 31, at which the “St. Matthew Passion” and 
the Mass in D minor will be given 

Madame Mulford appeared as soloist on April 3 with th 
Clef Club, of Buffalo, N. Y., and, although it was her 
first appearance in that city, she won immediate es 


and the following tribute from the Buffalo Expr: 


Madame Mulford has a vocal orgar fr nd me 
which shows admirable schooling. In an aria from “S 
Delilah,” and in songs, she displaved much musical intellig 
sincerity, as well ac an excellence of enunciation that adde 
to the pleasure of her listeners. The Tschaikowsky “R« 
three MacDowell songs, as also Lassen’s “Wohin,” were ¢ 
such charm of style as to win special favor, and the singer was « 


pelled to add two encores to her official list. (Advertisement 





When that celebrated actress, Mrs. Cibber, was in Dub 
lin, she sang in the oratorio of “The Messiah A certain 
bishop was so struck with the extreme sensibility of her 
manner, that he could not refrain from saying loud Z 
to be heard by numbers round him: “Woman, thy sins be 


forgiven thee !”—Life 
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Wi CINCINNATI iY, 


Westmoreland, Mason Street, Mt Pam 
1913 





"Phone, Avon 2923 

Cincinnati, Ohio, April 11, 

| easot the Cincinnati Symphony Orchestra closes 
he two concerts this week, Friday afternoon and 
Elena Gerhardt, the soloist, is a great 


had the pleasure of hearing’ her 


evening 

orite with those who 

Mrs. C. P. Taft's musicale last winter and her engage- 

soloist for the last symphony concerts was a 

uppy thought. The orchestral program includes the vor- 
1 Meistersinger,” Liszt’s Hungarian rhapsody No 

ymphony No. 7 in A major. Ma 


>» and the Beethoven 


Gerhardt’s numbers are an aria from “Der Wider 
anstigen Zahmung,” by Goetz, and a group of lieder, 
ith Dr. Kunwald at the piano. Two additional popular 

erts will be given after the close of the regular season, 
Apri! 13 and 19 
unre 
magnificent spectacle of “Ben Hur,” which will 


attract large crowds to the Grand (pera House 


ring the coming week ought to POSSESS a special imter- 


to the citizens of Cincinnati, for the composer of the 


~KLU 
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Chicago 





























eminently appropriate music which is «sed throughout is 
the well known local composer, Edgar Stillman Kelley 
Mr. Kelley is known not only as one of the foremost 
American composers, but is especially well known here as 
a lecturer on the symphony concerts. His Saturday morn- 
ing classes at the Cincinnati Conservatory of Music are 
highly appreciated by ever increasing attendance. It will 
also be remembered that Dr. Kunwald recently directed 
Kelley’s “Macbeth” music with great success. Born a! 
Sparta, Wisconsin, in 1857, and educated in Chicago and 
Germany, he has now become an Ohioan by his close asso- 
ciation with the educational center of Oxford and as head 
of the theoretical department at the Cincinnati Conser- 
vatory of Music, where he is highly esteemed and admired, 
not only for his thoroughness in the field of composition, 
but for his unremitting care of the beginner and the young 
composer 


Ree 


The dramatic possibilities of “Ben Hur” undoubtedly ap- 
pealed to Mr. Kelley, who has so nobly enhanced all the 
“situations” of this world-famed drama. From the .open- 
ing tableau to the last scene, one feels the strength of the 
musical surroundings and atmosphere he displays and 
The force of this drama derives not a little of its 
stability from our local celebrity. The popularity of the 
chorus, “Jesus of Nazareth,” has but rarely been equalled 


creates. 
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re 
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MAESTRO FRANZ EMERICH 
and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


VOCAL 
INSTRUCTION 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


Cirantes Datmongs, tenor, Metropolitan Opere Co. and Covent Gar- 
den. Lohengrin of Bayreuth aoc 

Apam Dipua, basso, Metropolitan 

Peancts Macienxan, tenor, Berlin oral Sears. 

*Hane Tanzies, tenor, Royal Opera, Karlsruhe. 
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Cavatirens Maaro Sammanco, baritone, Metropolitan Opera Co. and 
Covent Garden. 


Putnam Gaiswotp, basso, Mepregetien ra 
*Mancunarts § yo Carmen in yk of Caruso at 
— Laokeone mezzo-soprano, Metropolitan Opera, New 


a Many Cavan, mater es ined Opera Ce. Cage. 


Herwerce Hewset, Dramatic Tenor, —_ ~ 


INSTRUCTION padre anni ssn ete 
The names marked * ore these of pupils of Mme. Emerich, Telephone” Amt. Pfalzbere Ne. 2067 BERLIN, W. W. Nicelsbergerplats, ! 





and has that power which appeals both to the tonally edu- 
cated and uneducated listeners. 
nerRre 
Julia Culp, who was to have given a song recital in 
Emery Auditorium last Saturday night, was unable to 
reach Cincinnati on account of the flood, greatly to the 
disappointment of those who admire her fine art. Owing 
to previous engagements it was found impossible to book 
her for another date here this season. 
nner 
The Matinee Musicale will hold its last artist recital this 
season April 23, at the Sinton Hotel. The artists will be 
Leon Rains, basso of the Dresden Royal Opera, and Myr- 
tle Elvyn, pianist. Miss Elvyn takes the place of Rudolph 
Ganz, the noted Swiss pianist, who was unable to reach 
this city at the time set for this recital originally, and 
whose numerous engagements prevent him appearing at 
the date selected now. The club members consider them- 
selves very fortunate in having secured Miss Elvyn, who 
is warmly praised by her master, Leopold Godowsky. 
RRR 
Three pupils of Tor Van Pyk,.the Swedish tenor, sang 
before the Wyoming Musical Club, last Monday, receiv- 
ing many compliments on their pure diction and splendid 
tone production. Mrs. Eugene Buss, contralto, was heard 
in the “Evening Star” aria from “Tannhauser;” Mrs 
Charles Ampt, whose voice is of very pretty quality, sang 
“Der Engel,” and Corinne Peal, following out the Wagne- 
rian program, sang “Dich Theure Halle,” with fine effect. 
Catherine Shepherd, violinist, added to the pleasure of the 
afternoon by her delightful playing of the “Preislied,” 
from “Meistersinger.” 
RRR 
One of the most interesting recitals of the week was 
that given by Miss Mannheimer for the Ancient Accepted 
Scottish Rite, at the Scottish Rite Cathedral, on Thursday 
evening. Miss Mannheimer has just returned from a fort- 
night of recitals in New York, where she arranged for a 
number of engagements for the coming season. Her read- 
ings with music on Thursday were rare artistic treats, and 
the audience was most enthusiastic in its approval. The 
feature of the evening was Miss Mannheimer’s interpreta 
tion of Longfellow’s “Hiawatha’s Wooing,” with the musi- 
cal setting by Rossiter G. Cole. The program follows: 
BORON: 5 Scams ciats ‘neces ve nieewa abcd bake o6kieo eueee 
Two Allegories— 


BRR WEN. DHS bs cco scceevece es 
It’s Quite True........ 


Laura E. Richards 
yes Christian Andersen 


Cracovienne Fantastique ............. a . Paderew. ki 
King John, Act III, Scenes «1 and 4.... .. Shakespeare 
Valse in A flat........... ive Esco tensed ngwastedeenbnen Chopin 


SE Videewk dadegksdadendsd ctaxcdaseeate -Rudyard Kipling 
Sandalphon (by sequest) Sevuusata ios cvbeuawsdpees Longfellow 
mes Oe he vides inns ceaseercntweas Robert Haven Schauffler 
MR 5 iddetacnagbiKes cause eenceseces ...Paul Laurence Dunbar 
BR -AMOTEIE as boc sand pind cbbb tes ccedsceiccaschee ste wee 
STD  TUROIR » oc ce dewss duh csecctucatnenschesacnee Longfellow 
Musical setting, Rossiter G. Cole. 
ere 


On Tuesday evening, the College of Music will give the 
last of the chorus and orchestra concerts for the current 
season, and the program to be given is one that will prove 
a fitting climax to the series so much enjoyed by music 
lovers. The chorus, under the direction of Louis Victor 
Saar, and the orchestra, under the direction of Johannes 
Miersch, should be heard at their best, while the soloists 
have been carefully selected and will present some fine ma- 
terial. Robert Thumann, who is well remembered for his 
excellent work in the performances given by the Springer 
Opera Club, will sing Schumann’s “Two Grenadiers,” 
with the accompaniment of the orchestra. Howard Hess, 
a talented pianist, will play Saint-Saéns’ “Rhapsody d’Au- 
vergne,” a work that he studied previously, although it had 
been announced that he was to play the Scharwenka con- 
certo. It was impossible to secure the orchestral parts of 
the latter, on account of prevailing conditions. Mr. Thu- 
mann is a pupil from the class of Douglas Powell, while 
Mr. Hess represents the class of Romeo Gorno. A dis- 
tinct novelty in the solo numbers will be the presentation 
of the Maurer concerto for four violins and orchestra. A 
quartet of talented young violinists, including Dorothy 
Kirkpatrick, Marguerite Hasemeier, Hazel Brandenburg 
and Carolyn Hutton, all from the class of Johannes 
Miersch, will be heard. The solo numbers will be given 
under the direction of Albino Gorno 

nRur 

A number of promising young pianists were heard at 
the Odeon last Wednesday evening, when the College of 
Music presented pupils from the class of Miss Westfield, 
assisted by two talented young violinists from the class 
of Johannes Miersch. All the participants showed the re- 
sults of persistent, conscientious training, and their playing 
was marked by a clear conception and technically correct 
pianism. Charles Bose played fluently the first movement 
from the Bach C major concerto, and later contributed 
two short numbers, Greig's “Song Without Words” in D 
flat and Sgambati’s “Valse from Suite,” in B minor, both 
of which were played with excellent taste. Ethe! Volz 
proved equal to the demands of the Mozart concerto in F 
major, playing the first two movements in a convincing 
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style and gives promise of further musical development 
Mollie and Bertha Fleck acquitted themselves with credit 
in the Henselt “Romance” 
Mayer gave a truly brilliant performance of Moszkowski's 
“Melody” in G flat and “Serenata.” Alma Decker showed 
the results of longer study in her interpretations of the 
Weber-Liszt, and the Saint-Saens 
scherzo for two pianos, both of which were given a good 
Hutton Nell 


for two pianos, and Jeanette 


“Schlummerlied,” by 


reading. Carolyn and Gallagher, violinists, 
were both heard to advantage 
ee 
The College of Music will close its series of subscrip- 
tion concerts with the final appearance of the string quar 
tet, at the Odeon, April 22 
season, both from an artistic standpoint and from that of 


The chamber 


The subscription concerts this 


attendance, have been eminently successful 
will be the twelfth 
pianist will be Romeo Gorno 


event of the series, and the 
Jessie Partion Tyree. 


concert 





Yolanda Méré in Philadelphia. 


Yolanda Méré, the noted Hungarian pianist, was heard 
before an enthusiastic audience at Witherspoon Hall, Phil 
The recital was a brilliant 
Mér 


charming 


adelphia, Pa., on March 31 

Madame 
This 
among the 


warm applause and 
virtuosa has found 
many Philadelphia 
There is a charm about her playing that seems to draw 


success and won for 
deep appreciation 
lovers of 


friends music 


her hearers closer to her, and from the pens of the Phila 
delphia critics she has won only and admiration 
The fellowing notices from the Philadelphia press tell 


praise 


briefly the story of Madame Méré’s success in that city 


Yolanda Méré at her piano recital yesterday afternoon in Wither 


spoon Hall completely captivated her audience and demonstrated 
anew her right to be called the greatest of all women pianists 
Madame Méré’s splendid power is the result of a combination ot 
naturel gifts that is as rare as it is beautiful With the fire ar 


passion of her native Hungarian country, she possesses a degree of 


charm and tenderness that is peculiarly her own No wor 





grace, 


pianist before the public can begin to equal the brilliancy and clarity 


of her Liszt playing, the breadth and nobility of her Beethoven ex 
positions or the tenderness and poetry of her Chopin. The remark 
able intellectual balance of her work is a source of constant delight 
to musicians. It is a quality so rare that it is almost unique. Every 
phase of her playing is enjoyable, as much for its naturalness as 
for the unusualners of such an exhibitior { power and virtuosity 
Her program was admirably constructed, and in addition to the 
Beethoven sonata, op. 111, contained three groups of interesting and 
beautiful pieces In the first group were Mendelssohn's capricc 
in F sharp minor, Brahms’ B minor capriccio and the Vogrict 
caprice in C sharp major Enthusiasm for the wonderful technic 
displayed in these exacting compositions resulted in an encore, which 


Rachmaninoff The secon, group contained tw« 


larghetto.in A flat major and the F major 


was a serenade by 


Chopin numbers, the 


etude, Debussy’s “Clair de Lune” and a new etude on octaves oy 
Agghazy. A capriccio by Moszkowski followed as an encore, The 
third section was made up of Liszt numbers, including “Oh Quand 
je Dors,” “Harmonies du Soir” and the eleventh rhapsodie 

So great was the appreciation of the marvelous work witnesred 
in these numbers that Madame Méré was obliged to add two en 
cores, a Chopin waltz and the last movement f Liszt's sixth 
rhapsodie. 

She is the sort of pianist one never tires of hearing The variety 
ef her style and the original manner in which she presents het 


work combine in making her a figure of importance and interest 


Philadelphia Record, April 1913 
Méré, the soloist two 
with the 


Yolanda Hungarian pianist, who was the 


months ago *hiladelphia Orchestra, appeared yesterday 





afternoon in recital before an audience, moderate in numbers, but 
liberal in appreciation, at Witherspoon Hall 


Madame Méré is a phenomenal pianist Perhaps the most im 


pressive characteristic of her playing is its virile energy; there seems 


no end to her strength, and the supple resilience is extraordinary 





The dynamic range is from an overwhelming thunderous fortissimo 


whisper of a zephyr The divine fire that possesses 


to the merest 


her she transmits to the keyboard with magnificent assurance that 


has explored and utilized, as the means to an end, every resoures 


of technic 


Especially effective were the Vogrich capriccio and the novel 
“Etude en Octaves” by Agghazy To the announced program were 
added Chopin's “Etude for the Black Keys in F" and Liszt's sixth 
rhapsody.—Philadelphia Ledger, April 1, to13 


A deeply interested and appreciative 
) in Witherspoon Hall yesterday after 
liungarian virtuosa is well liked here, and he: 
" 


last season as soloist at two Philadelphia Orchestra concerts was as 


ided the piano 





sudience a 
recital given by Yolanda M 
noon. The ! success 
substantial as it was deserved 

Madame Méré played yesterday a varied and attractive 
Following tradition, she began the concert 


program 
with the classics, inter 
Beethoven's sonata, op 


preting with authoritative technical facility 


irt. The subsequent selections, however, al 
1 Madame Méré 


appreciable poetic imagination, in addition t 


lowed for the display of 





more temperamental gifts, possesses, fortunately, 


her sterling proficiency 


in the technical province She gave a trio of capriccios, one in F 
sharp minor by Mendelssohn, a B minor by Brahms and a crisp, 
sprightly little one in C sharp major by Vogrich. The last named 


is frequently used as an encore piece 

There was delicacy and a rich, colorful flavor to her reading ot 
the larghetto in F flat 
but the full effects of its 
what 


scissors grinder, who happened to be traveling up Juniper street 


major from Chopin's concerto in F minor, 


exquisite planissimo passages was some 


compromised by the discordant tinklings of the bell of a 


Other numbers on the program were Chopin's etude in F major, 


Debussy’s characteristic “Clair de Lune,” a novelty etude on oc 


taves by Agghazy, Liszt-Stradal’s “Oh, Quand Je Dors” and “Har 
by Liszt.—Philadel 


monies du Soir” and the second rhapsody, ale 


phia North Americar April 1. 1913 
Yolanda Méré, the dirtinguished Hungarian pianist, gave a piano 


recital at Witherspoon Hall yesterday afternoon, which was greatly 


enjoyed by the large and intelligently 
it had attracted, and which furnished another impressive demonstra 


appreciative audience, which 








tion of this fine artist's unusual powers. Her been 


skilfully 


of 8S executant 


program had 


arranged to provide variety and to exhibit the versatility 


Beginning with Beethoven's rather incoherent but 
intermittently illuminative and technically exacting sonata, op 


it closed with a transcription of the second. rhapsody of Liszt, ar 


it included in between three ca rices by Mendelssohn, Brahms an 
Vogrich the larghett 


subtlety by 


\ flat major and etude in F major by Chopin 


that shimmering Debussy, which he calls “Clair cc 


Lune,” and a study in octaves by Agghazy 


It would be difficult to determine in wh'ch of these numbers Ma 


dame Méré was heard to the greatest advantage or in which of 


them her very exceptional ability was most effectively and con 


vineingly displayed. Her reading of the Beethoven sonata was re 


markable for its combination of delicacy with strength and for the 


sympathetic insight and moving eloquence with which the artist 
communicated the changing emotion of the music In the Liszt 
rhapsody Madame Méré played as one to the manner born, with all 


the wild abandon which characterizes this class of composition and 


with a force 


who 


which in a woman must have been surprising to those 


had never heard Carreftlo, whom Madame Méré much resembles 


while her interpretation of Chopin, without being in the least ef 


feminate, was singularly soulful and refined 


Madame Méré is a thorough mistress of her instrument, but more 
noteworthy than a technic which knows no difficulties is the tell 
gence with which she apprehends the composer's intent and the sin 
cere sympathetic feeling with which she expresses it Her recital 


table and thoroughly 


April 1, 


was an satisfying occasion.—Philadelphia Ir 


uirer, 1913 ( Advertisement.) 


Percy Hemus Welcomed. 
Following an absence of three years, Perey Hemus has 
re-entered the New York field, his old 
friends welcoming him with warmth; his personality is 


metropolitan 
such that he is sire to make many new friends. His ap 
pearance together with Mischa Elman at a Rubinstein Club 
concerts was a distinct triumph, and he has taken a com 


manding position as one of the foremost exponents of 
English diction on the concert stage 

Two appearances at the Musicians’ Club, of New York, 
the first in a group of songs by American composers, the 
second in a masterly reading of “The Raven,” gave Mr 
Hemus opportunity to display his extreme versatility, as 


did also his appearance before the Theater Club at Hotel 


\stor, and for the University Glee Club. He has just 
given his seventh reading of Bergh’s setting of “The 
Raven” with the New York Symphony Orchestra, [1 


these appearances the composer is at the piano, and Mr 
Hemus arouses great enthusiasm by his display of histri 
onic ability, as well as by his diction, which places him in 
a class by himself. He now occupies an enviable position 

This 
that it has 


among recognized artists in this country 
added 


built entirely upon 


position 


carries value because of the fact been 


American education, The coming sea 
son will see him much in evidence as a recital artist \ 
few press notices follow 


The audience was swayed through a variety of emotions by the 


strong contrasts of the selections emphasized by the 


Brooklyn, N. Y 


dramatic pet 
sonality of the singer.—Eagle, 
ORATORIO SOCIETY “MESSIAIL” 


He sang the music as it has never been 


MONTREAT 

Mr. Hemus was superb 
equaled here Star, Montreal, Canada 
He has a forceful, dr 
lightful 


amatic enunciation as unusual as it is ce 


Advertiser, Boston 


There are many baritones who phrase correctly and sing in a 


musicianly manner, yet there is which is 


lacking Mr 


certain quality of voice 


Hemus has this 


winning quality in his voice.--New 

York Press 
Mr. Hemus’ style presents a marvelous likeness to that of David 
Bispham The contrasts between the mezzo voce and fortissi: were 


remarkable Journal, Newburg, N. Y 





Mr. Hemus fairly 


emotional expression 


swept his audience with him by his remarkabk 


Tribune, Scranton, Pa (Advertisement 





Toscanini's First Triumph. 
New York Herald.) 


conductor Toscanini, of the 


(From the 


\s an opera Metropol tan 


Opera House, seems both to have achieved greatness an: 
Im the 


sketch of the eminent 


to have had greatness thrust up on him Centut 


a writer, giving a character must 


Rio 
de Janeiro, doing double duty in the opera house as first 


cian, describes his first triumph Toscanini was in 


cellist and assistant chorus master. The season had gon 
badly from the beginning One conductor had been rr 
jected, and matters reached a crisis when an indignant 


audience, assembled to hear “Aida,” refused to accept the 


services of an incompetent substitute, compelling him by 


main force to leave the orchestra, amid jeers, hiss:s and 


catcalls, before the unfortunate man had lifted his baton 

rhe impresario was in a quandary, when a delegation 
of influential subscribers insisted that he should not aban 
don the performance; they were ready, they said, to a 
cept as leader any musician in the orchestra rather than 
the man dismissed 

Some one suggested Toscanini, who beat a r:treat to 
the stage, where he found hide in the 


was trying to 


wings. His efforts to escape were futile. No excuse was 


accepted. Forced into the clawhammer coat worn by th 
costumer of the theater, he was dragged into the pit and 
lifted bodily to the 
roared its approval 

The youthful maestro seized the baton, and suddenly 


the noise was quelled 


conductor's stand, while the crowd 


He held at once the undivided at 


tention not only of the orchestra, but the mob. Every one 


could see that he was conducting from memory Even 
then, making his first appearance as a leadet was in 
dependent of the score, and so an evening that began with 
tumultuous protests ended with boisterous demonstrations 
of enthusiasm, insuring the cellist’s employment as con 
ductor to the end of the season. Brute force had launched 
him on his brilliant career news of his sensation 
debut was flashed across the oc und thereafter the 
doors of every opera house in Italy wer pint a 
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University Choral Concert. 


On Monday, April 7, 1913, the trustees for the Columbia 
University elected Walter Henry Hall “Professor of Choral 
and Church Music of the Columbia University,” thus es- 
tablishing from July 1, 1913, a new department for which 
an endowment fund has recently been received. Professor 
Hall now will devote his entire time to the development of 
this music at the university, which will include the choral 
work at the St, Paul’s Chapel. This necessitates his giving 
up his position at St. James Church that he may devote 
his time exclusively to the university, where he will occupy 
the chair of choral and church music. 

Professor Hall is director of the Festival Chorus of 
Columbia University, which is to give its spring concert 
at Carnegie Hall, New York, on Wednesday evening, April 
16. This chorus consists of three separate bodies, work- 
ing through the extension teaching and under the direction 
of Professor Hall, viz., the University Chorus, the Brook- 
lyn Oratorio Society and the Yonkers Choral Society, 





WALTER HENRY 


HALL. 


making a total of over 300 voices 
give Sir Edward Elgar's “The 
Arthur Sullivan’s “The Golden 
the assistance of four soloists: Grace Kerns, soprano; 
Mildred Potter, contralto; Dan Beddoe, tenor: Herbert 
Witherspoon, basso, and organ and an orchestra of seventy 


At this concert they will 
Music Makers” and Sir 
Legend.” There will be 


musicians 





MUSIC IN OMAHA. 
Omaha, Neb., April 7, 1913 

Julia Culp had no difficulty in creating the same favor- 
able impression here that she has been making wherever 
she has appeared; that of a singer who unites in 
one personality all the endowments and attributes which 
belong to an artist of the highest rank. The beautiful 
voice, the keen mental penetration, the sympathy and 
all combine to place her work on an artistic pin- 
nacle seldom attained Madame Culp’s English enuncia- 
tion is so perfect that she may well stand as a living ob- 
ject lesson to the many native-born students of singing 
in this country. Coenraad V. Bos, at the piano, was no 
less successful with his accompaniments than was Madame 
Culp in her lieder singing Che recital was the fourth 
and last of Evelyn Hopper'’s series for this season. 


nre 


After an about seven years, Eugen Ysaye 
again visited here March 20 and gave fresh evidence of his 
supreme command of the violin. Ysaye’s sovereign mas- 
tery of every conceivable means of self-expression through 
the medium of the violin make his musical utterances sig- 
nificant and poignant almost to the point of incredibility ; 
his wonderful nobility of tone gives to every phrase a 
marvelous dignity and elevation. Camille Decreus, who 
collaborated with Ysaye in the presentation of the pro- 
gram, shared almost equally in the honors of the evening 
and well deserved the ovation he received. The local man- 
agement of the event was in the hands of Evelyn Hopper. 
The program follows : “Kreutzer Sonata,” op. 47, Beethoven; 
concerto in G minor, Bruch; “Reverie Nocturne,” Decreus ; 
minuet, Zanella, Mr. Decreus; chaconne (church music 


namely, 


poetry, 


interval of 


“Reve d’enfant,” “Old 
Saint-Saéns. 


of the seventeenth century), Vitali; 
Mute,” Ysaye; “Rondo Capriccioso,” 
meme 


Alice Virginia Davis, who returned last fall from two 
years’ study in Paris, appeared before a recent meeting of 
the Tuesday Morning Musical Club in a program the main 
features of which were Beethoven's E flat sonata, a Chopin 
impromptu and Liszt’s sixth rhapsody. Tomorrow even- 
ing Miss Davis will present an entirely different program 
at the Y. W. C. A. auditorium, the proceeds of which will 
be added to the fund for the relief of the recent tornado 
sufferers. As on the former occasion, the assisting artist 
will be Beulah Dale Turner, soprano. 

nner 

Dubois’ cantata, the “Seven Last Words of Christ,” 
accorded two performances in this city on Good Friday; 
one by the male choir, at St. John’s Church, under the di- 
rection of Rev. Father Tallmadge, of Creighton Univer- 
sity, and again by the choir of the North Side Christian 
Church, under Mrs. H. J. Kirschstein. The soloists were, 
in each case, recruited from the best vocal forces in the 
city. 


was 


nner 


Mr. and Mrs. Thomas J. Kelly returned today from 
York, Neb., where they filled a recital engagement yester- 
day. 

nRne 

Public pupils’ recitals have been given here recently by 
Frank Mach, who brought out three of his violin pupils at 
the Y. W. C. A. auditorium, Max Landow presented a 
number of his more advanced players on two different 
evenings at the First Baptist Church, and James Colvin’s 
seven year old prodigy, Eleanor Allen, played a complete 
program of piano music. August M. Borglum is also in- 
troducing several of his pupils in individual programs at 
the Borglum Piano School. Jean P. Durrievp. 





Pilzer and Spooner at Vineland. 

For several days prior to the joint recital of Maximilian 
Pilzer, violinist, and Philip L. Spooner, tenor, at Vineland, 
N. J., there was displayed in the window of the principal 
music store an invitation to stop in and listen to phono- 
graph records. The result of this unique innovation was 
that a large and brilliant audience assembled at the audi- 
torium on Wednesday evening, April 9, to hear these two 
young artists from New York, whose reputation had pre- 
ceded them. 

The local management, comprised of J. W. Lyman, Ma- 
rion Kinne and Protessor C. E. Nash, had, moreover, been 
active in procuring a large list of patrons and patronesses, 
and the general opinion was that no previous concért had 
been mcre successful or more worthy of support. The pro- 
gram arranged was one that invited the attention of both 
music lovers and musicians, and in detail was as follows: 


Comaered, GB mbmel. inc ccvcccceccccnscseuccsvscvecsevcecusss Bruch 
Mr. Pilzer 
Du Bhat Wie Blew Whats cocci vic vesccscccvvcscesects Rubinstein 
Minmelied oo cccciccccccvctescvccsevccstsvccseattase eregvia Brahms 
Aria, Questa o Quella (from Rigoletto) ..........ceeseeeere Verdi 
Mr. Spooner 
Bohemian Dance ....cssecscccccccrcccssrssevsncecstess Randegger 
Phe Fie kon cou bn eee be VebRee Cin ceded OoectuserVeebast Pilzer 
Caprice Waltd ...cccccccesvcsscsscccccsevvecreeresecesesacs Pilzer 
Mr. Pilzer 
Aubade (Le Roi d’Ys) See WEEEEES pesckbovenatines .. Lalo 
edeet: SARA: ain dk nad cce vis pbbvene cevedasteestibavctwens Malloy 
Cams Ta ten Ga, BN. ook oc twb 6 Kees ch 0b ib dek eases .. Salter 
5 Wiowt Tek CORR: Beso vkics vcs'c eens cnchvss éassuvessccs Marshal! 
Mr. Spooner 
CAOUUNOUNE | ods baked dd pbins ¥enwetens¥dsersencnuede ters Kreisler 
DONNIE din sv ccke siden vc guePasthatachanetakicsisavtdoueen Drdla 
CANNON SED. cine ios Cecinannd gad kava vu cbthasessabadeaoes Sarasate 


Decahe, Deval, Taehes ois oii ceaass wanes 
Songs of Araby 


Mr. Spooner. 

Mr. Pilzer played with his accustomed skill and artis- 
try and won a hearty demonstration from his delighted 
hearers. The concerto was given in masterly fashion, in 
which the soloist was excellently supported by Frank Bibb, 
at the piano. In the solo numbers, Mr. Pilzer gave a wide 
display of interpretative ability and, as on former occa- 
sions, his own compositions were heartily applauded. A 
young violinist who was in the audience remarked, after 
the concert, that Mr. Pilzer was certainly a great artist 
and that his playing was as good as he cared to hear. 

Mr. Spooner made an agreeable impression and was 
especially happy in the first group, for which the audience 
rewarded him with well-earned applause. Mr. Spooner’s 
voice is of a light, lyric quality, of wide range, and a cer- 
tain delicacy that particularly lends itself to the interpre- 
tation of such songs as those selected for this occasion 
Both singer and composer were warmly greeted for their 
excellent rendition of the musical setting to Tennyson's 
immortal “Break, Break, Break.” Mr. Bibb furnished ad- 
mirable accompaniments. 





Ex-Hero—“Ah, my boy, when I played ‘Hamlet’ the 
audience took fifteen minutes to leave the house.” 

Vicious Ex-Comedian (coldly)—“Was he lame ?”— 
York American. 


New 
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MEMORIAL SERVICE IN PARIS. 
(From the London Daily Mail, April 1, 1913.) 

A memorial service for the late Mare A. Blumenberg, 
who died from heart failure on Thursday, March 27, at his 
residence in the Avenue Alphand, Paris, was held at the 
American Church, Avenue de !’Alma. The Rev. Dr. 
Samuel N. Watson conducted the service, which opened 
with the “Dead March” in “Saul.” The hymns, “Abide 
with Me” and “Nearer, My God, to Thee,” were given by 
the choir and Charles W. Clark sang a sacred solo. A 
superb blanket of violets, orchids and lilies of the valley 
covered the coffin, which was also surrounded by many 
handsome wreaths. 

The remains will be taken to Cherbourg and put on 
board the Olympic for conveyance to New York. 

The mourners included Mrs. Blumenberg, wife of the 
deceased; Myron T. Herrick, the American Ambassador; 
Consul-General and Mrs. Frank Mason, L. H. Norton, Mr. 
and Mrs. Frank P. Patterson, Mr. and Mrs. Arthur M. 
Abell, Mr. and Mrs. David Jayne Hill, Dr. and Mrs. W. J. 
Younger, Mr. and Mrs. Campbell-Tipton, Mrs. Charles W. 
Clark, Dr. Frederick Clark, M. and Mme. de Castro, Mme. 
Lamperti, Mr. Leo Tecktonius, Mme. Grace Nelson, Miss 
Catharine O'Bryan, S. James Gordon, Victor Gille, Master 
Daniel Melsa, Gaston Sargeant, Mr. Delma-Heide, Mrs 
Sommerville Story, Princess Eristoff, M. Votichenko, W 
M. Wilkinson, Alys Lorraine, Chester Fentress, C. Holman- 
Black and Mrs. John R. Bennett 


Mozart Society's Private Concert. 

This evening, Wednesday, Apri! 16, in the Grand Ball 
room of the Hotel Astor, the New York Mozart Society, 
Mrs. Noble McConnell, president, will give the third pri 
vate concert of the season. The following program will be 
presented by the Mozart Society Choral, Olive Fremstad 
and an assisting string orchestra: 


Overture, Phedra ‘ i Massenet 
Orchestra. 
Beauteous Morn ... . ata . ‘ ...German 
Mozart Society Choral 
Aria from Gioconda ........ Gach da ; , — 
Olive Fremstad 
Canadian Boat Song Passmore 


Mammy’s Lullaby ae BP Ss . ._Dvorak-Spross 
Mozart Society Choral 
Sunset ... ab . ‘ean i sat ank y Victor Herbert 
Air de Ballet Victor Herbert 


String Orchestra. 


Pilgrims’ Chorus, Tannhduser ............6---08 . Wagner 
Mozart Society Choral. 
Suite from Carmen ... ‘ oven ae . osceckee 
Orchestra 
Aria from Tosca... _ ie ..+«.-Puccini 


Olive Fremstad 
Moonlight ; saaee s 
Barcarolle (Tales of Hoffmann) ove 
Mozart Society Chora! 
Group of Swedish songs 


Schumann-Saer 
Offenbach 


Olive Fremstad, 

The Dance sa seoenses Moszkowski 
Mozart Society Choral 
Victor Herbert 


American Fantaisie , 
Orchestra, Mozart Society Choral and audience 





MUSIC IN DETROIT. 
Detroit, Mich., April 8 ro1r3 

Friday, evening, March 28, Burton Collver presented 
Lina Cavalieri, soprano, and Lucien Muratore, tenor, in a 
recital at the Light Guard Armory. Edouard Tournon 
played the accompaniments and contributed several piano 
numbers. 

nee 

Friday evening, March 28, the Orpheus Club, under the 
direction of Charles Frederic Morse, gave its second and 
last concert of the season to its sustaining members, in the 
Church of Our Father. The club was assisted by William 
J. Lavin, tenor; Marion Green, baritone; Harriet J. Inger 
soll, accompanist, and Alle D. Zuidema, organist. The work 
of the club was most artistic. Mr. Lavin’s work was of its 
usual standard of excellence, while Mr. Green, who sang 
here for the first time, made a distinctly favorable impres 
sion. Miss Ingersoll is always a satisfactory accompanist 
The great number of the evening was the cantata, “The 
Vision of Sir Launfal,” by Charles Wakefield Cadman, in 
which the solos were sung by Mr. Lavin and Mr. Green 
and the accompaniments played by Miss Ingersoll and Mr 
Zuidema. 

nae 

Tuesday morning, April 1, the last concert of the Tues 
day Musicale was given in the Cass Avenue M. E. Church 
The program opened with a trio of unusual merit for or 
gan, harp and cello, composed by Abram Ray Tyler, played 
by Minnie G. Caldwell, Helen Burr-Brand and Emma Mce- 
Donald. Elizabeth Ruhiman played a group of piano num 
bers so well that she was obliged to respond to a recall! 
The Tuesday Musicale Chorus, under the direction of 
Jennie M. Stoddard and accompanied by Mrs. Edwin S 
Sherrill, sang Harriet Ware’s cantata, “Sir Oluf.” The 
solo parts were sung by Thomas Farmer, Jr.. baritone, of 
New York, and Mrs. Leslie Lamborn. Mary Hutton Chris 
tie contributed an interesting group of organ numbers, th: 
program closing with a group of songs by Mr. Farmer 


accompanied by his sister, Henrietta Beardsley. Mr. Farm- 
er’s voice is one of exceptional beauty and he sings with 
intelligence and an understanding of the dramatic require- 
ments of his work. 

nner 

Wednesday evening, April 2, the New York Philhar- 
monic Orchestra gave the closing concert of the Orches 
tral Association series. The program was as follows: 
Overture, “Ruy Blas,” Mendelssokn; concerto for violon 
cello, Saint-Saéns; “Death and Transfiguration,” Richard 
Strauss; symphony, “A Rustic Wedding,” op. 26, Gold 
mark. The Philharmonic is new to Detroit and under the 
direction of Josef Stransky, gave one of the most enjoy 
able concerts of the season, the program being full of con- 
trasting light and shade. Leo Schulz, the soloist, delighted 
the audience with his playing of the concerto for cello 

. 

Friday evening, April 4, Theodor Sturkow-Ryder, of 
Chicago, gave a piano recital in the studio of John C 
Stuart, Gladwin Building, before a large number of invited 
guests The following program was artistically played 
Suite, D minor, d’Albert; “Biroulki,” Liadow; “The Des- 
ert Sands,” “Spinning Girls of Caranter,” Rhene-Baton; 
“Etude en Forme de Valse,” Saint-Saéns. 

nee 

Friday evening, April 4, Victor Benham, head of the 
piano department of the Michigan Conservatory, gave a 
Chopin recital in the Church of Our Father, before a large 
and enthusiastic audience. The recital was given for the 
benefit of the flood sufferers. Jennie M. Stopparp 





Thomas Farmer, Jr., Sings in Detroit. 

Thomas Farmer, Jr., the American baritone, sang in his 
home city, Detroit, Mich., recently with gratifying suc- 
cess, as may be seen from the following press notices: 

The last morning concert of the Tuesday Musicale was given in 
Cass Avenue M. F. Church Tuesday. and was a fitting close to what 


has been one of the most successful searons of the club 


Interest centered around the first public appearance in his home 
town of Thomas Farmer, Tr. He displayed a baritone voice rich in 
tone color and dramatic intensity It is something less than tw 


years since he determined to take up music seriously, having been 
engrossed in business up to that time since his graduation at Corne! 
in the engineering department In this short time he has attained 
an enviable position among the younger singers in New York. He 


has filled a number of important engagements during the season 
and is already booked for many next vear number of them being 
return engagements Detroit Journal, April 2, 1013 





The Tuesday Musicale gave its last concert of the season in the 
Cass Avenue M. E. Church last Tuesday and the program was one 
of the most delightful ever presented by the club 

The appearance of Thomas Farmer, Jr., baritone, one of the most 
promising young singers of New York, in the first concert in his 
home city since his great success in the metropolis, was of unusual 
import. He charmed the audience with his highly artistic singing 
and demonstrated a beautiful baritone voice of rare quality. His 
accompaniments were admirably played by his sisters, Henrietta 
Farmer Reardsley, a member of the Tuesday Musicale. Mr. Farmer 
sang the baritone solo in the cantata “Sir Oluf” (Harriet Ware), 
and a group of German songs Detroit News Tribune, April 6, rors 





The Tuesday Musicale ended its season of morning concerts with 
the tenth in the series given last Tuesday orning in Cass Avenue 
M. E. Church. Thomas Farmer, J f New York, displayed a 
baritone voice of wide range and considerable beauty, and his ac 
companiments were played most satisfactorily by his sister, Hen 
rietta Farmer Beardsley, of this city Detroit Free Press, April ¢ 


1913 ( Advertisement.) 





High School Comic Opera 

Musically and histrionically inclined is the High School 
of Oak Park and River Forest Township, Ill. Before 
highly delighted audiences on March 28 and 20, the High 
School Glee Club and Orchestra combined their forces in 
a production of the old favorite, “Erminie: or, The Two 
Vagahonds.” The performance, under the musical dire: 
tion of W. Otto Miessner and the stage direction of 
Lois D. Walker, scored a noteworthy success for the young 
people before audiences of more than a thousand peopl 

The scenery and costumes were quite elaborate 

The cast follows: Marquis de Pontvert, Chester Tall- 
man; Eugene Marcel, his secretary, Fred Bastel: Vicomte 
de Brissac, Fleetwood Albright; Captain Delauney, Her 
bert Shorney; Dufois, landlord, Grant Gill: Simon, waiter 
Robert Holland; Chevalier de Brabazon, Windsor Duryee 
Ravennes, Cadeaux, two vagabonds, Frank McCullough 
Bartlett Macomber: Marie, waitress, Alma Christianson: 
Javotte, Erminie’s maid, Rebecca MacDonald: Cerise Mar 
cel, Erminie’s companion, Grace Konold: Erminie de 
Pontvert, Prudence Wood. 





Roderick White's Recital at Santa Barbara. 
Roderick White, violinist, gave his second recital at 
Santa Barhara, Cal, before a brilliant audience at the 
Potter Theater, on March 28 His program, which in 
cluded, among others. Wieniawski’s “Faust” fantasie: con 
certo in B minor, No. 3, by Saint-Saéns: “Chanson sans 
paroles,” by Tschaikowsky, and Kreisler’s “Liebesfreud,” 
was effectively rendered, and the performer was enthu 
siastically applauded. 
Sollie Heilbronner presided efficiently at the piano 
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Christine Miller Engaged for North Shore Festival. 

Christine Miller has sung the contralto role in “The 
Messiah” so ofter with the most important oratorio socic- 
ties in this country, that her interpretation of the part is 
generally acknowledged to be ideal. During this present 
season Miss Miller sang the role for the sixth ‘consecutive 
time with the New York Oratorio Society, for the second 
consecutive time with the Philadelphia Choral Society, for 
the third consecutive time with the Oberlin Musical Union, 
and for the fourth consecutive time with the Evanston 
Musical Club. She has also been engaged to sing in this 
work at the North Shore Festival at Evanston, Ill, May 
26. The following brief excernts speak of her work in 
“The Messiah” this season: 

Miss Miller never fails to carry conviction by her refined style 
and her well schooled voice—New York Evening Mail, December 


27, 1912 





To Miss Miller and Mr. Miller the audience gave the largest part 
of their applause, for these younger singers seemed to have more 
warmth and color in their voices, Miss Miller sang with great feel- 
ing.—New York Herald, December 29, 1912. 

——a 

Christine Miller continued the good work and sang the recitative 
and air charmingly Her voice is not large, but it is true and 
sympathetic, and she knows how to sing.—New York Evening Post, 
December 27, 1912 

Miss Miller in “He Was Despised” and Reed Miller in “Thy 
Rebuke Hath Broken His Heart” had notes of sorrowful eloquence. 
Miss Miller's voice is not a large one, but it is full and carrying in 
effect.—Brooklyn Daily Eagle, December 27, 1912. 





Christine Miller gave the contralto’s “He Was Despised’ from 
memory and also with simplicity—New York Evening Sun, Decem 
ber 27, 1912 

Miss Miller, whose voice is rich and sympathetic, sang the plaint 
ive air, “He Was Despised and Rejected,” with a depth of pathos 
that moved the audience. Scarcely less beautiful was her singing of 
“He Shall Feed His Flock.”—Philadelphia Evening Bulletin, De 
cember 31, 1912 

— 

Christine Miller, contralto, was particularly enjoyable for the ex 
pression and earnestness of her singing. Her phrasing is beautiful 
and at all times full of the reverence demanded by the words 
Philadelphia Record, December 31, 1912 

—e 

Miss Miller's rendering of the melodic aria, “He Shall Feed His 
Flock,” was full of the most devotional feeling, while her later solo, 
“He Was Despised,” was without a flaw.—Philadelphia Evening 
Telegram, December ar, 1912 

The contralto was Christine Miller. She sang the great air, “He 
Was Despised and Rejected,” with compelling pathos. So moving 
was the delivery that certain of her auditors were moved to tears, 
paste! others were so as to be silenced—a more clegant tribute than 
applause could have been Not less beautiful was the singing of 
“He Shall Feed His Flock.” 
r 3, 1982 


Philadelphia Public Ledger, Decem 


b 


Miss Miller has gained a place among the foremost oratorio singers 
of this country, and her delivery of her arias on this occasion was 
not only admirable from the ordinary vocal point of view, but also 
true to the standards that have been authoritatively accepted in 


oratorio singing.—Ohberlin Review, December 13, 1012 





Christine Miller, the contralto, likewise made a deep impression, 
as she possesses a voice of rare quality Oberlin Tribune, Decem 


ber 13, rora. 


Miss Miller has appeared here so often in “The Messiah” that 
her interpretation of the beautiful alto solo has become classic 
Suffice it to say that she was at her lovely best and thrilled us as 
of yore Simple and dignified, her beautiful voice rolls out won 
derfully colored as occasion demands and hard indeed must have 
been the heart that was not deeply moved by the pathos of “He 
Was Despised.” 


vertisement.,) 


Evanston Daily News, December 20, 1912. (Ad- 





Giaseppe Fabbrini Wins Ovation. 

Giuseppe Fabbrini, the well known Italian pianist of 
Minneapolis, is being greeted enthusiastically at his reci 
tals held in various Western cities this season. 

The following article culled from the Dubuque (Ta.) 
Telegraph-Herald tells of the recent recital given by this 
artist in that city, where he received a fine ovation: 


Giuseppe Fabbrini, the gifted young Italian pianist, fully demon 
strated his ability and versatility as an artist of the first rank, in a 
program at the Academy of Music on Sunday afternoon that was 
rich in the choice of its numbers 

The numbers of Rameau, Bach and Handel were given 
with inimitable charm and as usual called forth much enthusiasm 
on the part of the audience, It is & matter of congratulation for an 
artist to be en rapport with his audience from the beginning to 
the end of the program and this can truly be said of Fabbrini 
These numbers of the old school weré followed by the “Carnival” 
of Schumann, in which Fabbrini did justice to the many varying 
scenes and characters of this picturesque work. A most sponta 
neous outburst of applause greeted the artist at the close of this 
number. His own composition, the “Serenata Napoletana,” won the 
favor of the audience, One of the auditors make the remark “It 
Naples is as beautiful as Fabbrini’s ‘Serenata’ let’s all go to 
Naples.” Three etudes, a nocturne and polonaise of Chopin formed 


the close, and one well chosen for one so eminently imbued with 
the temperament necessary to interpret the works of the great Pole. 
Mr. Fabbrini was recalled at the end of the program, but had the 
good taste not to respond with an encore after the long and exacting 
program, 


The program follows: 


Gates «cio oe sa twctncbhiss Kicedn tice dd) ke conpeeues Rameau 
Re. side bcnin ds bcadvabs pancueederepeoedenwectacekecesiass Bach 
TOD so cvcsknveebedinsanas AUP CATS, ae pent ners Rameau 
Ciaecona Variata ........ Kwan wies ‘ .... Handel 
Carneval, op. 9.. ae tant . Schumann 
Serenata endibiates idttathas ed sheen ; Prey ee 
Three Etudes .....-....:- SF ESOP EE CET ETT eT TT Ce 
en a: OS oy vanced sends cha dtad id sour cehennes Chopin 
Polonaise in F gharp, op. 44..-+.-.ccseecveces posshiataeeede Chopin 


( Advertisement.) 





Cunningham to Sing at Springfield Again. 

For the third consecutive year, Claude Cunningham, the 
eminent American baritone, has been especially engaged 
to appear at the Springfield (Mass.) Festival, May 10. 
His first appearance at that festival was in “Elijah,” May, 
1911; his second appearance was in Bruch’s “Arminius,” 
May, 1912; his third appearance will be next May, when 
he will sing the High Priest in a performance of Saint- 
Saéns’ “Samson and Delilah.” 

An interesting innovation will be introduced im this per- 
formance of “Samson and Delilah.” Gerville Reache will 
sing the part of Delilah in French; but the other soloists 
and the chorus will sing their respective parts in English, 
with the exception of the second scene in Act II, which 
is the big scene between Delilah and the High Priest. 
This will be sung in French by Madame Reache and Mr. 
Cunningham. The propriety of this procedure is unques- 
tionable, and no invidious comparison is intended; but 
the present innovation reminds one of the last time 
“Samson and Delilah” was given at the Ann Arbor Festival 
seven years ago. On that occasion Madame Schumann- 
Heink sang the part of Delilah in German; Giuseppe Cam- 
panari sang the High Priest in Italian, and the tenor sang 
Samson in English ee the work. 

Evening of Huss Compositions. 

The Laurier Club, one of the most flourishing musical 
organizations of Brooklyn, N. Y., announce an evening of 
Huss compositions on April 22. The program is to consist 





of vocal and piano numbers and will also include the 
sonata, op. 19, for violin and piano, which recently scored 
so successfully at the Huss evening arranged by the Na- 
tional Arts Club, and at the Bohemians’ “Composer's 
Evening” on April 7 

Mr. and Mrs. Huss have accepted an invitation to be 
present. 





Neuendorff Testimonial. 
New York, April 7, 1913. 
To The Musical Courier: 

\ few months ago Georgine von Januschowsky 
Neuendorff, the well known former member of the Metro- 
politan Opera House, and later of the German Theater on 
Irving Place, was stricken with a serious illness. For 


Doctor P. CONTA 
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weeks her condition was such that he life was despaired 
of. Now she is on the road to recovery, but in order to 
fully recuperate, her doctors have advised some European 
watering place. Whether or not she will ever again be 
able to resume her professional activities will depend en- 
tirely upon the relief she may find there 

Mrs. von Neuendorff has been a member of the New 
York stage for over thirty-two years, and during this long 
time has gained innumerable friends. They, among whom are 
the undersigned, are arranging a testimonial performance 
on her behalf, to take place Sunday, April 20, 1913, at 8.15 
p. m., at the Casino Theater, which the Messrs. Shubert 


} 


have most kindly placed at the disposal of the committee 


of arrangements. Prominent artists of the Metropolitan 
Opera House, as well as of the American and Germar 
stage, have volunteered their services, among them Johanna 
Gadski, Bella Alten, Baroness Strantz-Fuehring, Anna 
Braga-Franko, Mathilde Cottrelly, Madame Hartmann 
Vollmer, Lina Abarbanell, Victor Herbert, Putnam Gris 
wold, Otto Goritz, Carl Jérn, Nahan Franko and Rudolph 
Christians 

Undoubtedly the many friends of the stricken artist will 
take this opportunity to prove to Mrs. von Neuendorff 
their admiration and loyalty, and the committee may safely 
expect that the house will be sold out 

Checks for seats and donations should be made paya’ lk 
to Mrs. Otto Goritz, 353 West Fifty-seventh street. 

Respectfully yours, 
COMMITTEE OF ARRANGEMENTS 
NeEUENDORFF TESTIMONIAL 
Mrs. Uno Bracuvocet, 1290 Madison avenu 

Mrs. Rupotpn CHristiaAns, Irving Place Theater 
Mrs. NAHAN FRANKO, 296 West gad street 
Mrs. Orto Gorrrz, 353 West 57th street 
Mrs. RANDOLPH GUGGENHEIMER, 923 Fifth avenue 
Mrs. Victor Herrert, 321 West 108th strect 
Mrs. F. Preirrer, 943 Madison avenue 
Mrs. H. Ripper, 22 West 74th street 
MARIANNE ScuHuRz, 24 East otst street 
Mrs. C. B. WoirraM, 7 West sth street 


/ 


Mrs. W. F. Mittrenvorr, 140 Madison avenue 





Ernest Schelling to Tour Continent. 


Ernest Schelling, the eminent American pianist, who 
sailed Saturday, March 12, on the Olympic, will give co" 
certs in twenty-two different countries before returning to 
the United States for the season of r9rg-t915. He wi'l 
British Isles, 
Russia, and will then make a complete tournce of the 
West Indies, Central “and South America Chis South 


American tour, which will be made under the management 


play throughout the the Continent and 


of Max Rabinoff, will be made possible by the opening of 
the Panama Canal. Schelling will cover the entire con 
tinent 

Mr. Schelling is now en route direct to London, wher 
he will open his English season at Queen’s Hall on April 
22. After tcuring the English counties, he goes to hi 
Lake Geneva, Switzerland As 


usual, he will this summer spend some weeks with the 


chauteau, Garongo, on 


Grand Duke Frederick Franz of Hechl 
“Willigrad.” 


enberg-Schwern at 


the ducal “schloss,” 





Nielsen Sings Nedda at the Metropolitan. 

Alice Nielsen's appearance as Nedda in “Pagliacci” at 
the Metropolitan Opera House, New York, on Thursday 
afternoon, April 10, was as gratifying a success as her 
singing of Zerlina with the Boston Opera Company last 
month. It was in the latter role in “Don Giovann.” that 
Miss Nielsen made her operat debut under Hans Richter 

1 
l 


at the Covent Garden, London rhis artist leaves shortly 


for England to fulfill her Covent Garden engagement dur 
ing the month of June 

\ few New York press notices regarding Miss Nielsen's 
singing of Ncdda follow 

\ feature of the performance was the first appearance this seas 
n New York of Alice Nielsen, who gave a realistic and convincing 


performance from a dramatic viewpoint, and sang the brilliant col 


ful music with charm ard power Especially attractive was her work 
in the somewhat florid “Bird Song’ in the first act, and her share 
in the love duet was feclingly ar presented, The ef 


lelightfully 
forts of this talented and capable American prima donna were amp! 





ppreciated.—New York 


Alice Nielsen made her first appearance here this season, dist 
guishing herself in the second act of her performance as Nedda.— 
New York Sur April 11 913 

A piquant and g embodiment f the ttle strolling playe 





who sang with art and taste, adjusting herself properly to the com 


edy and tragedy f the part, was Alice Nielsen, wh appeared as 


Nedda yesterday afternoon.—New York Evening World, April 1, 


1913. 











Alice Nielsen was one of the chief points of im n the able 
bill when she appeared as Nedda. Hers was a thoroughly able 
performance.—New York Morning Telegraph, April 

ALICE NIELSEN 

Miss Nielsen's Nedda is tive portrart aste : 
ture w \ sessing w beauty New Y < r 
} ‘ \ 

In appearance, vocal equipment and hist Miss N « 

ea t g Ne New York Eve g Telegra Apri 
) 
Alice Nielse peared yeste ay f Ne i 


\ i « Nedda he eve w N ‘ ‘ 
} { t es the « f he g « New } 
Evening Pos Aj 13 Advertisement 
Carl Flesch’'s Career. 
Carl Flesch, the noted violinist, was born October 9 
1873, at Moson, Hungary Although he began to study the 
violin at the age of six, it was not until he was nine 


years old that he secured the benefit of really wood teac 














CARL FLESCH 


ers, In 1883 his parents, who, while not themselves musi 
cal. but were music lovers, sent him to the High School in 
Vienna, where he continued his music studi In le 

than three vears he became a member of the clas f th 


celebrated Professor Griin, at the Vienna Conservatory, 
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ampbell-Tipton, “Beside the Winter Sea” (song), sung 
by Oscar Seagle, Paris, France, March 11, 1913. 

ampbell-Tipton, “Tears” (song), sung by Oscar Seagle, 
Paris, France, March 11, 1913 

Campbell-Tipton, “Rhapsodie”’ (song), sung by Oscar 
Seagle, Paris, France, March 11, 1913 

Harriet Ware, “Song of the Sea” (arranged for harp by 
Annie Louise David), played by Annie Louise David 
harpist, Pythian Hall, Portland, Maine, January 31, 
1913 

Edward A. MacDowell, “The Sea” (song), sung by Fred 
eric Martin, Pythian Hall, Portland, Maine, January 
31, 1913 

C. Whitney Coombs, “Her Rose” (song), sung by Mrs 
James E. Bathgate, Jr., Columbia Auditorium, South 
Orange, N. J., April 1, 1913. 

Whitney Coombs, “The Vision of St. John” (sacred 
cantata), sung by the Katonah Choral Club, Katonah, 
March 27, 1913 

Ethelbert Nevin, “The Rosary” (song, arranged for 
chorus), sung by the Ladies’ Chorus of the Brooklyn 
Arion Society, Brooklyn Academy of Music, March 
30, 1913. 

Charles Wakefield Cadman, “A Song of Joy” (song), sung 
by ‘Paul Kennedy Harper, Pittsburgh, Pa., March 26, 
1913. 

Charles Wakefield Cadman, “Where the Long White 
Waterfall” (song), sung by Paul Kennedy Harper, 
Pittsburgh, Pa., March 26, 1913 

Charles Wakefield Cadman, “The Great Wind Shakes the 
Breadfruit Leaf” (song), sung by Paul Kennedy Har- 
per, Pittsburgh, Pa., March 26, 1913. 

Charles Wakefield Cadman, “Call Me No More” (song), 

* sung by Paul Kennedy Harper, Pittsburgh, Pa., March 
6, 1013 

es Wakefield Cadman, “I Heard a Thrush at Eve” 
ong), sung by Paul Kennedy Harper, Pittsburgh, Pa., 
March 26, 1913 
Wakefield Cadman, “Far Off I Hear a Lover's 
Lute” (song), sung by Paul Kennedy Harper, Pitts 
rgh, Pa. March 26,1913 

Charles Wakefield Cadman, “From the Land of the Sky- 
blue Water” (song), sung by Paul Kennedy Harper, 
Pittsburgh, Pa., March 26, 1913 

Charles Wakefield Cadman, “The Moon Drops Low” 
(song), sung by Paul Kennedy Harper, Pittsburgh, 
Pa March 26, 1013 

\lexander Russell, “Sunset” (song), sung by Martha de 

hmann, Aeolian Hall, New York, March 30, 1913. 

George Chapman, “When Spring Comes Laughing” (song), 

ung by Martha de Lachmann, Aeolian Hall, New 

York, March 30, 1913 


idney Homer, “Dearest” (song), sung by Martha de 


Lachmann, Aeolian Hall, New York, March 30, 1913 
Kernochan, “We Two Together” (song), sung 
Martha de Lachmann, Aeolian Hall, New York, 
March 30, 1913 
Charles Wakefield Cadman, “The Land of the Sky Blue 
r’ (song), sung by Mozart Choral Society, Ho 

tel Asto New Yort 
Mary Turner Salter, “The Lamp of Love” (song), sung 
Juliette LL. Selleck, Hotel Astor, New York, April 


April 5, 1013 


ver Salter, “The Cry of Rachel” (song), sung 
by Juliette L. Selleck, Hotel Astor, New York, April 
5, 1913 

Sydney Homer, “Banjo Song” (song), sung by Edmund 
A. Jahn, Hotel Astor, New York, April 5, 1913 

Charles Wakefield Cadman, “Dawning” (song), sung by 
George C. Carré, Hotel Astor, New York, April 5, 
1Qr3 

Charles F. Carlson, “Each Morn a Thousand Roses 
Brings” (song), sung by Myrtle Davis, Denver, Col. 
February 17, 10%3 

Charles F. Carlson, “Hester’s Prayer” (song), sung by 
Myrtle Davis, Denver, Col. February 17, 1913. 

Charles F. Carlson, “Alone With Grief and Solitude” 
(song), sung by Josephine Herrick, Denver, Col. 
February 17, Ir01r3 


Charles F, Carlson, “See, the Flowers All are Blooming” 


COURIER, 437 Fifth Avenue, New York, N. Y.] 


(song), sung by Josephine Herrick, Denver, Col., Feb- 
ruary 17, 1913. 

Charles F. Carlson, “The Day is Done” (song), sung by 
Josephine Herrick, Denver. Col., February 17, 1913. 
Edward F, Schneider, symphony in A minor (orchestra), 
played by the San Francisco Symphony Orchestra, 
Cort Theater, San Francisco, Cal., February 21, 1913. 

Hallett Gilberte, “Ah, Love But a Day” (song), sung by 
Madame Ogden-Crane, Aeolian Hall, New York, 
March 29, 1913. 

Hallett Gilberte, “Spanish Serenade” (song), sung by Leila 
Baskerville, Aeolian Hall, New York, March 29, 1913. 

Hallett Gilberte, “Spring Serenade” (song), sung by Lida 
White, Aeolian Hall, New York, March 29, 1913. 

Mary Helen Brown, “Spring Greeting” (song), sung by 
Bessie Holmes, Aeolian Hall, New York, March 29, 
1913. 

Charles F. Carlson, “Concert Fantasy” (piano), played by 
Frances Boardman, Denver, Col., March 15, 1913. 
Harriet Ware, “Mammy Song” (song), sung by Leon 

Rice, San José, Cal., January 13, 1913. 

Jean Paul Kursteiner, “Canticle of Love” (song), sung by 
Leon Rice, Calgary, Canada, November 25 and 26, 1912. 

Jean Paul Kursteiner, “The Betrothal” (song), sung by 
Leon Rice, Calgary, Canada, November 25 and 26, 1912. 

Jean Paul Kursteiner, “If I Were a Raindrop” (song), 
sung by Leon Rice, Calgary, Canada, November 25 
and 26, 1912. 

Jean Paul Kursteiner, “His Lullaby” (song), sung by Leon 
Rice, Calgary, Canada, November 25 and 26, 1912. 
Jean Paul Kursteiner, “Invocation to Eros” (song), sung 
by Leon Rice, Calgary, Canada, November 25 and 26, 

1912. 

Jean Paul Kursteiner, “Invocation to Eros” (song), sung 
by Emma Loeffler, Carnegie Hall, Pittsburgh, Pa., Jan- 
uary 14, 1913 

Hallett Gilberte, “Ah. Love But a Day” (song), sung by 
Emma Loeffler, Carnegie Hall, Pittsburgh, Pa., Janu- 
ary 14, 1912. 

Marie Cross Newhaus, “Enchantment” (song), sung by 
Emma Loeffler, Carnegie Hall, Pittsburgh, Pa., Janu- 
ary 14, 1913. 

Jean Paul Kirsteiner, “Canticle of Love” (song), sung by 
Leon Rice, San Jose, Cal., January 13, 1913. 

Jean Paul Kursteiner, “The Betrothal” (song), sung by 
Leon Rice, San Jose, Cal, January 13, 1013. 

Jean Paul Kursteiner, “If I Were a Raindrop” (song), 
sung by Leon Rice, San Jose, Cal., January 13, 1913. 


Charles Wakefield Cadman, “At Dawning” (song), sung. 


by Leon Rice, San Jose, Cal., January 13, 19013. 

C. W. Kern, “Military Array” (song), sung by Cecile Da- 
vidson, Studio of Music, Montgomery, Ala., February 
22, 1913 

Hallett Gilberte, “A Mother's Cradle Song” (song), sung 
by John P. Mills, Studio of Music, Montgomery, Ala., 
February 22, 1913. 

Hallett Gilberte, “Spanish Serenade” (song), sung by John 
P. Mills, Studio of Music, Montgomery, Ala., February 
22, 1913. 

Hallett Gilberte, “Two Roses” (song), sung by John J. 
Mills, Studio of Music, Montgomery, Ala., February 
22, 1913. 

John Adams Loud, “In My Garden” (song), sung by Ro- 
setta Key, Copley Hall, Boston, Mass., March 19, 1913 

John Prindle Scott, “The Secret” (song), sung by Orville 
Harrold, Convention Hall, Kansas City, Mo., February 
10, 1913. 

John Prindle Scott, “The Revelation” (song), sung by 
Mrs. Young, Norwich, N. Y., February 17, 1913. 
Charles F. Carlson, “How Can I E’er Forget?” (song), 

sung by Myrtle Davis, Denver, Col, January 22, 1013 
Charles F. Carlson, “Destiny” (song), sung by Myrtle Da- 
vis, Denver, Col, January 22, 1913. 

Charles F. Carlson, “Heaven's Own Light” (song), sung 
by Myrtle Davis, Denver, Col., January 22, 1913. 
Charles F. Carlson, “When Love Is Dead” (song), sung 

by Myrtle Davis, Denver, Col., January 22, 1913. 
Charles F, Carlson, “Regret” (song), sung by Myrtle Da- 
vis, Denver, Col., January 22, 1913. 
Victor Harris, “Morning” (choral with soprano solo), sung 


by Students’ Glee Club, of Brooklyn, Claire Lampman, 
soloist, at Tonkiinstler meeting, Memorial Hall, Brook- 
lyn, N. Y., April 1, 1913. 

Charles F. Carlson, “Oh, Love” (song), sung by Myrtle 
Davis, Denver, Col., January 22, 1913. 

Edward A. MacDowell, “Hungarian” (piano), played by 
Ruth Bigelow, Denver, Col., March 15, 1913. 

Ethelbert Nevin, “When the Land is White With Moon- 
light’’ (song, transcribed by Victor Harris), sung by 
Students’ Glee Club, at Tonkiinstler meeting, Memorial 
Hall, Brooklyn, N. Y., April 1, 1913. 

Ethelbert Nevin, “Morning in Saint Mark’s Square” (ar 
ranged for chorus by Charles Gilbert Spross), sung by 
Students’ Glee Club at Tonkitinstler meeting, Memorial 
Hall, Brooklyn, N. Y., April 1, 1913. 

Arthur Foote, “The Night Has a Thousand Eyes” (song), 
sung by Miss Edwards, Washington, D. C., January 
24, 1913. 

Edward A. MacDowell, “To a Wild Rose” (arranged as 
quartet by Mr. Lent), sung by Miss Wilbur, Miss 
Bowers, Joseph Kaspar, Miss Lee, Washington, D. C., 
January 24, 1913. 

Charles Wakefield Cadman, “When Cherries Bloomed” 
(song), sung by Mrs. De Yo, Washington, D. C., Jan- 
uary 24, 1913. 

Edward A. MacDowell, “Polonaise” (piano), played by 
Miss Wheatley, Washington, D. C., January 31, 1913. 

Edward A. MacDowell, “Etude” (piano), played by Mrs. 
Bowen, Washington, D. C., January 31, 1913. 

Harriet Ware, “Mammy’s Song” (song), sung by John C, 
Wilcox, Albany Hotel, Denver, Col., February 6, 1913. 

Mary Turner Salter, “Come to the Garden, Love” (song), 
sung by Miss Forsberg, Berwyn, Ill., February 10, 1913. 

Mary Turner Salter, “I Breathe Thy Name” (song), sung 
by Miss Forsberg, Berwyn, I/l, February 10, 1913. 

Harriet Ware, “Hindu Slumber Song” (song), sung by 
Mrs. Crawford, Berwyn, IIL, February 10, 1913. 

Charles Wakefield Cadman, “Fernando’s Serenade” (song), 
sung by Miss Dickinson, Berwyn, IIl., February 10, 
1913. 

Charles Wakefield Cadman, “The Pompadcour Fan” (song), 
sung by Miss Dickinson, Berwyn, Ill, February 10, 
1913. 

Edward A. MacDowell, “From a Log Cabin” (piano), 
played by Mrs. Hey, Berwyn, III., February 10 1913. 
Edward A. MacDowell “The Shadow Dance” (piano), 
played by Mrs. Hey, Berwyn, IIL, February 10, 1913. 
Charles Gilbert Spross, “Will 0’ the Wisp” (song), sung 
by Mrs. Stokes, Berwyn, Ill, February 10, 1913. 
Charles Gilbert Spross, “The Wind Song” (song), sung 
by Mrs. Stokes, Berwyn, Ill, February 10, 1913. 
Edward A. MacDowell, “The Eagle” (piano), played by 
Mrs. H. O. Church, Berwyn, Ill, February 10, 1913. 
Edward A. MacDowell, “The Witches’ Dance” (piano), 
played by Mrs. H. O. Church, Berwyn, IIL, February 

10, 1913. 

George W. Chadwick, “The Danza” (song), sung by 
Beatrice Lavina Thurston, Decatur, Ill, March 10, 
1913. 

R. H. Whitcomb, “Lodes Klage” (song), sung by Beatrice 
Lavina Thurston, Brookings, S. D., March 4, 1913. 
Mary Turner Salter, “Cry of Rachel” (song), sung by 
Beatrice Lavinia Thurston, Brookings, S. D., March 

4, 1913. 

George W. Chadwick, “The Danza” (song), sung by 
Beatrice Lavinia Thurston, Brockings, S. D., March 4, 
1913 

Harriet Ware, “A Boat Song” (song), sung by Gustaf 
Holmquist, Brookings, S. D., March 4, 1913. 

Gerrit Smith, “In the Canyon” (piano), played by Jaro- 
slaw de Zielinski, Los Angeles, Cal., March 1, 1913. 
Edward A. MacDowell, “Autumn Sadness” (piano), 
played by Jaroslaw de Zielinski, Los Angeles, Cal. 

March 1, 1913. 

Howard Brockway, “Andante con moto” (piano), played 
by-Jaroslaw de Zielinski, Los Angeles, Cal, March 1, 
1913. 

Ethelbert Nevin, “Etude” (piano), played by Jaroslaw de 
Zielinski, Los Angeles, Cal., March 1, 1913. 

Clayton Jones, “Where Blooms the Rose” (song), sung 
by Mrs. F. O. Mells, Los Angeles, Cal., March 1, 1913. 
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Year's Music at the “Old First” Church. 

During the past twelve months the music of the “Old 
First” Presbyterian Church, New York, has been of un- 
usual interest. The choral choir, under the direction of 
Dr. William C. Carl, organist and musical director, as- 
sisted by Margaret Harrison, soprano; Elizabeth Can- 
field, contralto, and J. William Filson, baritone, maintained 
the high standard in the rendition of ecclesiastical music 
which has ever been one of the prominent features of this 
church. During the season special musical services have 
been held at regular intervals, and the following oratorios 
rendered : 


The Redemption , Gounod 
Seed Time and Harvest Foster 
The Messiah ... Handel 
Bethlehem ..... ss Maunder 
Hear My Prayer... Mendelssohn 
Festival Hymn ... os West 
Eli Souk Fe¥ce owen Costa 
Crucifixion . : Stainer 
Gallia os ’ Gounod 
Creation ..... oa we tha - Haydn 
Seven Last Words — . . . Dubois 
Prodigal Son .- Sullivan 
Ss cs.cwe's Mendelssohn 


The annual autumnal series of free organ recitals given 
by Dr. Carl were continued and the 150th was celebrated 
with a special souvenir program on November 25. The 
evening service each Sunday is preceded by a short organ 
recital 

The series of popular Monday evening free organ re- 
citals, organized in January, 1912, to provide good organ 
music free to the people, has been given regularly through 
out the year, the fifty-fifth having taken place last month 
These recitals are played by members of the Guilmant 


Organ School, under tl 


1¢ direction of Dr. Carl. The pro 
grams have been of a high order of merit, and the public 
has shown a growing interest, as evidenced by the large 


number of persons who attend the recitals 





Gustav L. Becker's Pupils’ Musicale. 

Gustav L. Becker gave an interesting pupils’ musicale 
Sunday afternoon, April 6, at his studio in Aeolian Hall, 
New York, when he lectured on “Haydn and His Influ 
ence.”. Mr. Becker was assisted by a string quartet from 
the orchestra of the Metropolitan Opera House, the mem 
bers including Louis Green, Willie Rowell, Morton Lachen 
bruch and Joseph Gartsch. The program included 


Sonata No. 11, G major Haydn 
Emanuel Cizek 

Theme and Variations from Emperor Quartet ‘ Haydn 
String Uuartet 

Sonata No. 4, G minor Haydn 
Charlotte Taeckel 

Lecture, Haydn and His Influence Gustav L. Becker 

Sonata, op. 2, No. 2 Beethoven 

Ruth Sexton 
Sonata, op. 27, No. : Seethoven 


Alice Levy 
h 


Suite, Reminiscences of Y 


Gustav L. Becker 


String Ouartet 


The last number was particularly significant as it was 
the first public hearing of Mr. Becker's new suite for 
strings which called enthusiastic comment when it was 
privately given last winter It comprises six numbers 
each a mood or an episode of youth, each part having in 
dividuality 


Morse Compliments Marion Green. 
Following the recent appearance in Detroit, Mich., of 
Marion Green, the basso cantante Charles Freder 
Morse, conductor of the Detroit Orpheus Club, with which 
Mr. Green sang, wrote the following letter 





, Adams Aven West 
Detroit, Mich 
My Dear Me. Green The Orpheas Club of Detroit and its <u 
taining members feel that they have been most fortunate in intro 
ducing you to Detroit 
We have rarely heard an artist who pleases as absolutely as you 
do. Your voice is a wonderful organ of remarkable range, beautifu 
quality and capable of most delicate “. as well as robust 
effects; and better stil! you have the necessary intellectual equiy 
ment, and make most intelligent use of it 
With all good wishes and in the hope f having you again ef 
long, believe me Most cordially 
Ss 1 Cuartes Faeeperic Mors 
April 5, 1913 Conductor 





Royall Studio Recita! 

On the afternoon of Sunday, April 6, the following pro 
gram of songs was given by the Misses Irving, Edmund 
son and McCulloh, at the New York studio of Mrs. C 
Howard Royall 


Aria Louse 
Birthday Song. R. Huntington-W oodmar 
Bid Me Discourse Biv hop 
Nymphs and Fauns Purcell 
The Lark Now Leaves His Watery Nest Parker 
Isabe! Irving 
Pierrot ‘ Rabner 
Spirit Flower - Campbell- Tipton 
Marjorie Edmundson 
Aria from Cavalleria Rusticana Mascagni 
Dormez-vous Weckerlin 
Dearest Homer 
When I Am Dead Carrie Jacobs- Bond 


Josephine McCulleh 
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MARC A. BLUMENBERG’S FUNERAL. 


In charge of Frank Patterson, Paris represen- 
tative of The Musical Courier, the remains of 
Marc A. Blumenberg arrived in New York 
Wednesday, April 9, and were buried Thursday, 
April 10, in the Blumenberg family plot at Lou- 
don Park Cemetery, Baltimore, Md. The funeral 
party which accompanied the body from New 
York to Baltimore consisted of the Misses Emma 
and Caroline Blumenberg, Mrs. Joseph Varga, 
and Louis Blumenberg, sisters and brother of 
the deceased; M. H. Hanson, Edward A. Alex- 
ander, Joseph Varga, and these associates of The 
Musical Courier publications and the Blumen- 
berg Press: Spencer T. Driggs, John Rice, H. 
I. Bennett, Alvin L. Schmoeger, Frank Patter- 
son, J. Albert Riker, Leonard Liebling, William 
Geppert, E. F. Eilert, George L. Albig, F. W. 
Riesberg, F. A. Schrage, Patrick J. Condon, T. 
B. Douglas, and James M. Bergin. All of them 
are heads of departments connected with the 
Blumenberg enterprises. Three of the afore- 
mentioned associates had been with Mr. Blu- 
menberg for twenty-eight to thirty years, several 
for over twenty years, quite a number for over 
fifteen years, and the others for eight to twelve 
years. At the grave a simple and impressive 
funeral service and a short memorial address by 
Mr. Alexander were the only ceremonies. Im- 
mediately afterward the party returned to New 
York. The Musical Courier offices in New York 
were closed Thursday. 

~---@ ene 

Tuis is the final week of the Metropolitan Op- 
era House season. The institution will begin its 
1913-14 performances on Monday, November 17, 
for a session of twenty-three weeks. 

rk Sod 

Tue staff of Tne Mustcat Courter and Marc 
\. Blumenberg’s family beg to express their grate- 
ful thanks for the many hundreds of messages of 
sympathy and condolence received by them. 

— 

Monpay, April 14, marked the passing of a year 
since the wreck of the Titanic and the death of its 
brave musicians, among others. They proved them- 
selves to be heroes even though, as Colonel Gracie 
relates in his recent book, he does not believe they 
were tactless enough to play “Nearer, My God, to 
Thee,” and thus with the suggestion of impending 
death risk the spread of fear and panic. 


—-—. > 





Tue city of Mannheim, Baden, has opened, free 
for the public, a music library in which all the bet- 
ter known works can be found and borrowed un- 
der fixed stipulations. This refers to sheet music 
publications. The library also has a large collec- 
tion of musical literature—all free on application. 
{This is the last editorial paragraph written for 
Tue Musica Courter by Mare A, Blumenberg. 
It was penned Wednesday evening, March 26, the 
evening before he died.—Ed.] 

a 

Compositions of Campbell-Tipton are being 
played frequently at concerts given throughout the 
United States. Among the more recent concerts 
where compositions by this composer appeared on 
the programs were the following: McCormack- 
Nielsen concert, Carnegie Hall, New York, Janu- 
ary 19; Evan Williams recital, Aeolian Hall, New 
York, January 19; McCormack concert, Carnegie 
Hall, New York, February 22; Caroline White 


‘concert circuit; Metropolitan Sunday night concert, 


March 9 (Ellison van Hoose). 

ceunmatlpogneren 
SPEAKING of the audience at the symphony con- 
cert, conducted last Sunday evening by Arturo Tos- 
canini, the New York Press exclaims enthusiasti- 
cally: “Here we have to do with sane music lovers, 
who have discovered in listening to the twenty-four 
operas Toscanini has conducted in New York and 


to the superbly impressive performance he gave a 
few years ago of Verdi's ‘Requiem’ that the frail 
little man who flaunts no ‘artistic’ eccentricities of 
coiffure or dress in the face of the impressionable 
masses, who stays in the seclusion of private life 
when he is not carrying out his public duties, who 
attends no receptions and dinners, who makes no 
speeches, who discourages rather than encourages 
applause, who consistently refuses to be interviewed 
by newspaper reporters, invariably produces results 
that disarm all criticism.” 
_——— 

Current schemes for cheap opera and opera in 
English stand in no relation to the same kind of 
projects ventured in the past, and to make com- 
parisons between then and now is nothing less than 
foolish, for the musical conditions and circum- 
stances of today are so different from those of for- 
mer periods that no practical deductions follow 
from such reflections, which are the refuge of spent 
and lethargic minds. 

a Cn 


Ernest F, Ervert, vice-president and superin- 
tendent of the Blumenberg Press, was last week ap- 
pointed, by Mayor Gaynor, a member of the New 
York Board of Education, to take the place of Al- 
derman P. F. McGowan, deceased. The appoint- 
ment is all the more significant in view of the fact 
that Mayor Gaynor is a Democrat and Mr. Eilert a 
Republican. This is a high honor to Mr. Eilert, who 
will, undoubtedly, fill this position of trust with 
great credit, 

oxspnimiictilippoiiasin 

Leorotp Gopowsky sailed for Europe last Sat- 
urday morning, April 12, aboard the Olympic. He 
expects to arrive in England on Friday, April 18, 
and is booked to play with the London Philhar- 
monic Society the following afternoon. Mr. God- 
owsky hopes that Neptune will be kind and not stir 
up his waves so wildly as to cause delay in the 
ship’s schedule. Another musical passenger aboard 
the Olympic was Frank Patterson, Paris represent- 
ative of Tue Musicat Courter. He had accom- 
panied the body of Marc A. Blumenberg from Pars 
to New York, and arrived here Wednesday, April 9. 
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-DITORIAL COMMENTS. 


Eugen Ysaye played Henry Holden Huss’ son- 
ata last Sunday afternoon, April 13, at Carnegie 
Hall, not because, but in spite of the fact that it 
is a work by a composer born in America. Ysaye 
played the Huss sonata because it is a good sonata, 
an excellent sonata, and that is the only reason. 
To have the stamp of Ysaye’s approval and to fig- 
ure on his program, a composition must exhibit 
serious musical purpose and the kind of skilled 
workmanship recognized as standard in the higher 
musical forms. The selection of the Huss sonata 
by Ysaye, therefore, was in itself a warrant of 
the standing which that opus should be accorded 
in the literature of the violin. Mr. Huss has la- 
bored long and valiantly in the field of good music 
—let us for once omit the phrase “American” 
music—and written along lines which prove him 
to be more eager for musical expression than for 
monetary gain. A composer who puts most of his 
time and energy into chamber music, concertos, 
and symphonic works surely is actuated by no mo- 
tive of pecuniary profit. The Huss talent for musi: 
making of a healthy kind is decided. He has abun- 
dant flow of pliable melody, has kept abreast of 
his time harmonically, and masters form as grace- 
fully as he fashions his material in working out 
and development. It was manly, heartfelt, cultured 
music which we heard in the three movements of 
the sonata, played superbly by Ysaye with evident 
sympathy and admiration. 

Violin art  transcendentally beautiful was 
charmed from his fiddle by the Ysaye bow and fin- 
gers also in Saint-Saéns’ suave and appealing B 
minor concerto, as finished a piece of violin writ- 
ing as that instrument has inspired since Mendels- 
sohn gave the world his deathless E minor con- 
certo. Ysaye’s polished delivery and that slightly 
flamboyant style which he knows so well how to 
keep from becoming meretricious, exactly suit the 
Saint-Saéns concerto, and its first movement espe- 
cially was done by the virtuoso with flawless exe- 
cution and interpretation. 

When Ysaye and Bach are in combination, the 
result is music noble and uplifting, as witness the 
“Chaconne” in the hearing of last Sunday. If 
ever proof was given that this violin epic contains 
some of the most elevated measures in music, then 
Ysaye furnished such a demonstration in his pro- 
foundly impressive reading. His tones searched 
the hearts of the listeners and the moving message 
he sounded came close to being what an intense 
young violinist called it—divine. Nothing that 
Ysaye has done here all winter quite equaled his 
unforgettable giving of the Bach “Chaconne.” 
The effect created was so vivid that any contrast 
with lighter works to follow immediately after the 
Johann Sebastian classic would have been fatal. 
That was why Ysaye tactfully chose the Wagner- 
Wilhelmj “Parsifal” paraphrase and the Beetho- 
ven G major “Romanze,” to lead over from Bach 
to Kreisler’s fetching “Caprice Viennois” and the 
recitalist's own “Caprice en forme de valse de 
Saint-Saéns.” Camille Decreus was an alert and 
musically affinitive accompanist. The Ysaye con- 
cert was a farewell, and closes a remarkably suc- 
cessful tour of that unique and authoritative mas- 
ter. One of the curiosities of last Sunday's con- 
cert. by the way. was the unexpected interpolation 
of Vitali’s “Chaconne,” a not altogether tactful 
move in view of Bach's presence on the program. 


The Fature of Liszt. 


From the New York Evening Post: “More and 
more the world is realizing that Wagner was right 
when he wrote that Liszt was the greatest musician 
of all time. He certainly was the most many-sided : 
the greatest of all pianists, and one of the greatest 





composers of piano pieces, orchestral works, songs, 
and choral compositions. Many of all these are 
still music of the future.” Alas! and will remain 
so. Liszt’s value as a composer, based on his origi- 
nal creations, now can be fixed very definitely, and 
the future is not likely to change the estimate to 
any extent. Asa writer for piano, the Liszt of the 
operatic fantasies and the Hungarian rhapsodies 
has practically faded from our recital programs, 
but a score or so of his etudes and his descriptive 
pieces maintain themselves stoutly in the repertory 
of some of the great players and are likely to be 
with us for many years more, as they are the ex- 
pressions of a refined and assimilative musical na 
ture, with a marvelous appreciation of melodic and 
harmonic piquancy, and an all encompassing knowl- 
edge of the idiom of the keyboard. Fortunately, 
the extreme technical difficulty of the works in 
question will keep them out of the hands of ama- 
teurs for some aeons to come. 

In his songs, Liszt has nothing to offer that is 
likely to be “discovered” in the future. They are 





+ 














rOSCANINI 
Sketched from life at his first appearance in America as 
symphonic conductor 

clever in facture, but, with one or two exceptions, 
do ‘not spring from deep inspiration. The F flat 
piano concerto, hackneyed as it has become, re- 
mains a thing of pure pianistic joy when well per- 
formed and holds its own better than the concerto 
in A major, which some experts affect to rank 
higher than its companion work in the same form 
The concerto “Pathétique” is dreary and common 
place. The Liszt arrangements of Bach, Schubert 
and Paganini will stay in the literature of the piano 
and deserve that honor. The B minor and “Dante” 
sonatas are greatly overrated and show little of 
that melodic fecundity and skill in terseness of 
form and construction which distinguish Liszt's 
other piano works. 

Of his orchestral output, the “Dante,” the 
“Faust,” the “Mountain” symphony, and the sym- 
phonic poems-—-with the single exception of the ear 
tickling “Les Preludes”—are doomed inevitably to 
quick oblivion. They are revived now and then 
only when some celebration warrants the exhuma- 


tion or when some prima donna conductor is 
moved by a sense of duty or the holy conviction that 
he is an inspired specialist in the interpretation of 
the Liszt scores. No, when all is said and done, 
one fears that the future will not do much for Liszt 
which the present withholds from that phenomenal- 
ly gifted pianist and wonderfully brilliant and ver 
satile assimilator and exponent of musical art. 


Toscanini in Symphony. 


That splendid interpreter of operatic scores, 
Arturo Toscanini, made it clear to musical New 
York last Sunday evening, April 13, that he also 
is at home in the realm of symphony, for he led 
Beethoven's “Ninth” in truly grandiose perform- 
ance at the weekly Sabbath concert of the Met 
politan Opera. Toscanini made the pages of the 
work stand out in luminous relief and not only 
emphasized the details with the punctiliousness of 
an analyst, but also portrayed the full sweep of 
the gigantic product as an organic whole, and with 
firm intellectual grasp and deep poetical insight 
fashioned a Beethoven interpretation whose big- 
Mahler’s 
memorable conducting of the “Ninth,” which had 
stood in local musical annals as the best ever heard 


ness and grandeur were overpowering 


here, was overtopped by Toscanini, for he drew 
his rhythmic lines less arbitrarily and substituted 
feeling in many instances where Mahler had seen 
opportunity only for the application of learning 
Toscanini knew his score intimately, and as he is 
supreme master of his orchestra and chorus, a re 
markably lucid and convincing performance came 
to light, one which the symphony organizations of 
our city will have much trouble to duplicate. The 
Metropolitan Opera House players, who have been 
praised often in Tue Musicat Courter, rose to 
the occasion grandly, and in responsiveness and ac 
curacy must have been everything their leader 
could have desired, for the rendering was smooth, 
direct, intense The Opera chorus covered itself 
with glory, singing with vibrant resonance and per 
fect intonation. Of the soloists, Frieda Hempel did 
her diffieult part brilliantly, Louise Homer respond 
ed capitally in the contralto moments, Carl Jérn 
negotiated the high passages carefully, and Put 
nam Griswold, who always can be relied upon for 
veritable vocal art, aided the solo quartet noticewly 
with his tonal steadiness and musical intelligence. 

In Wagner's “Faust” overture, Toscanini felt 
himself as much at home as in that master’s music 
lramas, and made the lovely score sing its alter 
nating strains of romance and passion with won 
lerful sweetness and eloquence. Wagner's “Faust” 
scheme, as he outlined it in his correspondence to 
Liszt, is successfully accomplished in the “over 
ture” (its composer was modest for once in so des 
ignating his work) and Toscanini exposed all the 
salient features of the number with keen mental 
discernment and spontaneous emotional participa 
tion. 

Not even the mad gayety and romping propul 
siveness of Strauss’ “Eulenspiegel” rondo were 
strange to Toscanini, whose version of the ebullient 
orchestral conceit had such dash and infectious 
humor that the audience was stirred to tokens of 
applause which can be called nothing less than sen 
sational. German orchestral humor is no novelty 
to Toscanini, and those of his listeners who were 
surprised at his robustious handling of the “Eulen- 
spiegel” music evidently were not acquainted with 
the maestro’s marvelous baton work in “Meister 
singer,” and particularly with his treatment of the 
second act finale in that ponderous piece of musical 
fun making. With last Sunday’s achievements in 
symphonic directing, Arturo Toscanini has fur- 
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nished irrefutable ,testimony that he is far from 


being merely a specialist in opera. 


g 
Shall the Lid Be Shut? 

\ correspondent from Swarthmore, Pa., writes: 

| read that Debussy played three of his preludes 
not long ago and ordered the lid of the piano to be 
half closed, as in ensemble playing. Is it customary 
to have the lid of the piano half closed in ensemble 
playing? In playing in quite a large hall the alle- 
gretto pastorale from the Liszt symphonic poem 


Les Preludes’ (arranged for two pianos, four 
hands) would it be correct to have the lid of the 


grand piano half closed?” It is unusual to employ 


the half closed lid in solo playing, as Debussy ap 
pears to have done. He is a stickler for tonal 
niceties and probably desired the exact range of 
dynamics given forth by an instrument whose 
strings *were neither cabined nor yet entirely ex- 
posed. Even in ensemble work, the practice of 
keeping the lid half open is not general, The pur- 
pose of the custom is to help the pianist in his en- 
deavor not to overpower tonally the other instru- 
inents of the ensemble. However, some of the best 
pianistic exponents of chamber music accomplish 
the same result without the assistance of the half 
closed lid. We do not understand just what our 
correspondent means by “playing the allegretto pas 
torale from ‘Les Preludes.’” Playing that section 
as an excerpt from the symphonic poem? We 
hardly can conceive that any one would sponsor a 
proceeding so inartistic. If, however, our corre 
sondent intends to perform with a partner all of 
‘Les Preludes” and wishes to know whether the 
effect would be enhanced by keeping the lids of the 
two pianos closed during the pastorale episode, we 
would say that we see no particular advantage 


’ 


in such a course. “Les Preludes” is an orchestral 
work and not an essentially delicate one at that. 
rhe light scoring of the pastorale movement can be 
reproduced adequately on the piano by nuances of 
touch. Besides, it would look foolish and disturb 
the listeners if the players were to pause in their 
performance for the sake of rising to lift, and 
later to lower, the covers of the two pianos. All 
told, therefore, the lid should be kept wide open in 
Swarthmore 


A Rising Star. 


There is no truth in the report circulated here 
last week, that Dr. Muck’s recent il!ness being more 
deep seated than generally supposed, he will not 
return to America next season as conductor of. the 
Dr. Muck’s ailment 
is expeeted to cause him no further trouble ‘after 


Boston Symphony Orchestra. 


his rest in Europe this summer, and it is his inten 
tion to return to Boston in time for the regular fall 
rehearsals of the orchestra. It was fortunate for 
the organization to number among its players such 
i singularly gifted young master of the baton as 
Otto Urack, who substituted repeatedly for Dr. 
Muck during 


4 


that leader’s indisposition, and showed 
amazing skill and authority in guiding his confreres 
through the most perilous symphonic scores. Young 
()tto Urack is another example of the efficacy of 
practical orchestral work as preparation for the 
career of conductor. Unless all signs fail, he will 
not have many vears to wait before occupying a 
more important post than that of cellist in the Bos 
ton Symphony Orchestra—important though such 


1 position is in and of itself 


Saint-Saens’ Book. 


Saint-Saéns has published a book called “Ecole 
Buissoniere” (Pierre Lafitte & Cie), made up of 
irticles which he wrote for the Echo de Paris, and 
including essays on Pauline Viardot, Delsarte, Ros 
sini, Meverbeer, Massenet, Offenbach. Some of 
them were translated by THe Musitcat Courter 
and published in its columns during the summer 
and fall of 1912. They will be remembered by the 
readers of this paper as being unusually just, sensi- 
tive and sympathetic studies, revealing limitless 


learning and a peculiarly nervous, picturesque lit- 
erary style which was not their least charm. Philip 
Hale quotes two of the characteristic anecdotes 
which Saint-Saéns tells about himself, dating from 
the time when he was organist at the Madeleine in 
Paris: 

“I was a severe, austere musician, and the public 
had been led to believe that I constantly played 
fugues, so that a young girl about to be married 
came to me and begged me not to play one at her 
wedding. It is true that another asked me to play 
funeral marches. She wished to weep at her wed- 
ding, and as she would not feel tearful she depend- 
ed on the organ to make the tears come into her 
cyes. 

“One more story. <A vicar of the parish said to 
him: ‘The congregation of the Madeleine is com- 
posed for the most part of rich persons who often 
go to the Opéra Comique. They have acquired mu- 
sical tastes that should be respected.’ Saint-Saéns 
replied: ‘Monsieur l’abbé, when I shall hear in the 
pulpit the dialogue of the Opéra Comique, I shall 
play appropriate music, but not until then.’ ‘At 
that time,’ he adds, ‘they were gay in the Salle Fa- 


vert. 
Opera Stock Worth $333.33. 


In the appraisers’ report of the estate of the late 
John Jacob Astor, made public last Sunday, there 
is an item showing that the testator owned 300 
shares of the stock of the Metropolitan Opera and 
Real Estate Company, worth $100,000, That makes 
his holdings figure $333.33 per share. The Astor 
box at the Opera is No. 4 and this winter it was 
occupied on several occasions by the first wife of 
the deceased millionaire. John Pierpont Mor- 
gan, by the way, owned box No. 35, in the center 
of the tier known to newspaper reporters as the 
“golden horseshoe,” and is said to have been a 
heavy stockholder in the Metropolitan enterprise. 
His associates in the board of directors say that the 
Morgan death will in no way affect the conduct or 
policy of the opera house. This explanation 
seemed in a meastire to be necessary, for it was 
known unofficially that Mr. Morgan in his quiet 
way had considerable influence in the executive de- 
partments of the Metropolitan. To this day the 
public believes him to have been responsible for the 
hasty withdrawal of Strauss’ “Salome” after its 
first and only production at the Broadway temple 
of art, as Miss Farrar called it facetiously in a 
speech which she made not long ago at a theatrical 
benefit entertainment. Indeed, a specific story went 
the rounds that when Mr. Morgan asked Heinrich 
Conried to withdraw “Salome,” that impresario 
threw his hands over his head in vehement Teutonic 
fashion and pleaded: “I can’t. It would cost me 
too much money to stop now. I must pay Strauss 
$10,000 in royalties whether I play the opera or 
not.” “That is very easily fixed,” is said to have 
been Mr. Morgan’s answer; “come down to my 
office tomorrow morning and I'll give you a check 
for $10,000.” The tale continues that the Wall 
Street magnate did as he had promised, and no 
more was “Salome” heard at the Metropolitan. 
The Morgan aversion to Strauss’ strong opera is 
understandable if the subjoined account of the 
banker’s real musical tastes is true. The World 
published it last Sunday: “Afloat (on his yacht) 
Mr. Morgan liked to whistle and sing German stu- 
dent songs. He had a really excellent bass, and 
he liked to gather his companions about him and 
sing glees. by the hour. At home nothing entranced 
him so as the singing of hymns with the family. 
For many years he was a director of the Metro- 
politan Opera House and with regularity occupied 
his box, but it was to this other music that he gave 
his heart.” It stands to reason that a passionate 
devotee of whistling, glee ensemble, and hymn sing- 
ing could hardly be musically ripe for a revolution- 
ary work like “Salome.” However, Mr. Morgan’s 
ignorance of the highest forms of tonal delight were 


more than atoned for by his enthusiastic support of 
other branches of art, a passion which he put into 
such practical form for the benefit of his country- 
men. Whoever misses seeing the Morgan collec- 
tions at the Metropolitan Museum cheats himself 
of the rarest kind of artistic pleasure. Those treas- 
ures are J. P. Morgan's real monument—even 
though a cynic once remarked that men of the Mor- 
gan stamp are not patrons, but purchasers, of art. 


A Bizet Estimate. 


M. Gauthier-Villars, biographer of Bizet, con- 
siders him to be “a composer without ancestors 
and without posterity, an opportunist, with a banal 
soul, a soul of very mediocre sensitiveness,” and 
adds, “Bizet was commercially inclined, ready to 
set music to any libretto, eager to please the public.” 
Substitute for Bizet the name of any one of two 
or three modern Italian opera composers and the 
Gauthier-Villars label at once finds a fitting sub- 
ject. No one with a soul of mediocre sensitiveness 
could think of such melodies as abound in “Car- 
men” and orchestrate them with such daintiness of 
outline and charm of color. 


Those Opera Houses. 

In. view of the irrepressible impresario’s an- 
nouncement that he intends to open a new house 
for grand opera here next winter, it is interesting 
to turn back to the pages of a magazine called The 
World’s Work, dated November, 1912. An article 
contained therein, and signed by the irrepressible 
one, is called “What | Am Trying To Do.” Among 
other things he says: 





I plan to cover the United States and possibly Canada 
with a network of opera houses. Where Andrew 
Carnegie has given library buildings and books, I shall 
build opera houses and give music. Mine is the greater 
work. . . It would be impossible for any individ- 
ual to do alone the great work that I have undertaken 
But I have never known another response so quick and so 
generous as that given to my suggestion. I had expected 
that my demands, though of a nature comparatively child 
ish, would arouse opposition. Instead of that they are 
being complied with in a manner that is pleasing. My am- 
bition to give to every city of importance: in the United 
States a permanent structure, in which the best quality 
of grand opera may be heard, comes to me after twenty- 
seven years of activity and experience with opera and 
music. . . . From the Atlantic to the Pacific and 
from the Gulf of Mexico to the Far North, the men and 
women who are associating themselves with me will place, 
wherever there be hope of reasonable support, an opera 
house which will be a home of art and education.. Of 
course, these houses will be used for other purposes than 
opera—grand purposes, too—but my mind dwells upon the 
musical education of the public that will result from their 
being built. In building opera houses in Spring- 
field, Hartford, Detroit, Montgomery, Minneapolis. Den- 
ver, Seattle,"and in other cities of similar size, I am not 
doing so with the expectation that each will have an opera 
season of twenty or thirty weeks. A season of two or 
three weeks, each of these cities can and will afford. | 
have not the means to maintain, for a single season of 
three weeks, such an opera company as New York, Paris. 
and Berlin support. And the American public will accept 
only the best. So my present plan offers the only logical 
solution of the problem. Thus we combine ten 
cities, each of 500,000 population, and we have something 
greater than New York. We add thirty cities of less size 
-and the result is the most perfect circuit ever formed.’ It 
is a revolution in musical affairs. I know I am 
going to make a success. of this, the latest and greatest 
of my undertakings, and I have a right to my confidence 

IT am a musician of more than fair ability. | 
can play the flute, the piano, and the violin, and can play 
them well. I have a knowledge of music and I know the 
repertoire of grand opera as few persons do. I can com- 
pose and have composed music of merit. In saying this 
T am not boasting. I am establishing a position which 
entitles me to be heard and to have my statements receive 
consideration. Had I been encouraged in my 
desire to give my attention to music, I should have be- 
come a celebrated musician. I love music. 


Those are statements which ought to make us 
ponder. While some of the ancient philosophers 
have sung the praises of humility and modesty, 


-many modern thinkers advise tolerant opinion of 


oneself as the surest way to mental satisfaction 
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and material success. While it was not generally 
known that the irrepressible impresario can play 
flute and violin as well as piano, that he plays them 
well, and that he composes music of merit which 
leads him to believe he might have become a cele- 
brated musician, the information explains many of 
his acts which sober onlookers considered more 
artistic than businesslike. in view of the network 
of opera houses which have not materialized as yet, 
one is inclined to wonder whether the projected es- 
tablishment in Lexington Avenue is the first strand 
in the mesh. 


More Opera. 


As previously announced in THe Musica Covu- 
RUER, the City Club, consisting of lawyers, doctors, 
and representative business men of New York, has 
pledged itself to support an eight weeks’ season of 
grand opera at popular prices, the performances to 
be given in the Century (formerly the New) Thea- 
ter, and to begin early next September. There is 
only one hitch in the plan at present and that is the 
raising of $300,000 to serve as a guarantee fund. 
However, finances will hardly be allowed to inter 
fere with the success of the project, for Otto H. 


Kahn is one of those interested in the scheme. The 
committee in charge is negotiating for the sub-lease 
of the theater for a period of three years. It is 


proposed also to give eight weeks of popular-priced 
opera at the close of the regular Metropolitan sea- 
son next spring. 

John Brown, business controller of the Metro 
politan Opera, defends the City Club enterprise 
with an imposing array of figures. With his aid, 
the committee announces : 

The sum of $52,761 will have to be raised for the pur 
chase of scenery and costumes for the first year, and that 
the cost of producing opera will be $14,500 a week, or 
$232,000 for two seasons of eight weeks each. The re 
ceipts (estimated on a basis of two-thirds of the seating 
will be $199,547, leaving a deficit 
in operating expenses of $32,453. It is anticipated that this 
deficit will diminish from year to year, and in the fourth 


capacity of the house) 


year be entirely wiped out by the receipts 

To finance the municipal-opera scheme, the committee 
says that the sum of $300,000 must be subscribed before the 
plan can is hoped to this 
amount by issuing certificates of non-par-value shares for 
each $100 subscribed. Persons subscribing $1,000 or more 
will be elected “Founders of Opera for the People,” while 
those subscribing more than $100, but less than $1,000, will 
be called stockholders, and those who subscribe less than 
$100 will be subscribing members. 


become operative It raise 


At least the City Club does not come out with 
flaming publishments of its educational intention, 
or with an “art for art’s sake’ motto, as this part 
of its prospectus shows: 


It will be the policy of the board of directors, when 
selected, to produce high-class opera in every sense of the 
word, to abstain from experiments, to produce such 


operas as win their place in public approval here or abroad, 
and to be governed largely by the records of the box- 
office. 

“While the box-office 
opera's artistic merit,” the committee says, “it 


is not always the final test of an 


is at least 
the best evidence of public approval, and the committee 
feels it cannot afford to expend its resources at the outset 
on productions which may or may not entail a loss out of 
proportion to its resources.” 

It is easy to foresee where the chief difficulties 
might arise in the City Club Opera House. The so 
called “stars” will feel that they cannot sing at 
“popular price” performances, for fear of dimin- 
ishing their importance in the eyes of the public 
and their cash value in the eyes of the Metropoli 
tan Opera management. the other hand, if 
lesser artists are offered by the City Club, the opera 
going public may feel disinclined to attend, prefer- 
ring to wait for the regular Metropolitan season, 


(on 


and hear the singers with the big reputations even 
at higher seats. Mr. 
struck such an obstacle when he tried to give what 
he called a “supplementary” season, at reduced 
prices. He could not afford to use his “stars” for 
those performances, and as a consequence, the pub- 
lic stayed away. There is one sure way for the 


prices for Hammerstein 


City Club to fill its house and its coffers. Get Ca- Symphony Orchestra. The Academy of Music 


ruso. 

The committee in charge of the City Club Opera 
consists of Norman Hapgood, Thomas W. Lamont, 
Edmund L. Baylies, William C. Cornwell, Lincoln 
Cromwell, Edward R. Finch, Roland Holt, Paul M. 
Warburg, Otto H. Kahn, William C. Le Gendre, 
Sam A. Lewisohn, Isaac N. Seligman and Arthur 
E. Stahlschmidt. Most of them are names asso 
ciated with banking rather than with grand opera. 
rhe two are first cousins, however. 


Lives of Great Men. 


Lord Morley addressed the Historical Congress 
in Oxford not long ago and pointed out the fallacy 
of trusting too largely to documents in building up 
for posterity the portrait and character of the de 
parted great ones of this earth. “Today historic 
science,’ remarked Lord Morley, “has turned the 
taste of fashion from imposing tapestries and lite: 
ary historians to drab serge, research in diplomati 
archives, parish registers and private muniments or 
anything else, provided it is not in print. As an 
actor says, a great historian now takes his meals in 
the kitchen. 
the peril of placing too implicit faith in documents. 


A singularly good judge warns us of 


Prince Bismarck in reading a book of superior cali 
bre found a portrayal of an eminent personage 
whom he had known well. ‘Such a man as is de 
scribed here,’ he cried, ‘never existed.’ ” 

Much more sincere than those commentators who 
have built up a false picture of Beethoven as a man, 
J. Cuthbert Hadden 


(in the introduction to his “Composers in Love and 


is the admirer mentioned by 


Marriage’), who was ,“disgusted to find that the 
composer, who in music seemed so spiritual and 
refined, was in reality an untidy little man, careless 
hair and to fits of un- 
person 


about his clothes, liable 


governable and generally a 
one would not care to introduce to his 
The Hadden book tells 


Bettina, Eleonore, Babette, and countless other ten 


temper, 
friends.” 
about Beethoven and his 
der affairs, and recounts also the love passages in 
the of well known hat 
subject was covered very thoroughly, we remember, 


lives other composers. 
in two volumes some years ago by Rupert Hughes, 


and entitled “Love Affairs of Great Musicians.’ 


Anotber Musical Millionaire. 

Andrew Carnegie was elected president in pet 
petuum of the Oratorio Society in recognition of 
Mr. Carnegie’s twenty-fifth year as president of the 
organization. To celebrate the election, a choral 
concert was given at the Carnegie home, led by 
Louis Koemmenich 
Mi 


In response to an address of 


congratulation Carnegie responded : 


I was from a child devoted to music, especiaily the musi 


of the voice. The Scottish songs are so beautiful you nat 


urally absorb them. Benjamin Franklin has described how 
the music of the voice is formed. It is made up of the 
s-s-sh of the winds and of the roarings of the torrent. He 
said that on this the music of Scotland was formed and 
that Scottish music, mark the word, undecorated is to last 


If you hear any one singing a Scottish song with frills to 
it it isn’t Scotch. 

One views with curiosity these simple musical 
tastes on the part of men like Morgan and Carne 
gie. Rockefeller, too, has the naive conception of 
the tonal art. Is the real musical faculty antagon 
istic to the money making strain? Andrew Carne 
gie refused to build a home for the Pittsburgh Or 
chestra or to endow it permanently 


Is It Bruch? 


A confidential communication comes to THe 
Musica Courser saying that Max Bruch’s right 


jaruch. Why be secret about it? 


StoKowski and Philadelphia. 

It was a privilege for the writer of these lines 
to be able to hear and see Leopold Stokowski di 
the closing last 
April 12, of his first season with the Philadelphia 


name 1s 


rect concert Saturday evening, 
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held a closely crowded audience of keenly attentive 
listeners, and their reception of the conductor when 
he made his initial bow, and the unbounded response 
which he drew from them after each performance 
on the “request” program, confirmed as conclusive- 
ly as could be, the opinion expressed in THe Mu- 
stcaAL Courter when Stokowski first loomed up as 
a leader of symphony, that his magnetic personal 
ity and decided artistic attainments would enable 
ll in whatsoever 

Stokowski has 


him to conquer his audiences at wi 
music he might choose to interpret 
fulfilled that 


even further, for the prophet was astounded last 


prediction magnificently, and gone 
Saturday evening at the Philadelphia leader’s firm 
poise, amazing technical command, and fine, whole- 
souled In Beethoven's fifth symphony 


t 


matur ity. 


' 


the 


re new Stokowski was most in evidence, for 


same work had figured on one of his earlier pro 


grams in Philadelphia, and to one who heard it 


then, the improvement of last week seemed almost 


incredible. In less than seven months the player 


had been made absolutely homogeneous and round 
ed into a symphonic instrument finished and elastic, 
filled with the pleasure of playing and yet knowing 


admirably how to temper enthusiasm with artistic 


restraint and how to merge individualism into that 


willing ensemble which presents such perfect re 
tone and dy 


of the 


sults when furnished with nuances of 


numerous and varied as those 


namics 


fertile Stokowski. It was not in the first movement 


of the fifth symphony that he scored his most pro 


nounced triumph, but in the andante, and connois 


seurs of orchestral matters will readily understand 


the significance of that fact The heavenly slow 
section reflected the Beethoven spirit in all its soul 
fulness and majesty A sonorous yet poetical 
‘*Meistersinger” prelude opened the program jubi 


lantly, and after the symphony came Goldmark’s 


“Sakuntala” overture, steeped in all the drowsy 
colors of the East, Sibelius’ “Valse Triste,” so 
sensuously done that it was redemanded by the 
audience with clamorous insistence, and Liszt's 
“Les Preludes which forms one of the most 


graphic tonal presentments in the Stokowski reper 
baton 1s 


nd 


tory. In modern music this wielder of th 


irresistible ; he when he does not compel 


Wns 


at all times his command of dramatic values keeps 
his hearers tense with anticipation As a climax 
builder Stokowski need fear comparison with no 
one. Philadelphia has given itself completely into 
the musical keeping of its new leader and he is 


living up to the trust conscientiously and tellingly 


More Philadelphia Points. 


The next season of the Philadelphia Symphony 
()rchestra will be its fourteenth, and 1s to consist 
of twenty-six Friday afternoon and twenty-five 
Saturday evening concerts, beginning October 17 


18 and closing April 17-18 Among the solotst 
now engaged for the series in 1913-14 are Pade 
rewski, Kreisler, Josef Hofmann, Carrefio, Elman, 
Horatio Connell, Harold Bauer, Thaddeus Rich, 
Wilhelm Bachaus, Herman Sandby, Julia Culp 
Carl Flesch, Katharine Goodson, Madame Scln 
mann-Heink, Kathleen Parlow, and Bonarios Grim 
son 
Some of the works played by Stokowski and 

men last winter were Beethoven ymphonies No 
1, 5, 7, and 8, Brahms’ Nos. 1 and 3, Elgar's No. 1 
Haydn's No. 2 (London), Martucci’s No. 1, Men 
delssohn’s “Scotch,” Mozart’s No. 39 in E flat, 
Schubert's C major and “Unfinished,” Schumann 
Nos. 2 and 4, Sibelius’ No. 2, Stanf rd's No. 3 
Tschaikowsky’s Nos. 5 and 6 ( Pathétique’ ), 


Enesco’s in E flat, and Franck’s in D minor 


A sicle 
from standard overtures there Noszkowski’ 

Rimsky-Korsakow’s “Le 
Sandby’s prelude to Act IV, 


Puck.” 


repertory 


were 
Grande 
“The 


Other 


Die Steppen,” 
Paque Russe,’ 


Vikings at 
out of 


Helgeland,” Strube’s 


works the ordinary included 
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\rensky’s “Tschaikowsky” variations, Davies’ “Par- 
thenia” suite, Gliere’s symphonic poem “Sirenen,” 
Gluck-Mottl’s No. 1, Ippolitow-Iwanow’s 
Sketches from the Caucasus,” Jarnefelt’s “Prae- 


suite 


ludium,” Loeffler’s “La Villanelle du Diable,” 
Rachmaninoff’s “Die Toteninsel.” Strauss, Wag- 
ner, Liszt, Debussy, Dukas, Bach, Smetana, 


['schaikowsky also figured. 


End of Monopoly. 


Germany's Reichstag has refused to grant pro- 
longation of the “Parsifal” copyright to the heirs 
of Richard Wagner. Thus a warm discussion ends 
for all time, unless the German Emperor interferes. 
The Crown Prince had signed the petition asking 
the Reichstag to preserve “Parsifal’ exclusively 
for Bayreuth. 





Frank Patterson's Tribute. 


Paris, April 1, 1913. 

It seems impossible for me this week to write 

my usual Paris notes, for the impression of the 

great personality that has just been lost to us is still 

trong upon me and cannot be so lightly cast 
aside 

During the past year | was with Mare A. Blum- 

; indeed, during the last two 

or three months of his life I spent some hours with 


enberg very frequently 


him every day, getting gradually to know his as- 


tonishing fortitude in suffering, his surprising 
breadth and quickness of vision and decision, and 
his wonderful grasp of the musical situation of the 
world 

l am 


way to America, and it seems a strange coincidence 
that it 


writing these lines on the Olympic on my 


hould have been on this very ship, and al- 
Mr. Blumenberg 
York to Paris 


a year ago, that 


New 


most exactly 


lis last trip from his 


Home 


remember him describing to me vividly the feel- 


ing of dread and anxiety that spread among the 


passengers on that trip when they received, by wire- 
less, the news of the loss of the Titanic. 
I 


It was like a funeral ship,’ he said. “On every 


vou could read fear, horror and dread,-—and 


I n 
an unspeakable relief as we neared the shore and 
ere safely landed.’ 


\ year ago, and, even then, he was a doomed 


inan! Long before that even, six or eight years 
before, he had tried to take out life insurance and 


had been refused. He must have known perfectly 


that it was a mere matter of limited time, a struggle 


between the strong, courageous heart and the dead- 


ly poison that was slowly but ceaselessly, insidious- 
ly, working its way into his veins, giving that heart 
more and more to overcome until, at last, it must 


break with the strain. 


Ile must have known this, and yet he never be- 


trayed it, never suggested by a word or a look that 


he had a doubt but that he would be here next year, 


ind the next, and the next, to conduct this busi- 


ness which he founded on so little so many years 


and which, almost single handed, he built up 


until it became one of the greatest influences in the 


isical and artistic life of our times. 


It was because of this great fortitude, this in- 


approachable courageous optimism, that the end, 
when, at last, it did come upon us, seemed so sud- 
den. But, in truth, looking back upon it from the 
vantage ground of our present complete knowledge, 
we now see that this inevitable end was long drawn 


out 


Che first serious attack occurred towards the end 
of last May. He was, at the time, in Italy, and his 
letters to me, mostly concerning business matters, 


ind hardly ever mentioning his own condition, gave 


ill too slight 


in impression of the genuine gravity 


of that illness. True, | suspected something, but 


nly part, of the truth. The fact that he went to the 


sanatorium of Ramiola seemed to me gravely por- 
tentous, for he was ever so full of energy, so cease- 
less in his efforts to do the best possible for the 


two papers that were under his control, that it was 
easy to conceive that only some well-defined reason 
would or could induce him to bury himself away, 
for 


business associates. 


even a few short weeks, out of reach of his 


On his return to Paris I noticed that his physical 


movements were slower, more studied, more care- 





fuliy restrained than they had been before. He had 
received his warning of danger,—but of what use 
is a warning when no means is offered by which the 
danger may be fled or turned aside? And how 
much true, manly courage must it not take to live 
with a constantly threatening danger and yet ignore 
it? To be yourself when face to face with death? 

For, if his movements were perhaps slower and 
more guarded, his smile was never less cheerful, his 
interest in the matters of the day never less keen, 
his energy and perseverance in work never less in- 
tense. As I look back upon it it seems little less 
than marvellous how this man of iron kept to his 
desk to the very end, turning out his splendid “Ob- 
servations” and “Reflections,” often keenly humor- 
ous, yet always full of a genuine value and ev.denc- 
ing a depth and breadth of insight and learning that 
it would be difficult to equal, impossible to excel. 
Never, it seems, did he lack ideas; never did he find 
it necessary to seek far for a subject. To his active, 
penetrating brain everything, every smallest hap- 
pening in the world of music, of art, even of poli- 
tics, was an added impetus to his facile pen. 

His reading was wide, his memory simply as- 
tounding. From the crucial dates of history, the 
cardinal events in the lives of the great masters of 
art, music and literature, to the most insignificant 
details of ordinary business life, all that useless 
lumber with which most of us dread to burden our 
minds, he was never at a loss, never seemed to be 
at the necessity of consulting dictionary or ency- 
clopedia. From the street address of some utterly 
insignificant and rarely visited person to the most 
momentous events of the world’s history, everything 
seemed safely stored away, catalogued and labeled 
in that wonderful mind. 

[ cannot but enlarge upon this feature, for, over 
and over, again we were all of us astonished by it. 
Some name would be brought up and, instantly, we 
would be given all sorts of unexpected deta.ls, many 
of which must be of genuine value. How did he 
know it all? Where had he learned it, and, having 
learned it, how could he remember it? We often 
asked ourselves that. Frequently, we thought he 
must be mistaken. Whatever 
statement he made could always be depended upon 
to be substantially correct. 


Yet he never was. 


And it was this exact and seemingly limitless 
knowledge that rendered his writings so valuable. 
Those writings were not confined within the limits 
of any one subject, of any one part or featmse of 
music, but covered, in all their ramifications##ihe art 
activities, the mental activities, of our times, show- 
ing the associations, the bearings, of the proposed 
subject to the world of art and of the business of art 
as a whole, 

Even up to the very end, up to the day before his 
last, he was culling news items from the German 
and French papers and sketching out his “Observa- 
tions.”” Whatever his physical inertia may have 
been, and of that we knew nothing, for he was very 
silent, very patient, never complaining,—whatever 
the physical effort of writing may have been, he 
never for an instant shrunk back before it, his sur- 
prising energy never flagged, the clarity, succinct- 
ness and perfect céordination of his ideas never 
waned. 

And when, at last, the end came he went quietly 
to sleep seated in his chair. On that last morning 
he must have been very, very weak, yet he insisted 





upon getting up and dressing as usual. It was a 
painful effort, I am told, but when those about him 
urged a protest he said: “No, no! We must not give 
up! We must go forward, forward and upward, 
never backward!” 

Forward and upward! That was the man, that 
was his whole nature. Forward and upward! You 
felt it when you talked with him. A simple, big 
nature, little given to heroics and entirely void of 
any affectation or pretense, yet one was always im- 
pressed by that strong optimism, that striving 
towards some unseen, unspoken, ideal. 

A man of no pretense or affectation himself, he 
hated all pretense and affectation in others. It made 
him viciously, furiously angry to learn of the affect- 
ation, the pretense of greatness of the charlatan, 
the would-be artist whose aim it was to befool the 
public, to win riches by the prostitution of his art. 
And yet with the struggling young artist he was 
full of generosity. Over and over again I have 
spoken to him of the bad work of some young artist, 
some one who stood at the foot of the ‘adder of 
fame, and over and over again he would say: “Oh, 
leave them alone! Don’t say anything about them. 
Give them a chance,” until this came to be a stand- 
ing order that I could but obey, whatever my per- 
sonal feelings in the matter may have been. 

And then there was that even larger generosity 
in material matters, a generosity carefully hidden, 
of which he seemed almost ashamed. Never, in a 
case of sickness or other misfortune, would he press 
his just claims. “Oh, never mind!” he would say. 
“Give them time to get on their feet again.” And 
it was the same with an employee. If one had to be 
discharged it was evidently a painful business for 
Mr. Blumenberg,—worse for him, it often seemed, 
than for the employee himself, That duty was often 
delegated to another, or it was accompanied by a 
substantial payment “to keep him going until he 
gets another job.” 

Every one of his employees, every one who came 
in close personal contact with him, was devoted to 
him, He was a much loved man,—ay! and a much 
hated one! For when he made up his mind to at- 
tack some evil he was pitiless in his thrusts, merci- 
less in his satire. His humor was more killing than 
his scorn, and his vast knowledge, coupled with 
the swiftness of his pen, gave him an incalculable 
advantage. Yet, withal, he was utterly free from 
any personal animosity. To him it was always the 
“thing,” never the person. From his conversation it 
soon become obvious, even to the casual observer, 
that he cared nothing for the person. That never 
entered into his consideration one way or the other. 
He might like the person very well indeed and yet 
find his art despicable, or he might know no-hing 
whatever of the person and find his art admirab'e. 
In either case he was fearless in his statement of it. 

It was hard during the last few weeks to see him 
every day, to talk of business affairs, to plan for the 
future, that future in which I knew, and he must 
have known, that he would have no part, and yet 
never to allude to that impending loss, to ignore it, 
to put it out of sight and out of mind. What was 
his thought upon those occasions? It is hard to say, 
impossible to guess. Only once or twice did he 
make any allusion to a time when he would not be 
with us, and then the allusion was not direct; one 
had rather to feel what was in his mind than to 
take his words literally. Sometimes I urged him to 
rest, to cease writing, to cease even thinking about 
the work at hand, but he could not. His energy was 
indomitable. Up to the very end he was working, 
planning, organizing, placing, yet one more stone 
upon that gigantic structure which he had patiently 
piled up year by year for more than half of his life- 
time. My feeling towards him gradually changed 
from fondness and friendship to a profound admir- 
ation. It would have been impossible to have been 
with him during those last months and not feel that 
he was truly great. And as long as life and memory 
lasts that admiration must endure. 
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Louis Blumenberg has been elected president 
of The Musical Courier Company, and Leonard 
Liebling assumes the editorship of The Musical 
Courier, Wednesday Edition, with the present 
issue. 

a ad 

Art the Plaza Hotel, last Friday morning, April 
11, Oscar Sonneck, musical librarian of the Con- 
gressional Library, Washington, D. C., gave a lec- 
ture, called “An Historic Survey of Music in 
America,” to a small audience consisting principal- 
ly of ladies. The composers who are supposed to 
have the welfare of American music at heart were 
not in evidence. It is to be hoped, therefore, that 
the ladies who gave so much attention to the lec- 
ture will relate to the absent composers Oscar Son- 
neck’s views on the formation of a national style in 
American opera. The lecturer's somewhat thick 
and foreign utterance, together with h.s monotonous 
delivery, failed to arouse much enthusiasm. It is 
to be hoped that the paper which he read will event- 
ually be printed. For those parts of it which were 
audible and comprehensible showed a well informed 
mind and a sane judgment on the part of the lec- 
turer which entitle him to the respectful attention 
of all those who have the welfare of American music 
at heart. Oscar Sonneck maintained that the 
Anglo-Saxon race which had brought forth the 
great dramatic musical genius, Henry Purcell, 
ought to be able to produce another of the same 
caliber. The lecturer, who is not an Anglo-Saxon 
himself, spoke as if that particular race was domi- 
nant enough in the United States to entitle it to 
the right to originate the national style of America. 
The facts of the case are, however, that the Anglo 
Saxon influence and race are being ousted by other 
influences and races which far from being 
Anglo-Saxon. If the negro and the aboriginal 
savage have not the right to set the style of Ameri- 
can music, then the Anglo-Saxon will soon be su- 
perseded numerically in America, if he is not al- 
ready so. Practically these lectures cannot cause 
the least quickening of the course of evolution or 
development or whatever it is that tends to make 
a national style. If another Anglo-Saxon genius 
arrives he will be an Englishman. The eventual 
genius of American musical composition will be a 
compound of Saxon, Celt, Hebrew, Slav. But it is 
impossible that any one particular race as is now 
found in the old world will originate the true 
American style. Oscar Sonneck paid a well de- 
served tribute the 
American singers. 


are 


to worldwide reputation of 


>~— 


From the Outlook Magazine, which has taken to 
editorializing frequently about music, one learns 
that Otto Taubmann’s “Deutsche Messe,” recently 
performed in New York, “compared with Brahms’ 
‘German Requiem,’ has somewhat more of the m:d- 
ern spirit and at the same time somewhat more of 
the idiom and complex counterpoint of Bach.’ 
While, acknowledging generally the fairness and - 
erudition of the Outlook Magazine, nevertheless ‘t 
seems necessary for Tue Musicat Courier to re- 
peat what its reviewer wrote not long ago after 
the local hearing of the Taubmann work, that it 
is scholastic but not inspired, and makes an im- 
pression infinitely more mathematical than musical 
Brahms’ “Requiem” stands as one of the tonal mas 
terpieces of all time, and is entirely out of the 
range of comparison with the opus of Taubmann, 
an earnest and diligent musician, but with heart 


unlit by the fire of genius. 
— -- 6- 


The absence of the European letters from this 
issue of THE Musicat Courter is due to the fact 
that many of our foreign correspondents went to 
Paris to attend the memorial services over the 


remains of Marc A. Blumenberg. 
—_—_—_—o-—_—_— 


Wry do even some musicians write the name of 
Brahms as though it were Brahms’? There is no 
apostrophe after the s. 


Tue Musicat Courter acknowledges the tickets 
sent for the initial concert of the Italian Philhar- 
monic Society of New York, and regrets that 
threats of Black Hand outrages should have fright 
ened the project out of existence. The hot-headed 
patriots who would blow up Carnegie Hall and as 
sassinate a native Italian conductor merely on ac 
count of a few German musicians in the orchestra 
should bear in mind that Italian symphonic music 
will lose infinitely less by the presence of half a 





dozen German players than it will by being omit- 
ted altogether from the programs of German ot 
chestras 


-@- 








Boston will end its symphony season May 3, 


when its famous orchestra gives the last of its pres 
ent series of concerts at the Hub. The organiza 


tion is to resume its work October 10 next. One 


hundred and eleven concerts were played this win- 
ter by the Boston orchestral body. 














1 am asked why in the recent “Ring” discussion | did 
not publish my contemplated version of an addendum to 
Well, |! 
Nibelungen,” with its cyclical plot and its 
of the the 
Wotan family, never has satisfied me as to 
not 


the tetralogy. shall do s Wagner's “Ring 
ot 


history 


now 
seTiai 
the 


its abrupt and 


the 


parent and private branches of 


unnecessary ending I do understand why there 
operas when there might just 
The fruitful 


Wotan’s children is brought to a sudden close« 


should be only four “Ring” 


as well be and four story of the 


forty 
at the very 


moment when it arouses the greatest interest. For a man 


who has been called thorough, Wagner revealed in 
“Ring” a most amazing lack of completeness, not to say 
paucity of invention. I could do better than that myself, 


‘Nibelungen 
srunnhilde gives birth 


and some day I| shall write a sequel to the 
In my version | have planned that 
to a son before she dies, and this boy, Sieghardt, does 
deeds so prodigious that, by comparison, his father’s seem 


} 


almost childish. Of course, Sieghardt marries Gutrune, his 


stepmother. She pours into the Rhine a flaskful of Wag 
ner’s Restorative Elixir, No. 93 B, which brings Hagen to 
the surface of that stream, feeling as fit as ever and in 
pronounced matrimonial mood. He elopes with Gutrune, 
Sieghardt thereupon courts Waltraute, who places the 
Nibelungen ring on the thumb of his left hand. At this 


point Parsifal wanders through the forest in his search f 


Klingsor’s harem, and Sieghardt offers to lend Parsifal a 
pair of trousers In gratitude, the Grail Knight tell 
Sieghardt about the beautiful Kundry, and Sieghardt, 
being a faster runner than Parsifal, gets to the Klingsor 
garden first 
nae 

In the fourth act the son of Sieghardt and Kundry, a 
fine boy named Siegbert, has possession of the magic rin 
by some process not explained in my libretto. (That 
the true Wagner method.) Resolved to find out what t 
curse that has been put on the little circlet of gold rcally 
consists of, Siegbert takes it to an al fresco j« weler neat 
Mayence. He leaves it there for several days and makes a 
flying visit to Ridesheim, where he samples the excellent 
wine for which that place is justly famed. He has 
altercation with the waiter. On his return, at Binge 
for some reason or other, Siegbert stands himself in th 
market place and sings “Die Wacht am Rhein Bra 
gaene emerges from a drug store, carrying a pill box 
wrapped in pink paper and a package of court plat 
Siegbert offers to carry the court plaster, and thus begin 
an acquaintance that ripens rapidly into love 

nne 

In the last act, several days later, Siegbert is in Mayen 

resolved to find out the secret of the dreadful ring 


is afflicted with 
of the | 


spotte 1 
child and facetiously bids him not to be too “rash,” a jest 


Brangaene has died, and their son Stegner 


measles. Siegbert takes affectionate leave 


which elicits only a faint smile from the greatgrandson 
of Siegfried. Siegbert staggers into the jeweler’s op 
Muted ocarinas and mildewed celli play “The Angel 
Serenade” slowly and fatefully In solemn tones th 
jeweler reveals the dread curse The ring brass a 

could not possibly fetch more than three kopecks fron 
even the most prodigal of pawnbrokers! With a riek 
of dreadful despair, Siegbert drinks from a small bott) 
which the jeweler hands him. It is a remnant of Gut 
rune’s Elixir of Forgetfulness, No. 6 (from “Gotterdam 


merung”). Siegbert at once forgets his part and my cycle 
stops then and there 
nae 

Old Joe” known in Pittsburgh, re 
cents that title, for he is 
thought out a method of producing piano tone 
admirers claim to be several degrees in advance 
thing else in the same field. Joe brought one of his pet 
pupils to New York last week, a girl 


named Rebecca Davidson, and her playing proved that her 


Gittings, as he ts 
so young in his ideas that he ha 
which hi 

of any 


modest, sensible 





teacher's pedagogics are of the best brand. She did son 
transeribed Bach and some rigmal MacDowell, and im 
both selections exhibited real mu ical tempc rament i 
sense of tonal and artistic val ind uncommon strength 
and accuracy of technic In addition to being a finishe 
product of the Gitting systen \i David i 7 
graduate of the Royal Vi iM te hule “ r 
spent several year pia contemplation under Brahmi 
Godowsky The D d 1 ta it ire « ept a 
their owner is justified in seeking to « loit them public 
She is ripe for public engagemet ul ht to get them 
zn ne 
The fact t t man named Musica alleged t have 
swindled New Yerk bank it of $1,000,000 d not cast 
the sh@htest refi 1oOn pon < tonal { ! ‘ 
erally 
nae 
We have heard of a Subway Guards’ Band, Bankers and 
Brokers’ Glee Club and Stock Exchange Orchestra. but 
in Auctioneers and Surveyor Musical Society (as ad 
vertised in the London Standard) is a new one on u lt 
final smoking concert—third and last, perhaps—took plac 
at Holborn Restaurant 
RnRAre 
Pianodom will leat t its great discontent that 
Olga Samaroff (now Mrs. Leopold Stokowst is not t 
resume her concert care until the season of rol4g-19! 
She wrote to a friend recently i vowed when | married 
Mr. Stokowski two year wo that | would t pla 
public until after the xpiratio f our h noon, b 
as present appearances indicate 1 ration that period 
be indefinite 1 have decided et an arbitrar date for 
my return to concert work, and shall make it the season 
after next.” Those luck nour to visit at e artist 
Stokowski home Philadelphia say that t Madan 
music has im 1 manner iffer through her cet m 
matrimony 
nar 
Fur ypean mstructor t cs TT wondert 
ibits which their American colleagues seem to have 
looked in practising the teaching profession on this sid 
of the water There instance, the Herr Profe f 
who smokes during the lessor nd does not alway 
ng-ylang tohaces Then we have met ther Her 
Prot t W ad k while they teach, make 
Ise da nt tend p ate rresponden 
Phe hampion of them all was x d tather S t-Saen 
bout whom Godowsky tel t whe e went t 
for le is, the great master ca reposed i ed, 1 
capped and night-clothed ipping 1 and acl 
the morning paper Bor um en 
would say; I am ready f ' Go imt ¢ music 
om and play what you ive brought But leave the 
door open so that I can hear you Trul r America 
piano teacher ! needlessly « rentiou when it | 
been demonstrated that a Godowsky can be prod 
the comfortable Saint-Saens met 
zee 
Apropos, Godowsky learned near t he kr 
bout piano playing fron (,odov 
na ne 
The pity of it! lf Benedetto Marcell that niml 
Venetian composer, had lived while longer, | W 
have been 227 years old next Jul As it I ted 
this life in 1686, and, of « rse¢ ver im ¢ i 
ing popularity Hardly a household today is w t 
Ben's eight volume “Estro poetico-armonico, Parafr 
Sopra 1 primi 50 Psalmi, Poesia di Giralamo Giust 
and his equally catchy “I] Trionfo della musica nel 
brarsi la morte di Maria Vergine 
nae 
An American composer who never reac newspapers 
was told that John Jacob Astor tate totals $87,216,691 
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replied: “If you had said only $691 I couldn't feel 
orse 

nne 
Cubists in music were those ancient composers who used 
write their notes with square heads 

ene 
\nother American composer and a trombonist, who 
evening newspaper between them, agreed after 


perusing the starvation story about Mrs. Pankhurst to go 
England and become militant suffragettes. The Am. 
Comp, and the tromb. say that they would rather be fed 
forcibly than not to feed at all 
ene 


speaking of trombones, the poet might well have 
he spring the young cornetist’s fancy lightly 
rns to thoughts of practising all summer without open 
It is hard to agree with the sceptic 


his windows 


rid “I'd rather be a cornetist than hear one.” 
i 
lo judge by the too, too solid Ysaye who played at 


Carnegie Hall last Sunday, that fine artist was not lost 
n the Ohio fioods as announced during that catastrophe 
While the uncertainly of the public lasted, the suspense of 
Ysaye’s press agent was said to have been heartrending 
nme 

R. Raymond Raymoth, of Tacoma, is distributor of a 
circular in which he alludes to himself modestly as “The 
Silver Voiced Phenomenon” and “The American Night 


ingale \lso the leaflet tells that he is a “tenor-soprano.” 
nner 

Good Bye, “Kreutzer” sonata! The Philadelphia Ever 

Bulletin, writing of the recital given there recently by 

Ysaye and Godowsky, announces: “The ‘Kreutzer’ sonata 


i the concert, which was unusually 


long, lasting until 
eleven o'clock. The day is past when this sonata can 
longer be classed a absolute musk It represents the 
unger Beethoven, who wrote it to ‘show off’ the instru 
ments rather than to convey any melodic message. As 
against the other numbers it seemed pedantic and stilted. 
} | 


yyment of the vast ornamental resources of the 


ymposer in such a work seemed like using the poesy of 
picture the exterior of an egg.” 

eRe 
Now there is hope for all of us. Before the Mental 


Hygiene Conference at Yale, Prof. Arnold L. Gassell said 


It is often difficult to distinguish between actual idiocy 
genius of one type or other,” 
RRR 

Florizel von Reuter, a violinist who was heard in New 


York many years ago as an infant prodigy, now 1s a great 
Roumanian Court, where the musical 
queen, Carmen Sylva, invites him frequently for ensemble 


playing. So secure is Reuter’s position at the royal palace 


in Bucharest that recently when the King sent for the 
Queen to join him in an important audience, the violinist, 
who was in a middle of a Beethoven sonata with his 
yal partner, held her ¢o her seat with his bow and said 
Finish the movement first.” And one of those who was 
present says that Carmen Sylva did 
Rane 


Edward E. Rice, of “Evangeline” fame, had a habit of 


nducting his production on gala occasions, when he 
would relieve Gustave Kerker of the baton and wield it 
elf in up and down swings more vigorous than 
luminativ At one such performance Rice stumbled 
ait new interpolation in 9-8 time, but calmly directed 
vith the only beat he knew. “Hey,” whispered Kerker, 
who sat behind the self appointed leader, “that 

ce is in 9-8 time.” “Shut up,” Rice retorted, “2-4 1s 


I 


nRe 
What confusion last Sunday evening at the Metro 
rt! The sons of Italia were there in full 
their idol, Toscanini, functioned as conductor 
te!—what names were those on the program? 
en, Wagner, Strauss! The sunny sons had the 
f their lives trying to figure out when to scream 


e ninth symphony 
nere 


Jamesburg, Pa, reports that a Mrs. Perrine used to hear 


her parlor at night and thought it was 
Recently he 


by her daughter investigated and 


the cat had a habit of walking up and down 


piano key Who gets the credit, daughter or cat? 
wo important pieces of history are to be recorded 
Richard Strauss, in “Ariadne auf Naxos grafted a 


Daniel, a French 


botanist, announces that he has grafted a watercress on 


id opera on a ci medy, and L.ucien 


i cabbage Somehow one feels, without exactly knowing 


why, that M. Daniel's achievement is greater 
neRe 
Dr. Alexis Carrel was enthusiastically hailed by a bro- 
ther physician. “What a geniv ou are!” Thus the 
ther physician ended a long culog) But Dr. Carrel 
niled and said: “A genius, ch? Well, at his villa ‘n 
Biarritz, Sarasate was once called a genius by a famous 


critic. But Sarasate frowned and shook his head. ‘A 





genius,’ he said. ‘For thirty-seven years I’ve practised 
fourteen hours a day, and now they call me a genius!’” 

San Francisco Argonaut. 

nme 

“Sauer Pedalling Cross Country,” a headline in a Sun- 
day daily, refers not to our old tiiend Emil Sauer, but to 
J. Leo Sauer, champion cyclist 

ane 

Have you ever been annoyed in church by someone 
chanting the Lord’s praises in a roaring basso or else 
performing the same holy function in a key one or two 
tones removed from that used by the rest of the congre- 
gation. If so, there is a remedy at hand. Complain to 
your pastor, and show him this clipping from the London 
correspondence of last Sunday’s Tribune: 

“I, Salisbury, owing to the objections of the congrega- 
tion of Holy Trinity Church, Bedford, has removed his 
voice to St. Mary’s. Recently Mr. Salisbury received a 
letter from the vicar of Holy Trinity which said: 

“Several seatholders who have places near where you 
generally sit have complained of your loud singing. | 
feel sure that you will desire to live at peace with all men, 
and so will remove all reasonable cause of complaint.’ 

“The complaint aroused the indignation of Mr. Salis- 
bury and set his voice to vibrating in melancholy chords 
He said yesterday in tones that quivered with emotion: 

‘I should like to know whether the vicar has any 
authority for such a complaint against a member of the 
Why doesn’t he put up a notice in the 
church, “Loud singing prohibited’? What makes this 
letter so hard to bear is the fact that only a few months 
ago | was asked by the organist to join the choir.’ 

My voice is naturally loud, but I can’t help that. We 
are taught to sing lustily and with good courage. Any- 
how, | have been going to church for thirty years, and no 


congregation. 


one has ever complained before.’” 
eRe 
Caruso to sing in Tokio, at the coronation of the 
Japanese Emperor? Even money that he doesn’t choose 
the role of Pinkerton in “Madama Butterfly.” 
nd 
“After Post-Impressionistic wallpaper comes the idea 
Mendelssohn’s ‘Spring Song’ 
will thus be translated into white and opal walls, tapestrics 
and cushions, with the flowers in ‘white glass vases of 
diluted absinthe,’ to ‘intensify the opalesque effect. The 
originator of the idea has already designed a ‘Wagner 
cushion,’ with a gold theme and a background of purple 
London Globe. Chamber 


of ‘setting rooms to music.’ 


to represent trumpet notes.” 
music, truly. 
RRR 
On the evening of “Natoma’s” performance in San 
Francisco, the librettist of that work and some friends 
were entering their box when a boy came up to the party 
and shouted, “Opera books! Books of the opera, with all 
the words of the opera translated into English!” 
nmr 
This is the closing week of the circus and of the Opera 
Wer lacht da? Chi ride? Qui rit? 
Leonarp LIeBLING. 





Leon Rains’ Chicago Success. 
As Mephistopheles in Berlioz’s dramatic cantata, “The 
Damnation of Faust,” Léon Rains, basso of the Royal 
Opera in Dresden, scored a fine success on Monday even- 





LEON RAINS AS MEPHISTOPHELES. 


ing, April 7, at the Chicago Auditorium, where he sang in 
conjunction with the Apollo Club, the Chicago Symphony 
Orchestra and three other soloists. 

During the past four years Mr. Rains has been in the 
habit of making concert tours in Europe whenever he 
could leave the opera in Dresden. These concerts have 
been very successful, and the noted American basso has 
won a far reaching reputation as an interpreter of lieder 

Mr. Rains has been in this country on a concert tour 
which is now nearing its close. He has had a successful 
season and has won the praise of the critics everywhere. 

The appended press notices refer to Mr. Rains’ recent 
engagement in Chicago: 

At the Auditorium last evening the Apollo Club, the Chicago 
Symphony Orchestra and four soloists interpreted Berlioz’s dramatic 
cantata, ‘‘The Damnation of Faust,” partly for the sake of art and 
and partly for the sake of charity. From the proceeds of the en- 
tertainment after the expenses have been paid the management ex- 
pects to provide a sum of something like $1,000 to add to the fund 
which is being raised to ameliorate the sufferings of the flood vic 
tims in Indiana and Ohio. 

Of the four soloists who appeared two—Léon Rains, bass, an‘ 
George Harris, Jr., tenor—were heard with the organization for the 
first time. To Mr. Rains was allotted the task—it is no light one— 
of singing the music which Berlioz gave to Mephistopheles. 

He was more impressive in this performance of ““‘The Damnation of 
Faust.” Mr. Rains is possessed of a voice of considerable power— 
a voice, moreover, which is for the most part handled with skill... . . 

But this interpreter of Mephistopheles accomplished more than 
the mere singing of his part. Operatically trained, Mr. Rains was 
able to characterize his role, but not in the absurd fashion peculiar 
to many operatic singers who, finding themselves alone and unpro- 
tected on the concert stage, swing their arms, roll their eyes and 
perform other eccentric exercises as a protest against the hard fate 
which has deprived them of scenery, footlights, backdrops and all 
the paraphernalia of dramatic song. Mr. Rains conveyed the irony 
and the cynicism of Berlioz’s devil with inflections of his voice— 
and, to a reasonable extent, with facial expression. It was all ex- 
cellently done.—Chicago Record Herald, April 8, 1913. 





The forces engaged included, in addition to the 300 members of 
the Apollo Club, eighty-five members of the Symphony Orchestra, 
Mabel Sharp Herdien of Chicago, soprano; George Harris, Jr., ot 
New York, tenor; Léon Rains of the Dresden Opera, baritone, and 
Herbert Miller of Chicago, baritone. The soloists were competent 
and two of them, Mrs. Herdien and Mr. Rains, proved brilliantly 
efficient. Therefore, the performance sustained a technical accuracy 
that was quite flawless and at moments achieved beauty, solemnity 
and vivid realism. 

Mephisto’s serenade, delivered with splendid vigor by Mr. Rains, 
sets forth a melody of more conventional type. But again the com- 
poser’s fantasy escapes conventionality by the sardonic strumming 
of the orchestra, which is turned into a vast guitar, by the highly 
dramatic choral interruptions and additions of this devilish accom- 
paniment and by its overwhelming spirit of bravura. 

The choruses range from the pastoral of the Hungarian shep- 
herds to the drinking songs of the Leipsic roisterers; from a meta- 
morphosized and much amplified Easter choral to the elfish choir 
of sylphs and gnomes; from the sturdy and militant song of student 
and soldier to the strident and cacophonous fury of the chorus ot 
the fiends.—Chicago Daily Tribune, April 8, 1913. 


Léon Rains, experienced and certain, sang the Mephistopheles part 
with great power of dramatic suggestion, despite the histrionic ab- 
surdity of a devil in dress coat. His tone seemed a bit heavy in 
intonation at times, but his interpretation compensated largely for 
that shortcoming.—Chicago Inter Ocean, April 8, 1913. 





wéon Rains, the basso, did valiant service as Mephistopheles. He 
dominated many of the musical numbers. At times his voice barely 
made the high tones which Berlioz wrote for the part, but there was 
authority and security in the rendition of his music, and especially 
fine was the serenade.—Chicago Examiner, April 8, 1913. (Adver- 
tisement.) 





Gemiinder’s “Best Methods.” 

August Gemiinder & Sons have issued a twelve page 
folder with the title “Best Methods of. Selecting Violins 
for Personal Use,” which is full of sound advice for any 
one contemplating buying a violin. It begins with five 
pages reprinted from The Violin World of January 15, 1913, 
on the subject, “Is Every Violinist a Judge of Violin 
Tone?” and this is a most able paper, one that violonists 
should read and ponder over. Then comes “The Public 
Testing of Violins,” in which Mr. Gemiinder shows the 
fallacy of the so called “violin contests,” in which various 
instruments are played for so called judges. He proves 
that invariably the violinist who plays will instinctively 
play the best on the instrument which appeals most to his 
particular “touch” or sympathy; and this has nothing to 
do with the merits of the violin itself. Then, of course, 
as he plays best on that particular instrument, the judges 
vote it as the best of the lot. It is a curious condition of 
things, and is exposed by the Gemiinder booklet. Send to 
42 East Twenty-third street, New York, for it. 





Carl Faelten Visits Granberry Piano School. 

Car! Faelten. the distinguished director of the Faelten 
Pianoforte School, of Boston, Mass., was an interested 
visitor, on April 12, at the Granberry Piano School, Carne- 
gie Hall, New York, where he spent the day listening to 
the pupils of all grades and ages—from the first-year 
students to those who will graduate this year—in trans- 
position work, sight reading and ensemble classes, in addi- 
tion to the performance of solo work. 

Mr. Faelten was very much pleased with the results of 
the pupils, especially the part accomplished in the Faelten 
System, which is employed throughout the Granberry 
Piano School. 








April 16, 1913.] 





THE MUSICAL COURIER 





27 











GREATER NEW YORK 


Ne w 
William James Stone, tenor, has, for three years, been 








York, April 14, 1913 


accompanist at the Burritt Studios, and, in 


has had an unusual experience 


consequence, 
He possesses a broad and 
comprehensive understanding of the singers’ repertory 
He has a lyric tenor voice of much beauty, under fine con 
Studios April 9. He 


sang the five groups of songs comprising his program in as 


trol, which was heard at the Burritt 
many different languages, with unusual distinctness of dic 
Italian 
It was remarked that each 


tion in each; French, Hungarian, German, and 


English followed in succession. 


word was “as clear as print.” His mezza voce is delight 


ful, and carries clear and resonant. His group of six 
Hungarian songs was enthusiastically applauded, espe 
cially by a large number of Hungarians present. “Aller 


seelen” was sung with fine legato, free resonant tone and 
of Southern melodies was uniqu 
Cook's “Exhorta 
quaintness; the 


tenderness. His singing 


in fine imitation of the negro dialect. 


tion” was sung with strength and recall 


was so insistent that he sang “Po’ Lil’ Lamb.” Genevieve 


Cherry played beautiful accompaniments The studio 
were crowded, many standing 
nee 
Robert J. Winterbottom’s April 9 organ recital at 


ity Church 


rin 


had for a novelty, Karg-Elert’s “Clair de 


Lune,” a work of extreme modern musical expression; 


he 


some people like it, and more do not. The big thing of t 


program was the last number, the prelude and fugue by 
(the last let 


natural). 


Liszt, on the German nomenclature B-A-C-H 
ter being equivalent to the English B This im 
posing musical structure, printed under Liszt's name, is in 
part the work of A. W. Gottschalg, the Weimar 
court organist from 1860 to 1890; he it was who rewrote 
This, 


Liszt was no organ 


large 


and revised, and almost ‘re-composed” the work. 
Liszt himself told the present writer 
ist, and had no pedal technic whatever, and the compli 
cated pedal passages are the work of an expert organist 
Gottschalg. Mr. Winterbottom played the work with entire 
technical mastery, with overwhelming youthful animation 
achievement in the 

The 


number of this pro 


and brilliance, marking his highest 
course of seven recitals given so far well known 


“Air on the G String” was a favorit 


gram, and Rheinberger’s fifth sonata provided classical 
pabulum. Mr. Winterbottom’s next recital occurs the 
second Wednesday in May, at 12:30 noon 
nee 
Hon. William A, Clark, ex-United States Senator, in 


National 


mansion on 


vited members of the Association of Organists 
Fifth 
\pril 8, to hear the organ played by 
Brook, 


of the palatial house is given 


to his magnificent avenue, corner of 
Seventy-seventh street 
the regular organist, Scott assisted by Max Jacobs, 
violinist. The second floor 
up to paintings, hundreds of them, representing all schools 
Che organ is installed in the largest room, the walls of 


which are hung with paintings, and the lights adjusted to 


artistic effects Dramatic was Mr. Brook's playing of a 
fantasie by Hoyte, and Wolstenholme’s “Question and 
Answer” was played with beautiful phrasing. The last 


number of the 
Through the 


Brook “A Rambk 


and in this improvisation he dis 


program Mr called 
Stops,” 
played some unusual effects, including a bell-like chime, 
with a tone like a wineglass. Then ther« 
piccolo stop, which successfully imitated a skillful whist 
The 


Brook’s playing lies in its clearness and ac 


was a two-foot 
ler, along with the uszal orchestral and organ stops 
beauty of Mr 
curacy; the present writer, who has given recitals on the 
Pan-American organ at Buffalo and at the St. Louis Ex- 
Max Jacobs, the 


sonata in A 


position, never heard cleaner playing 
well-known violinist, played Handel's 
with “bitey” giving the 
rhythmic values 


major 


tone, work character, color and 


Later he played the Vitali chaconne 
(the one played so much this season by Ysaye), and this 
interpretation was such that exclamations of “Fine !*beauti 
ful!” ete., were heard at the close. The room was entirely 
filled with the organists, and at the close the pleasur given 
them was echoed by President J. Christopher Marks, wh 
proposed a vote of thanks, given with a will, to Senator 
Clark. Responding, the distinguished host took for his 
text, “A Ramble Through the Stops,” 
no going-to-bedtime in 


saying there was 
his house, and he hoped all pres 
ent would take “A Ramble Through the Pictures.” “A 
list of those present would include a large share of the 
prominent organists of the metropolis and vicinity 
nue 

The Bayerlee pupils who united recently in such satis 
factory singing at the studio recital of their teacher all! 
feel the satisfaction rapid progress 
None have studied over a year and a quarter: most of 
them only this season, from three to six months. One 
of them writes THe Musicat Courter: “We all get such 
excellent training. Training in enunciation, head tones 
breathing, singing from memory, tone-placing, facial ex 
pression, all this is included in the lessons from Madame 


which comes from 





Bayerlee. You certainly would appreciate this training 
if you had heard some of us when we began our studies 
with her.” This printed testimony will come in the nature 
of a surprise, both to the one who indited the lines and to 
Madame Bayerlee. In justice to that excellent teacher 
(Stockhausen method) this publicity is given. 
nee 

Moritz E. Schwarz continues his organ recitals at Trin- 
ity Church, Broadway at Wall street, today, Wednesday, 
April 16, 12:20 noon, playing Guilmant’s second sonata, 
Helbrook’s “Souvenir of Spring,” and the Berlioz “Rak- 
oczy March.” Wednesday, April 23, at 12:20 noon, he plays 
the following music: 


Festival Overture Loewe 
An April Song Brewe 
Marzia Nuptiale . . Bognetti 
\llegretto in B mino Guilmant 
Postlude in D Tours 
nRre 
Idelle Patterson, the American lyric soprano, will give 


April 18, 
toston Opera 


a song recital at Acolian Hall, Friday evening, 
assisted by Earl Cartwright, baritone of the 
Company. Her success with orchestra at Carnegie Hall, 
Easter Sunday night, brought a demand to hear this bril 
liant young American trained artist in a recital program 
John D 


Crimmins, Col. and Mrs. Louis B. Conley, Mr. and Mrs 
Ritterbusch, Dr Mrs 


Among the patrons and patronesses are: Hon 


Hugo H Louis Newmann, Grace 


























iehesemeanens 


accompanied by 


Mr. André Benoist 



































Huntington Strong, Mrs. John J. Prial, Charles Beall 
James Freeborn, and Mr. and Mrs. Charles F, Vollmer 
ner, 
Louis A. Russell, of Carnegie Hall, will present several 


benefit concert at Peddi 
Memorial Auditorium, Newark, N. J.. Friday evening, April 


of his professional pupils in a 


18. The solo singers will include Anna Benedict, mezzo con 
tralto; 
Ernest Van Nalts, baritone 


Jessie Marshall, soprano; Samuel Craig, tenor, and 
The solo pianists will be Alma 
Holm, Ethel Pursel, Louise Schwer, and Myra Lyle. Other 
Russell Studios will 


normal class pupils of the appear in 


concerted numbers. Jessie Marshall, who scored a sux 
cess at the Philippe Coudert concert, Plaza Hotel, last 
week, will give a song recital in Wissner Hall, Newark 
N. J., Wednesday evening, assisted at the piano by Alma 
Holm. All of the players and singers are of the Russell 
Studios 
zene 

Margaret Hoberg, pianist and composer; Mary Adele 
Case, contralto, and Mildred Dilling, harpist, with N 
Valentine Peavy at the piano, united in a benefit concert 
for the Indiana flood sufferers, at Hotel Plaza, Apri! 7 
“M. K. S.,” who substituted for the writer, <ends a brief 


“The concert was delightful, and the 
Hotel 
Miss 


which she played with much sweetness 


report, as follows 


ballroom of the Plaza was well filled with an ap 


preciative audience Dilling opened the program 


with a harp solo, 
of tone. Then followed Miss Case, who possesses a con- 
After her first 
sang as encore, “Little Boy Blue.” Her in 
terpretation of three songs by Brahms was excellent. Miss 
Hoberg proved herself a sympathetic and talented musi 
both in her interpretation of the work of 

1d in the playing of her own compositions, to 
Part II of the program was entirely devoted joth she 
and Miss Case received much applause and beautiful flow 
ers. During the intermission Colonel Curtis, president of 
the Indiana Club of New York, gave a short talk, telling 
of the generous impulse that prompted all three artists to 
turn their concert into one purely for charity, in aid of 
those afflicted with cyclone and flood 

nae 

of floods Mr. and Mrs. John W. Nichols filled 
six engagements in seven days in New York, Pennsyl 


tralto voice of unusual depth and purity 
number she 


cian others, 


which 


In spite 





vania, Ohio and West Virginia. Mr. Nichols was the 
only soloist who reached Alliance, Ohio, for Haydn's 
“Creation.” Most of the journey was made by “shanks’ 


wagon, carriage, auto and electric trolley connec 
tions. Sunday evening, March 30, Mr. and Mrs. Nichols, 
Charles Wakefield Cadman, Miss Dean and Mr. Titus gaye 
for the Pittsburgh Athletic Association, Mr 


mare,” 


a concert 


and Mrs. Nichols were immediately re-engaged tor next 
season. They were obliged to return to Washington trom 
Pittsburgh in order to reach Georgia in time They gave 


a recital at Broaddus Institute, Phillipi, W. Va., Tuesday 


April 1; Wednesday, April 2, at Hawkinsville, Ga.; Thurs 
Birmingham, Ala.; Friday, April 4, at 
April 5, at Memphis, Tenn. Mr 


day, April 3, at 

Jackscn, and Saturday 

Nichols then visited his mother, at St. Joseph, Mo 
nae 

Donna Easley, the young sopran debut 

at Aeolian Hall was so successful, sang in Newark, N. J 


whose recital 





April 9. What two papers said of the singing of this prod 
uct of the Filoteo Greco School is reproduced below 

Miss Easley has a voice of excellent quality and her various selec 
tions were received by an appreciative audience The talented 
young singer obtained her entire musical education in this country 

The Call 

Her voice is wide in range, light in volunte, pure juality 
finely expressional as a medium for communicating sentiment and 
feeling to her hearers Its tones are well placed and so flexible 
that she sings such a florid air as the bolero from Verdi's “Sicilian 
Vespers” with commendable case Her vocal atyle is refined and her 
urtistic instincts guide her aright whatever she essay n song 
Her singing of “Come Down, Laughing Streamlet was 
particularly ingratiating by reason of the spirit with which she 1 
bued it, and in Mozart's “To Chloe” and Haydn's “Bird of | 
Divine” her intelligent phrasing and well controlled emoti ‘ 
wrought stirring effects Newark Evening News 

Signor G. Tagliapetra, once an idol of grand opera ck 
votees, and than whom no more popular artist lived im 


New York, has composed the incidental music for the play 


which has been made from Frederick Townsend Martin's 
sensational arraignment of fashionable society, “The Pas 
ing of the Idle Rich,” Great weight was given to the 


' 


book by the fact that Mr. Martin, who was born rich and 
prominent, still retains his leadership socially, although he 
The 
Townsend, daughter of the late John D. Town 
premiere on April 28, at the 
Nordica has taken one of the 


roasted society dramatization has been made by 


Margaret 


send, and it will have its 


Garden Theater. Madame 


boxes, which have all been sold by subscription at 


several musical numbers which Sig 


lagliapetra has composed especially for the play is a lov 


each Among the 


ly waltz, “The Idle Rich,” which he has dedicated to M: 

Martin, and which Nahan Franko has introduced ito tl 
regular repertory of his orchestra 
RRR, 

H. Lindsay Norden, M. A., Mus. Bac, directed the Ae 

lian Choir (boys and men only) in a concert of wnaccor 


and Wil 


program con 


Church, Classon 


loughby avenues, Brooklyn, on April 8 Th 


panied music, at St. Mary's 


tained works for quartet, octet, double choir, and sopra 
solos, sung by Master Walter Lawrence rhe recital 
was free, and was enjoyed by a large audiences 

zn ne 


National Ass 


to be 


J. Christopher Marks, president of the 


ciation of Organists dinner tendered 


Noble, 


announces a 


T. Tertius organist-clect of St. Thomas’ Church 


at Hotel McAlpin, Wednesday evening, April 30 
committee of one hundred prominent organists is to be 
appointed, and the dinner is limited to 300 people of bot 
sexes; price, per plate, $4. Following are the name i 
ofheers of the association President, Dr. |. Christopher 
Marks, 234 West Forty-fourth street ice-president 
Clarence Eddy, Homer N. Bartlett ecretary, Walter N 
Waters; treasurer, Chester H. Beebe; natio superinten 
dent, Tali Esen Morgan, Ocean Grove, N. |] 


nz ne 
Robert Pigott offers of twe 


gagemenis for the summer 


Stuart has excellent en 


months, along with one which 


would take him abroad as reader, or 


horagus” for the 


Hiawatha Indian Players. He has reason to be very well 


satisfied with the present season, his first after some year 


in the metropolis, and looks forward to larger opportun 
ities and prominence next season 

Clara E. Thoms will visit New York the end of th 
month in order to present a young prima dorna in privat 


clubs, women’s organizations, etc. Thi he woman. | 


Tugby, is said to have a beautiful voice and lovely po 


sonality May 2 she will sing songs, composed by Mz: 


Thoms, at the Manuscript Society concert, devoted excl 
sively to works by women composers of Ameri April 
5. her pupil, Giovanni Mangano, tenor, a young Italian 
High School boy, was given a benefit recital under the au 
spices of an Italian society. He is expecting to go 1 
Milan for study 
ee 
The second annual concert of the Musicians’ ( will 


he held at Aeolian Hall, Tuesday evening, April 22, when 


(Continued on page 34.) 
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AND OPERA IN NEW YORK] 


METROPOLITAN OPERA HOUSE. 
“Aida,” April 8. 

\ tremendous audience heard Verdi’s best opera—and 
one of the best ever written—with Caruso in the role of 
Radames, Madame Gadski as the Ethiopian slave, Madame 
Homer as the plotting princess, De Segurola as Ramfis, 
and Pasquale Amato as Amonasro. The last named stood 
out from the rest because of his intensely powerful acting 
d the fervor and vitalizing quality with which he in- 
singing. Giorgio Polacco conducted the per- 
with his usual taste, authority, and tempera- 


ested his 
formance 


menta! since rity. 
“Meistersinger,” April 9. 


\ worthy rendering of Wagner's “comic’’ opera which 
not comic, was that of last Wednesday, and even though 
supreme baton master, Toscanini, had wowed Alfred 
Hertz to be his substitute in the conductor's stand, the 
evening offered many moments of satisfactory music. The 
Meistersinger” score itself remains a thing of beauty 
always, what with its tunefulness so deeply steeped in 
German sentimentality, and its orchestration so master- 
fully complete and so richly tinted in harmony and color. 
The slow dramatic action of the libretto and .the too 
numerous thematic repetitions are defects in “Meister- 
singer” which the captious critic forgets in wondering con- 
templation of Wagner's superb skill and fruitful faney as 
1 painter of orchestral pictures. 

Goritz's Beckmesser had its old faults of overacting and 
needless buffoonery. Albert Reiss was an agile and unctu- 
ous David Madame Gadski, as Eva, put the needful 
omanticism into that part, and sang in bel canto rather 
than in “traditional’’ Wagnerian style. Willy Buers was 
a conventional Hans Sachs. Jacques Urlus’ voice, appear- 
ance, and acting all suited his Walther reading to perfec- 

n. Louis Kreidler was a conscientious Kothner. Others 
who assisted potently were Carl Braun (Pogner), Lam- 
bert Murphy, Austin Hughes, Marie Mattfeld (an excel- 
ent Magdalene) and Antonio Pini-Corsi, 


“Cavalleria” and “Pagliacci,” April 10 (Matinee). 

In Mascagni’s hot blooded little music drama—little 
only because it has two acts instead of the customary three, 
four or five—Emmy Destinn was a forceful Santuzza, and 
Macnez sang smoothly but hardly vehemently 
Also his 
acting made the impression of being more suave than con- 

Dinh Gilly long ago has demonstrated that the 
He portrays that 


Umbert 


enough to suite the spirited role of Turiddu. 


vincing 
part of Alfio is exactly to his liking. 
character with unusual skill and sings the music in pol- 


ished and tasteful manner 
\lice Nielsen received a well deserved ovation as Nedda 
Pagliacci.” Not only did she look charming in her 


picturesque costume, but also she made Nedda a creature 
of sinuous grace and bewitching coquetry, who, with true 
Latin passion, rose to real heights of tragedy when the full 
measure of her love and resentment were aroused. Miss 
Nielsen’s study of the easy mannered but inflammable 
Nedda was admirable from every point of view. Vocally, 
her performance equalled her acting. The Nielsen voice 
sounded clear as crystal at all times, and yet in the bird 
aria, and the duets with Canio and Silvio, revealed a de- 
gree of warmth which showed that dramatic singing is as 
easily within her capabilities as the purely lyrical, The 
udience applauded Miss Nielsen enthusiastically, Pas- 
quale Amato, in magnificent voice, did his gripping char- 
acterization of Tonio, which now constitutes one of the 
finest singing impersonations to be heard on the operatic 
stage Riccardo: Martin, as Canio, depicted that much 
ibused man’s tribulations very feelingly, and sang his 
measures with sympathetic tonal quality and fme command 


ind phrasing 
“NonigsKinder,” April 10 (Evening). 
Geraldine Farrar, Carl Jorn, Messrs. Goritz, Reiss and 


Didur, and. Lila Robeson (as the Witch), with Alfred 
Hertz conducting, repeated Humperdinck’s appealing fairy 


of legato 


pera and caused it to exert its usual irresistible charm. 
Lila Robeson exhibited firm, dramatic command and sang 
with exceptional purity of emission and intonation, and 


splendid control of tonal nuances 


“Tannhiuser,” April Il. 

Putnam Griswold’s Hermann is an uncommonly sympa- 
thetic presentation, gentle and dignified, and yet not lack- 
ing in virility. His singing fulfilled all the artistic require- 
ments. Jacques Urlus has been given his due meed of 
praise as Tannhauser. He succeeds in making every mo 
ment of his presence on the stage count to the utmost 


Olive Fremstad is a stately Venus. As Elizabeth, Madame 


Gadski sings with verve, understanding and infinite musical 
tact. Willy Buers was the Kurwenal, and Lenora Sparkes 
sang sweetly as the Shepherd. Alfred Hertz conducted. 


“Huguenots,” April 12. (Matinee). 

An enormous audience followed with intense interest 
the melodious Meyerbeer music last Saturday afternoon, 
when a fine ‘cast gave a most enjoyable performance of 
“The Huguenots.” Enrico Caruso, in splendid voice, again 
appeared as Raoul; Frieda Hempel's glorious coloratura 
vocalizing in the role of Marguerite de Valois, completely 
captured the audience; Emmy Destinn gave a good ac- 
count of herself as Valentine; Carl Braun was the Mar- 
cel, and his immense bass voice did full justice to the 
musical demands of this rugged operatic character; Dinh 
Gilly, the artistic baritone, looked handsome and sang 
nobly in the part of Count de Nevers; Léon Rothier, as 
Count de Saint-Bris, revealed an excellent bass voice and 
adequate histrionic ability; Bella Alten sang beautiful'y 
and acted capitally the role of Urbain; Marie Mattfeld 


———— — 
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was a Lady of Honor, and the balance of the cast was in 
capable hands. 

Giorgio Polacco gave an illumined reading of the clon- 
gated score and held his forces thoroughly in hand at 
all times. 


“Madama Butterfly,” April 12 (Evening). 

Saturday evening marked the last “Madama Butterfly” 
performance of the season, and a large audience was in 
attendance. The cast was the same as at previous hear- 
ings of this Puccini product. Geraldine Farrar was Cio- 
Cio-San; Rita Fornia was the sympathetic and lovely 
voiced Suzuki; Riccardo Martin gave his usual telling de- 
lineation of Pinkerton, and revealed a tenor voice of rare 
purity; Antonio Scotti was Sharpless. Arturo Toscanini 
conducted mostly with his left arm, which he swings with 
the same vigor and commanding power as his right mem- 
ber. Under the inspiring guidance of Toscanini every- 
thing went off with dash and precision. 


“Boheme,” April 14. 

With Caruso as Rodolfo, Puccini's sentimental opera 
drew a crowded house. Madame Alda was a prepossessing 
and affecting Mimi, singing with facile tone production, 
smooth phrasing and the kind of earnestness that carried 
Bella Alten was a vivacious and vocally 
charming Musetta. Dinh Gilly’s Marcella was a vivid and 
striking characterization of the volatile painter. Adamo 
Didur and Andrea de Segurola did the other Bohemians. 

Giorgio Polacco conducted with admirable finesse as to 
dynamics, tone color and phrase values. 
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PATERSON’S ANNUAL MUSIC FESTIVAL. 
Residents of Paterson, N. J., as well as other nearby 
cities are awaiting with interest the eleventh annual music 
festival which is to be held in that city, at the Fifth Regi- 
ment Armory, on Monday, Tuesday and Wednesday even- 
ings, April 28, 29 and 30. 

Under the direction of C. Mortimer Wiske, the concerts 
this year promise to eclipse those of previous seasons, both 
in the substance of the programs and the unusually large 
audiences which the advance sale of tickets seems to make 
certain. There will be three concerts in all and they will 
be divided as follows: 

Wagner Night—Monday evening, April 28. 

Verdi Night—Tuesday evening, April 29. 

Popular Night—Wednesday evening, April 30. 

The soloists on the Wagner night will be Johanna 
Gadski, Rosa Olitska, Riccardo Martin, Charles W. H-r- 
rison and William Hinshaw. On the Verdi night the 
principal artists will be Alice Nielsen, Mary Desmond. 
John McCormack, Gilbert Wilson and Giuseppe Campanari. 
On the Popular night—the last of the series—the soloists 
will be Yvonne de Treville, Dan Beddoe, Horatio Connell 
and Edward McNamara. In addition to these artists, the 
Paterson Festival Chorus, the Metropolitan Opera Or- 
chestra and the Paterson Symphony Orchestra will also 
take an important part in the festival. 

On Wagner night the program will be made up as 
follows : 

Flying Dutchman— 

Overture. 

Spinning Song. 

Ballad. 

Sailors’ Chorus. 
Meistersinger— 

Hans Sachs Monologue. 

Quintet. 

Prize Song. 

Choral. 
Rienzi— 

Aria, Gerechter Gott. 

Song, Dreams. 
Walkire— 

Ride of the Valkyries. 

Wotan’s Farewell. 

Magic Fire Scene. 
Tristan and Isolde— 

Vorspiel. 

Isolde’s Liebestod. 
Vesti la guibbe (by request), Pazgliac:i. 
Tannhauser—March and Chorus. 


Verdi night, on April 29, will, like the previous evening, 
offer a large and interesting program. It will be as 
follows: 


Ernani, Chorus, Oh, Hail Us Ye Free 
La Forza del Destino—Overture, Aria, Al Suor del Samburo. 
Trovatore—Anvil Chorus and Prison Scene. 





Rigoletto—Quartet. 

Barber of Seville, Largo al Factotum..... how hine 04 «+ eeee- Rossini 

Old Irish songs— 
Down by the Sally Gardens... .. ./ Arranged by Herbert Hughes 
At the Mid Hour of Night....... Arranged by Vincent O'Brien 
The Peasy DeWaiscsiccccssccnsdvese Arranged by Milligan Fox 


Molly Brannigafi............+++...+++++..Arranged by Stanford 
Aida—Aria, Ritorno Vincitor (finale, second act). 

The program for Wednesday evening, April 30, so 
called Popular Night, will vary considerably from the ones 
preceding. As the name suggests, the numbers on this 
occasion will be of a lighter vein. The concert will end 
with Sousa’s march, “Stars and Stripes.” 

The’ program for the final concert follows: 


Eve (a mystery in three parts)........ 06.560 -eeceee +...» Massener 
Prologue, The Birth of Woman 
Eve in Solitude (The Temptation). 
Prelude, The Fall. 


BetwMl occ vk hoses ccc cscvccesceedadtlivasiveceetinss .. Lacome 
Chorus and Orchestra, 
(Specially arranged for this festival ) 
Bell Song (Lakme) .....6..seeceneeee prieGhinans <<bi ¢aevuen D.libes 
Yvonne de Treville. a 
Two Gromm@bere oodles dccocsdcscdoscsedes pChpvccoueneeeus Schumann 
Edward McNamara. 
Robin Adair ....... bed dabauMbeeevsebeanman ese Arranged by Price 
Unaccompanied chorus. 
Come, Margarita, Come (Martyr of An ioch)..........+... Sullivan 
Daniel Beddoe. 
Ade wl Vat 0066 ij deta nesssudbtupeenss + cones PTET) 
Yvonne de Treville. 
Sears and BWtOGh. s60 6600 hckdeseusepenss EE Ns stich whan Sonsa 


Chorus and Orchestra. 





Ware Choral Concert. 

At Carnegie Hall, New York, this Friday evening, April 
18, a chorus of four hundred women’s voices will unite in 
singing Harriet Ware's “Sir Oluf,” with the following 
soloists: Bernice de Pasquali, soprano; Florence Mulford, 
contralto; John Barnes Wells, tenor; Arthur Philips, bari- 
tone, London Opera Company; Harriet Ware at the piano. 

The occasion promises to be unique, in the assembling of 
so many women who are members of leading choral bodies 
in one mass chorus, the whole under the direction of Ar- 
thur Woodruff. 





Albany Opera. 
Last evening, Tuesday, April 15, the Metropolitan Opera 
Company gave performances of “Haensel and Gretel” and 
“Pagliacci,” at Albany, N. Y. 
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Baltimore Music Festival 


The musical festival held in Baltimore, Md., on April 
7, 8 and 9 was a most successful affair. 

Under the auspices of the Oratorio Society of Baltimore, 
of which Joseph Pache is the conductor, four concerts 
were given at the Lyric, and each, in turn, was presented 
before. a large and enthusiastic audience. With the co- 
operation of Harold Randolph, director of the Peabody 


Photo by Haeseler, Philedelphia 


THADDEUS RICH 


Philharmonic 


Conservatory of Music; the Woman's 
Chorus; the United German Singing Societies, under the 
direction, upon this occasion, of David S. Melamet; the 
Philadelphia Orchestra, Leopold Stokowski, conductor, and 
a large number of prominent soloists, the festival proved 
a brilliant event, and Mr. Pache, as well as the other con- 


ANNA TAYLOR JONES. 


ductors, and those who took part, deserve great credi 
for the splendid results attained. 

The soloists, likewise, deserve mention for the fine work 
Each aided materially in the success, 
as well as the enjoyment of the concerts. The soloists 
were. Frances Alda, Camille Seygard, Laura 
Comhs and Mrs. Charles Morton, sopranos; Anna Taylor 
Jones, alto; Reed Miller, tenor; Arthur Philips, baritone; 
Frederick Gunther and Harry M. Smith, bassos; Harold 


they accomplished. 


Louise 


Randolph, pianist; Harold D. Phillips and Agnes Zim- 
miseh, organists, and Mrs. John Swikert, Jr., accompanist 

At the initial performance, on Monday evening, April 7, 
Handel’s “Messiah” was given, and, although the attend- 
ance Was not as large as at the following concerts, the 


Photo by ]. E Baltimore 
JOSEPH PACHE 


Conductor, Baltimore Festival 


Bennett, 


house was well filled and the audience most enthusiasti 
“The Messiah” was splendidly given, the soloists, chorus 
and alike to the 
evening. At all times the chorus never failed to live up 
to the expectations of Mr. Pache, who conducted the Han 
del score in faultless style. It 


orchestra contributing success of the 


is to him that the major 
part of the credit for the evening's success is due 

Miss 
superbly, ‘and the contralto voice of Anna 
Miller fulfilled the 
adequately, and his artistic work was thoroughly appre 
ciated by the audience. Frederick 


The soloists did remarkably well. Combs sang 


Taylor Jones 


was impressive. Reed tenor demands 


Gunther, the basso 








LEOPOLD STOKOWSKI 


proved equal to the occasion and his part was performed 
in excellent style. The organist, Harold Phillips, faith 
fully fulfilled all necessary requirements for his part in the 
concert. 

On Tuesday afternoon, April 8, the second concert was 
presented, and, like the first. was enthusiastically received 


On this occasion the Woman's Philharmonic Chorus, un 


der the direction of Joseph Pache, was the chief feature 


and each number was performed admirably. Mrs. Charles 
Morton, who is president of the society, was recailed sev 
eral times following the singing of the celebrated “Polac 
Anna ] the 


number 


ca,” from “Mignon.” Taylor ontralto 


was heard in a 


HAROLD RANDOLI 


a gifted 
Rich, 
also 


with 


herself to be meget 


rhaddeus concertmastet 
chestra, heat | 


the 


was 
audience 
Pathetique,” by Godard 
rini's “Witches’ Dance 


ner As an 


} | 
prayea im <« 


\dagio 


were 


encore for the Pathetiq 
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MRS. CHARLES MORTON 

made a deep impression upon his hearers 
Bach 
Among the most 


the ‘Chaconne 
numbers 
Pache 


ung 


interesting 
Mr 


and as 


were two compositions by 
and “Spinning Chorus 
a deep impression 


The program of the afternoon 


©, Herr, erzeige mir Gnade 
\iso hat Gott die Welt 


gelichet 


Woman's Philharmoni 
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LAURA LODISE COMBS 
. Gluek 
" Brahm 
M ne J 
ln Franz Schuberi 
Franz Séhubert 
W t P nic Chorus. 
} Pa nductor 
presented at the third concert, on Tuesday 
8 inusually attractive, and each num 
d with n ipplause. Particular interest 
tt rt, as it marked the first appear 
Leopold Stokowski, the mew con 
Phila hia Orchestra, and it was also the 
ral n Harold Randolph, director 
[ tut een heard Baltimore at 
cer thoven’s “Emperor” concerto 
rchestra was played by Mr. Randolph in 
Ivety ce, full of marked expression arid 


(erman 
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ver 
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Baltimore 


met, a Baltimore conductor 


additional attraction. He 


ition, “Columbus Cantata,’ 
horus, soli and orchestra, 
ars ago. It was given by 


ocieties with splendid effect 


and interpretation. The work of the chorus made a deep 
impression from.the start, and with the aid of Camille 
Seygard, the brilliant soprano; Anna Taylor Jones, Reed 
Miller and Arthur Philips, the cantata found a responsive 





FRANCES ALDA 


audience., Madame Seygard was to.have sung at the af- 
tcrnoon concert, but saved herself for the evening. 

Under the leadership of Leopold Stokowski, the Phila- 
delphia Orchestra performed Tschaikowsky’s fifth» sym- 
phony in a most inspiring manner. ‘Conductor Stokowski 
was enthusiastically received and his masterful directing 
won for him a great ovation. 

Following is the full program for the third concert: 
Tschaikowsky 


Beethoven 


Symphony “No. 5, E. minor 
i 


Concerto in E flat, for, piano 





Photo by Aimé Dupont, New York. 
CAMILLE SEYGARD. 


Columbus, Cantata os UAB ep en inh welewdssavekes Melamet 
The United German Singing Societies. 
Soloists: Harold Randolph, Camille Seygard. 
Anna Taylor Jones, Reed Miller, Arthur Philips. 
Leopold Stokowski and David S. Melamet conducting. 

The fourth and last concert of the musical festival 
proved to be a gala affair and, owing to the fact that it 
was the final performance, attracted even greater interest 
than the preceding concerts 
drama, “Quo Vadis,” 
Oratorio Society's 


Felix Nowowiejski’s music 
was particularly well given, the 
Festival Chorus being assisted by 


Frances Alda, soprano of the Metropolitan Opera Com- 
pany; Arthur Philips, baritone; Harry M. Smith, basso, 
who substituted for Edward Lankow, of Boston, who, 
because of a slight illness, was unable to be present; Har- 
old D. Phillips, and Agnes Zimmisch, organists. 

The night was one long to be remembered in Baltimore, 
for the audience was an unusually large one, and highly 
enthusiastic and appreciative.’ This was the first time the 
Nowowiejski work had ever been heard in Baltimore, but 





REED MILLER. 


it proved to be a complete success. On Joseph Pache, who 
conducted the chorus, is reflected great credit for the evey- 
ing’s splendid performance. The Philadelphia Orchestra, 
too, deserves a large share of credit for the evening's 
triumph. 

The festival committee is composed of the following: 
William B. Hurst, chairman; John Black, H. S. Dulaney. 
Rev. Dr. William Rosenau, Charles T. Crane, Stuart Oli- 
vier, John B. Ramsay, George T. M. Gibson, Thomas 
O'Neill, Hon. Edwin Warfield, William Ingle, and the 
Right Rev. Bishop John Gardner Murray. 

The board of governors of the Oratorio Society in- 
cludes: George T. M. Gibson, president; J. Carey Martien 
vice president; L. G. Turner, treasurer; Guy H. Reese, as- 
sistant treasurer; Thomas H. Disney, secretary; Stephen 
Penske, librarian; John R. Baines, E. B. Jefferey, John 





ARTHUR PHILIPS 


Black, Charles Morton, Henry S. Dulaney, Thomas 
O'Neill, Charles W. Hatter, J. Harry Orem, William B. 
Hurst, Dr. William Rosenau, G. Fred Kranz, Rudolph 
Sangmeister, William Ingle and James P. Warner. 

The officers of the United German Singing Societies are : 
George Leffert, president ; Otto Bruggeman, vice president ; 
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SOLO HARP METROPOLITAN 
OPERA ORCHESTRA 
MANAGEMENT: F. O. RENARD 


216 West 70th Street 
New York 


Miss Daisy GREEN one cep 


Hotel Monticello, SS Wet Ooh Borges, Se York 
Tel. 1390 Colambas On tour with Lille Ormead fer twe yee + 
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MIHR-HARDY 


Address; JOHN BELL. Mgr. ant West seth St. ae YORK Telephone 2488 Rive: 


REINALD WERRENRATH 


BARYTONE 
Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street - - New Yerk 


Walter Henry HALE 


Director Choral Musie Columbia University 
Conductor Columbie University Festival Chorus 
Address, 49 Claremont Avenue Phone, Morning. 7070 
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Concert and Recitals 
Instruction 
ADAM 1425 Breadway, New York 


M 
Reom $ Wetecoaien Opers 
ELLA BACHUS-BEHR 
Pianist, Teacher, Vocal Coach, Accompanist 
Reference: Louise Homer, Frederic Martin 


Address: 206 West 95th Street, New York 


EMMA LOEFFLER 


DRAMATIC SOPRANO 
Opera’and Concert 
PERSONAL ADDRESS: 103 WEST 77tR STREET, - wEW YORK 


LESLEY MARTIN, be! cant 


STUDIO: 1425 Broadway, New York 


SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Geraldine 
Hutcheson, George Bemus, George Gillet, John 
Hendricks, Dr. Eugene Walton Marshall, Fiske 
O'Hara, Horace Wright, Mabel Wilbur, John 
H. Stubbs, Edward Foley, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 


Philadelphia Orchestra 


1912—Thirteenth Season— 1913 
October 11, 1912—April 12, 1913 


LEOPOLD STOKOWSKI 


CONDUCTOR 
Touring - December 08-14 
Weeks - -February 10-15 
communications to the Business Office, 1314 Penasytvanie 
Address all 


OVIDE MUSIN’S 


VIRTUOSO SCHOOL OF VIOLIN 
RECOGNIZED AS THE LEADING SCHOOL OF VIOLIN-PLAYING IN THE UNITED STATES 
(TUITION BY PROF. MUSIN IN PERSON, 
FOR INTERMEDIATE, ADVANCED AND ARTIST VIOLIN- 
ISTS. SPECIAL NORMAL COURSE FOR TEACHERS, 


VOCAL— Mus, Ovine Musin (Annie Louise 
“Tanner, “The American Nightingale’). 


PIANO—Mwae, Detmaze- Wickes 
(of Royal Conservatory of Liege, Belgium). 


HARMONY, SOLFEGGIO—Pror, Eowarp 
Krrewyv: (of Columbia University). 


Summer Term, from May ist to July Jist. 
Residence accommodations for out-of-town 
pupils. 


OVIDE MUSIN'S VIRTUOSO SCHOOL OF VIOLIN 


51 West 76th St. (Dept. C.) New York, N. Y. 


OSCAR SAENGER 
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Grand oe 
Seis Pee 
Berger, tenor al Opera, Berlin; Ss. 
pone Grand ’ y aks By 8... Kathicen co Howard, 
contralto, Da ; Mme. Carolyn Ortman, —— rand Opera, 
Chemnitz; Irvin. Mye a oe Opera, Italy; Joseph > 
— Se Alice wos 
: r, . av 
tralto; Marie on ton Hh Haws 


Laura 
Neen conuetn a 
Jone eens. arene Ee tener; Rawia Evens, tashens 


a 6 EAST Gict STREET, NEW YORE 


Fred Nordenholz, 
Micklich. 

The list of guarantors of the festival is made 
following: David Abercrombie, John R. Baines, 
field Baldwin, W. W. Baldwin, Randolph Barton, 
Barton, Jr., Robert Biggs, Crawford Black, John 


George Himmelhefer and Herrman 
up of the 
Summer- 


Randolph 
Black 


Van Lear Black, John R. Bland, Victor Bloede, Charles 
J. Bonaparte, B. F. Bond, E. H. Bouton, John S. Bridges, 
Herbert M. Brune, Harry Busick, Capt. F. M. Colston 


Key Compton, Charles T. Crane, B. F. Deford, W. Bernard 
Duke, H. S. Dulany, Richard H. Edmonds, Abraham Eisen 
berg, Charles England, Harry G. Evans, Charles E. Fal 


coner, William Fehsenfeld, Harmanus Fisher, Joseph 





FREDERICK GUNTHER 


France, Frank Furst, Dr. T. B. Futcher, James A. Gary 
Robert Garrett, John W. Garrett, Cardinal Gibbons, George 
rT. M. Gibson, James C, Gorman, Thomas Goodwillie, J 


B. Hall, Charles W. Hatter, Jr. Dr. John 
Hochschild, Jacob Hook, John D. Howard, 
Hurst, Edward Ingle, Arthur L. Jackson, Dr 
Jacobs, E. B. Jefferey, Francis M. Jencks, 
Charles Koppelman, G. Fred Kranz, J 
J. C. Martien, Florence W. McCarthy 

William M. McCormick, George K 
\llan McLane, Charles Mor 
Wright Nicols, Waldo New 
Joseph Pache, William ( 
Pearre, Esq., Hon. Jantes H 
Blanchard Randall, J. S. Rawlings, 
Rowland, Ernst Schmeis 
Samuel H 


Louis Gough, J 
Hemmeter, M 
William B 
Henry 
Michael 
Charles Linthicum, 
McCarthy, 
McGaw, S. Sterret McKim, 
Bishop J. G. Murray, G 
Thomas O'Neill, 
Page, Ral Parr 
Preston, J. B 
Gen. Lawrason Riggs, Samuel C 
Scull, 


Barton 
Jenkins, 


Howard 


ton, 
comer, Esq., 
Aubrey 
Ramsay, 
James L. Sellman, 
Smith, Wilton Snowden, 
born, Fred P. Stieff, John T. Stone, 
William F. Sutton, DeCourcy W 
Tuck, Walters, I s]., 
Watts, Webb, 
Wyatt and Louis F. Young 
Now that the 
Baltimore are 
another similar series of concerts 
they become, in fact, that many are already talking of at 
tending the festival It is to be hoped 
that Joseph Pache, David S. Melamet, Harold Randolph 
and those at the of the Conservatory of 
Music, each of whom devoted so much time and effort to 
nraking the festival'a success, will not let the concerts thi 
year be the last, 
a similar 


ser, Charles O 
Shriver, H. M Sigmund Sonne 
Catherine Strand 
Thom, Philemon 
Warfield, Sewell 


White, J, B. Noel 


Esq . 


f 


Henry Edwin 


Charles “A Francis A 


musical festival is over, music lovers of 
wondering when they are to be treated to 
So enthusiastic have 
again next season 


head Peabody 


but begin at once their arrangements for 
musicales. every certs 


three 


series of year The co 


were a suecess, ard the day festival will not soon 


be forgotten in Baltimore 


Singing Teachers Needed. 


In a recent issue of this paper it was announced that 


of piano teachers registered with th 
Musical and Fducational Exchange, 


there was a scarcity 


Babcock International 


Carnegie Hall, New York 

Mrs. Babcock states that while good piano teachers are 
always in demand, the exchange is in more immediate 
need of singing teachers 


“Ariadne ‘Carmen Traviata” and “Daughter of the 


Regiment” at the Hannover Opera 


were given recently 
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L Management: MRS. BABCOCK, Carnegie Hall Tet... 5852 Moirose 
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Vocal Studio: 28 West 63rd St New York 
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New York 














ALBERT 


SPALDING 


Accompanist, Andre Benoist. 


European Tour Season 1912-13 


Management: G. ASTRUC & CO. 
30 Rue Louls le Grand Paris 














NIELSEN 


PRIMA DONNA SOPRANO 
In America Until June 
Management: - Chas. L. Wagner 
Associate manager with R, E. Johnston 
1451 Broadway 





SEASON OF i913 


SOUSA AND HIS 


BAND 


| FROM THE ATLANTIC TO THE PACIFIC 


Olfice: 1 West 34th Street 





New, York 





EDNA 


SHOWALTER 


Coloratura Soprano 
For Concert Bookings Address: 
HAENSEL & JONES, Aeolian Hall, New York 


BAERNSTEIN- RECNEAS 


TEACHER OF SINGING 


New York: 1838 Vest SOth Street 
Tel., 3786 Schuyler 











JULIA 


CULP 


in America 
Till May 20th 


Management: Mrs. Antonia Sawyer 
1425 Broadway, New York 
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’Phone, sssq B. B., 
108 Hemenway Street, } 
Boston, Mass., April 12, 1913 

The chief item of last week’s Boston Symphony Orches- 
oncerts, March 28 and 29, which the reviewer was 
nable t ttend, owing to absence from the city, was the 
rmance for the first time in Boston of George Chad- 
fantasie, “Aphrodite,” of which Philip 
e has this to say: “The idea of the fantasie was sug- 
the bust of Aphrodite in the Boston Public Li- 
Chadwick had in mind a little poem from 
reek Anthology As the statue of Aphrodite was 
ften placed on or near the seashore, Mr. Chadwick has 
i to suggest in music the poetic and tragic 


ymphon 


: passed before the sightless eyes of 
h a godde He has not indicated the nature of the 
enes tl portraved by giving each a title. There is a 

iction, an apostrophe to the goddess; the 
connected by a motive developed throughout in 
s; and at the end there is a return to the in- 

ical thought. Thus there is something left 
ination of the hearer who can listen to the 


it disturbing thoughts of comparison between 


* * * And without consider- 


1 printed text 


ation of fitness to this or that scene imagined by the 


mposer, this music gave genuine pleasure to the audi- 
yesterday, as was shown by the spontaneous, hearty 
ind prolonged applause that greeted the composer and com- 


warmth of 
It calls 
rchestra with celesta and tam-tam; 


pelled him to acknowledge again and again the 
/ ition Che fantasie is broadly planned. 


a full moder: 


f modern harmonic systems and mod 
There 
There 
lodic thought, now warm and ap 
technical skill of the 
iposer is used to nourish thought, not to conceal the 
There is a firm 


cognitior 


1 . of 
rchestrail devices 


and arrangements of color. 
nothing, however, that is affected or insincere. 
traightforward me 


ealing, now inspiriting, and the 
s largeness in the plan 


nears 
of this season's highly enjoyable 


profitabl eries of Sunday afternoon concerts at 


ymphonv Hall The program was Haydn's “Creation,” 

dered the Handel and Haydn Society, Emil Mollen- 
hauer, conductor This familiar piece seems to remain 
permanently worthy of its place in the repertory of ora 
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Anita DAVIS-GHASE soprano 


Vocal Stadte: Pesidence: 
Plerca Sufiding, Boston Riverbank Court, Cambridge 


CLARA TIPPETT 


TEACHER OF SINGING 
312 Pierce Bulldiag - - ° 
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torios, and though written in a simple, old fashioned style 
of music, it is yet refreshing to our sophisticated ears. 
Even its zoological naivete has its charm, while its quaint 
pictorial melodies give their peculiar pleasure. The solo- 
ists were Caroline Hudson-Alexander, soprano; Evan Wil- 
liams, tenor, and Frederic Martin, bass; a trio of artists 
whom it would be hard to equal in their particular field. 
Mrs. Hudson-Alexander, already well known to Boston 
audiences by her previous appearances here this season, 
again revealed her unusual vocal artistry. Mr. Martin, 
also a deserved favorite, rendered his solos with his cus- 
tomary musical excellence and further enhanced his repu- 
tation as one of the leading oratorio bassos of this coun- 
try. Mr. Williams, of the thrilling and tender voice, lent 
rare beauty and persuasiveness to the recitatives and solos 
allotted the tenor, and earned a large share of the hearty 
appreciation of the audience. For the chorus and Mr. 
Mollenhauer no detailed mention is necessary, since the 
high standard of their individual excellence is sufficiently 
familiar to musicians the country over. 


The first of a series of four concerts inaugurated under 
the auspices of Albert Steinert took place at Infantry Hall, 
Providence, R. L., April 5, with Evelyn Scotney, soprano; 
Anna Miller Wood, contralto; Alfredo Ramella, tenor, 
Howard White, bass and Frank Waller, accompanist, furn- 
ishing the program. Miss Wood, who was summoned fate 
in the afternoon to sing in place of Madame Claessens, 
who became suddenly indisposed, acquitted herself splen- 
didly, despite her lack of previous rehearsal, and called 
forth the following notice from the Providence Journal: 
“Miss Wood’s rich contralto vice and perfect diction were 
heard to advantage in her aria, to which she gave as an 
encore, ‘The Land of the Leal,’ while her later songs also 
served to deepen the agreeable impression she created on 
previous appearances here.” 

nRue 

\ song recital by Margerite A. Turner, soprano, pupil 
of Clara Munger, assisted by Karl Rissland, violinist of 
the Boston Symphony Orchestra, was given at the Tuil- 
leries on the afternoon of April 3, under distinguished 
patronage. The program, an ambitious and well arranged 
one, comprising Charpentier’s aria from “Louise,” a group 
of German songs of Franz, Wolf, Brahms and Weingart- 
ner, French songs of Delibes, Weckerlin and Berton, and 
English songs by Hallett Gilberte, Mabel Daniels, Dagmar 
Rubner, Charles Wakefield Cadman, Mrs. Beach and Os- 
car Weil, gave varied opportunity for the display of the 
young singer's talents, Conspicuous among these was the 
sweet, full quality of her voice and the unusual excellence 
of her English diction. A large and appreciative audience 
rewarded the singer's efforts, as well as Mr. Rissland’s 
splendid and musicianly violin playing. 

nrmre 

The last concert of the season by members of the Apollo 
Club, Emil Mollenhauer, conductor, was given at Jordan 
Hall, April 8, and offered a new and happy departure 
from the usual scheme by the introduction of a small- 
sized orchestra for the accompaniment of sundry ballads 
and choruses. This innovation was a most effective one, 
for nqt only did it add to the variety and color of the 


performance, but gave the choir wider range and scope for 
its choice of pieces, and thus lifted the danger of mono- 
tony which so often besets concerts by men’s choirs. The 
new and stimulating effect of the orchestral accompani- 
ment on this occasion was immediately felt, both in the 
rare quality of the performance and quick responsiveness 
of the audience. 
nar 
The twenty-first organ recital under the auspices of the 
New England Chapter, American Guild of Organists, was 
given by Everette E. Truette, organist and choirmaster of 
the Eliot Church, Newton, at Symphony Hall, on Tues- 
day evening, April 8. Among the numbers rendered was 
a suite in G minor, written by Mr. Truette. 
Ree 
A thoroughly reliable and artistic young singer, addi- 
tionally gifted with a fine tenor voice, is the opinion ex- 
pressed on all sides of Arthur Hackett, whose demand for 
concert and oratorio appearances is constantly increasing. 
A few recent engagements and some yet impending are 
herewith given: March 13, concert Harvard Musical As- 
sociation, Boston; March 21, Stainer’s “Crucifixion,” Ja- 
maica Plain, Mass.; March 31, Coleridge- Taylor's “Tale of 
Old Japan,” Ottawa, Canada; April 2, miscellaneous con- 
cert, Newark, N. J.; April 15, “Elijah,” Marlboro, Mass. ; 
April 24, Verdi’s “Requiem,” Reading, Pa.; and May 5, 
Albany, New York, Music Festival. 
a 
The engagement of Bernice Fisher, the talented and pop- 
ular young soprano of the Boston Opera Company, who 
hails from Evanston, Ill, to Morgan Butler, of Beacon 
street, Harvard, 1911, has just been announced. Mr. But- 
ler, who is assistant treasurer of the Butler Mills in New 
Bedford, owned by his father, William Butler, became ac- 
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quainted with Miss Fisher when she was a student at 
Dana Hall, Wellesley, and he at Harvard. 
nner 
An assembly by pupils of the Beginners and Intermedi- 
ate grades of the Fox-Buonamici School took place on 
Saturday, Apri! 5, with the following participants: The 
Misses Rintels, Winslow, Adams, Brennen, Rubin, Mac- 
Kinlay, Mortenson, Goldshine and Horner and Messrs. 
Perera, Buonamici, Hoffman, Bell, Russell and Thomas 
nae 
A piano recital was given by Robert Belue, at Steinert 
Hall, April 10, of which the Boston Herald said: “Mr. 
Belue is blind and his musical studies have been inter- 
rupted by poor health. That he has reached his present 
stage of proficiency is a proof of natural musical instinct 
and uncommon perseverance. His industry and courage 
should be an example to students who have been more 
fortunate. Mr. Belue has an agreeable touch, and he often 
played with unaffected sentiment, as in Chopin's Noc 
turnes.” 
nner 
The opening performance of the Aborn English Grand 
Opera Company's season in this city was given at the Tre 
mont Theater, April 7, when “Trovatore” was performed, 
with the following cast: 
Alvina 


Leonora Dianette 


MN 8S kta ebndawees Causes Florence Coughlan 
BO i ciausstadis acces Jayne Herbert 
Manrico Leonid S:imoloff 
PER bien eves bobanne O4 -John Mercer 
Count di Luna. Morton Adkins 
PO ec cuu eee ‘a seat -Joseph Parsons 
nur 
Arthur Shepherd, of Boston, has been awarded first 


prize in a competition for a choral work offered by the 
National Federation of Music Clubs, whose headquarters 
are in Chicago. Mr. Shepherd’s prize-winning piece is 
called “The City in the Sea.” It is based on Bliss Car 
men’s well known poem of that title, and is written for 
chorus, orchestra and baritone solo. Mr. Shepherd has ac- 
cepted an invitation to be present at the first public per 
formance of his work by the Chicago Symphony Orches 
tra on April 23. This is the second time he has won a 
prize offered by this association, which aims to advance 
the standards of American music. Mr. Shepherd is a na- 
tive of Paris, Idaho. He was graduated from the New 
England Conservatory of Music in 1897, having been a 
pupil of Charles F. Dennee in piano, and of Goetschius 
and George Chadwick in composition. In 1908 he was 
called to the faculty of the New England Conservatory, 
where he now teaches harmony and composition. 
RRR 

The final concert of the Musical Art Club, which took 
place at Jordan Hall, April 10, had for soloists Marie Sun- 
delius, soprano; Hilda Brandegee, violinist; Miss Tufts, 
pianist, and Florence Jepperson, contralto. Of these Mrs 
Sundelius received the greatest applause of the evening 
and called forth the following tribute from Mr. Parker, 
of the Boston Transcript: “Mrs. Sundelius has come de 
servedly to high place among resident sopranos. Her 
voice charms by its brightness and translucency of tone, 
in which there is not a trace of hardness. She sings with 
the refinements of artistry and with the clear, quick sense 
of diversified style. She is sensitive as well to the mood 
of music and her singing, last evening, of a Swedish folk- 
song was a pleasure to hear, full of an artful vocal sim- 
plicity and the light mood that would turn wistful, and 
with a little catch in the song, almost in spite of- itself 
The listening company showed its just discrimination in 
the applause it gave her.” 

Rane 

For his final recital at Symphony Hall, April 12, came 
Ysaye at his greatest. Supreme as a violinist as well as 
a creative artist, distinguishing and revivifying Grieg’s 
sonata and Bruch’'s concerto, revealing with marvelous elo- 
quence the vast grandeur of Vitali’s Chaconne and the 
noble dignity of Bach’s Chaconne and adorning with the 
magic brilliance of his execution the two movements 
from Vieuxtemps’ E major concerto, he won from his 
audience an overwhelming demonstration which seemed 
as sincere and heartfelt as it was a justly merited tri- 
bute. BLANcHE FREEDMAN 





Spalding Plays His Own Compositions. 

Albert Spalding, the distinguished violinist, created a 
genuine stir on the occasion of his first appearance in 
Bremen, Germany. The house held a large and brilliant 
audience, and nearly every seat was sold in advance. 

The present tour of Mr. Spalding in Europe is a most 
remarkable and successful one. All of his concerts so far 
have been given before crowded houses and his audiences 
have been very enthusiastic. The program, printed below, 
and which was given by Mr. Spalding at his second concert 
in Hamburg this year, is of unusual interest because of 
the three compositions by the violinist himself—viz., “Pre- 
lude in A Major,” “Musical Period, No. 1,” and “Musical 
Period, No. 2.” 

Mr. Spalding’s present tour includes Bremen, Hamburg, 





Milan, Bologna, Venice, Rome, Paris, and two concerts in 
Florence. 
Here is the Hamburg program in question: 





Sonata in A major for piano and violin.............-....J. Brahms 
Adagio and fuge from sonata in G minor for violin......J. S. Bach 
Poeme ....... PEAS ee . Ernest Cheussen 
i: cumuen tage ucehheses on Claude Debussy 
Berceuse ........ , ...Gabriel Faure 


Introduction and Rondo Capriccioso -Camille Saint-Saéns 


Prelude in A major Albert Spalding 
Musical Period No. 1.... ....Albert Spalding 
Masical Period No. 2. .Albert Spalding 
Zapateado Pablo de Sarasate 





Cercle France-American Concert. 

On April 9 a delightful concert was given at the Hotel 
Marie Antoinette, New York, by the Cercle Franco-Amer- 
ican, when a program of much interest and variety was 
splendidly given 

The first and second acts of “Haensel and Gretel” com- 
prised the first part of the program. Merced de Piia dis- 
closed splendid histrionic gifts in her portrayal of Haensel, 
and with very little stretch of the imagination one could 
believe that the little hero of the pretty German fairy tale 
stood in full view. The singing of the part was artistic 
and musicianly. 

Cleo Gascoigne seems to have been made for the role of 
Gretel. Her youth, her dainty figure, her remarkable 
voice and art, together with her talent for characterization 
invested the part with irresistible charm and made of 
Gretel a living figure. The singing of the difficult pas- 
sages in the second act, including a birdlike high D, was 
fluent. spontaneous and delightful, and aroused the audi- 
ence to a high pitch of enthusiasm. 

The ingratiating solos of the Sandman and 
were sweetly and daintily sung by Beatrice Rukeyser and 


Dewman 


Blanche Levy, both of whom are still in their teens 

The the program introduced 
Sindell, a who 
quisite beauty and a warmth of temperament 


second part of Leonore 
voice of 
The fine 
ringing baritone voice of Willard Ward in the “Border 
Ballad,” full, contralto 
charming group of songs, and Dr 
singing of the Massenet and Tratferoe numbers completed 
the evening's offerings. The artists, all of whom are from 
the Baernstein-Regneas Studio in New York, were enthu 


lyric soprano, possesses a ex- 


Helene Pierre's rich voice in a 


Liebermann’s artistic 


siastically applauded 
The complete program follows: 





“HAENSEL AND GRETEI 
E. Humperdinck 
Haensel Merced de lTiia 
(Gretel Cléo Gasecvigne 
Sandman Beatrice Rukeyser 
Dewman Blanche Lévy 
Air de Santuzza de Cavalleria Rusticane Mascagni 
Léonore Sindell 
Border Ballad . C wen 
Willard A. Ward 
Widmung Franz 
Vai pleuré en réve Hue 
Zucignung Strauss 
Heléne Pierre 
Vergebliches Standchen Brahms 
Pastorale Ihizet 
Blanche Lévy 
L.’ Automne Massenct 


Ah, Love but a Day! Tratferve 


Dr. Léo Liebermann 


\ir de Mimi de la Bohéme Pucecim 


Léonere Sindell 
Martucei at the 


Umberto pram 





Sue Harvard Sings in Pittsburgh. 
Sue Harvard, the brilliant pupil of Geraldine Damon, 
well known in Pittsburgh as a teacher of voice, was heard 
in that city on Tuesday evening, March 18, in the ball 
room of the Hotel Schenley, in an unusually interesting 
program. 

Miss Harvard, who is soprano soloist at the Christ Meth- 
odist Episcopal Church, of Pittsburgh, has grown won- 
derfully in her art during the past two years. Her voice 
is dramatic, clear and full of warmth and fire. Her dic- 
tion is excellent, which, together with a gracious personal- 
ity, makes her one of the most interesting young singers 
Pittsburgh has heard. She was assisted by Selmar Jan- 
son, pianist, and Blanche Sanders-Walker, accompanist. 

That Miss Harvard is meeting with splendid success in 
the concert field, as well as being responsible for many a 
successful Victor record, is a great compliment to Pitts- 


burgh. 
Miss 


Schenley next month 


Damon will give several recitals at the Hotel 





Hago-Merx Recital. 

Saturday afternoon, April 19, John Adam Hugo,_ the 
American composer, and Hans Merx, the German lieder 
singer, will give a recital in the east ballroom of the 
Hotel Astor, New York. Mr. Hugo's trio for violin, cello 
and piano, and several single instrumental numbers, will 
be given. Mr. Merx will sing a group of classic German 
lieder, a group of modern German lieder and a group of 
old English and Irish folk songs. 











CONCERT RECORD OF WORKS 8Y 
SOME OF OUR BEST AMERICAN 
COMPOSERS. 





Marion Bauer. 


Send Me a Dream, Mme. Hildegarde Hoffmann Huss, Briarcliffe, Va 


Send Me a Dream. Mrs. Frank King Clark, New York City 
Star Trysts. . Miss Charlotte Lund, New York City 
Star Trysts Mme. Niessen-Stone, New York Cit, 
Star Trysts. Paul Althouse, New York City 
Star Trysts Mrs. Adele Krueger, New York City 
The Red Man's Requiem G. Harold Mallory, New York City 
Mrs. H. H. A. Beach. 
The Year's at the Spring .«»Mrs. Homer, New York City 
The Year's at the Spring Mrs. Alles, Pittsburgh, Pa 


New York City 
New York City 


Seattle 


My Star Lucien de Vannoz, 
O, Were My 


Seena and Aria—Wandering Clouds 


Percy Hemus, 


Mme 


Love Yon Lilac Fair 


Hesse-Sprotte 
i 


Gena Branscombe. 


Mme. Luella Chilson-Ohrman, Streator, 1! 
Springfield, Tll., Fargo, N. D 
Harold L. Butler, Stroudsburg, Pa 


Auburn, N. Y 


Happiness 


Ould Doctor Ma'Ginn 


G. W. Chadwick. 


The Danza Mme. Hildegarde Hoffmann Huss, Faribault, Minn 


The Danza Miss Linnie L. Love, New York City 
Alla Miss Alma Huppert, Berea, Obi 
Allah Miss Linnie L. Lowe, New York City 
Allah Miss Clara Jaeger, New York City 


Redouin Love Song Frank Agar, Fort Worth, Tex 


Were I a Prince Egyptian Walter Diederich, Chicage 
Before the Dawn Francis A, Weismann, Brooklyn 
Sweet Wind That Blows Frank Agar, Fort Worth, Tex 
Sweetheart, Thy Lips Mrs. Florence L. Wilson, Haverlll, Mase 


The Lament Miss Flora M. Barielle, Louisville, Ky 


Mabel W. Daniels. 


The Call of Spring Walter Diederich, Chicage 
In the Dark Miss Maida Huff, Boston 
In the Dark Miss Katharine Foote, Brookline, Mass 
Arthur Foote. 
There's a Ship Lies O@ Dunvegan 
Mme. Wilhelmina W. Calvert, Roxbury 
Song from the Persian (duet for soprano and alto) 
Mises Anna Miller Wood and Miss Edith Bullard, Boston 
I'm Wearing Awa Miss Edith Bullard, Dartmouth College 
I Know a Little Garden Path 
Mme. Wilhelmina W. Calvert, Melrose, Mass 
©, Lovely Rose Miss Katharine: Foote, Brookline, Mase 
Phistledown Miss Katharine Foote, Brookline, Mass 
© Swallow, Swallow, Flying South, 
Miss Katharine Foote, Brookline, Mass 
O Swallow, Swallow, Flying South Miss Edith Bullard, Bost 
Roses in Winter Mme. Wilhelmina W. Calvert, Melrose, Mas 
There Sits a Bird on Every Tree 
Mrs. Florence W. Miller, Kansas City 
G. A. Grant-Schaefer. 
The Eagle Miss Christine Miller, Kenosha, Wis 
The Eagle Lemuel W. Kilby, Des Moines 
The Eagle Miss Josephine Jones, Chicago 
The Eagle Miss Helene Hierleid, Chicago 
The Eagle Vern Burnham, Chicago 
O, Arure Eve Vern Burnham, Chicage 
O, Azure Eve Miss Helene Hierleid, Chicag 
I Opened All the Portales Wice Vern Burnham, Chicag: 
To a Flower Vern Burnham, Chicago 
Hepaticas Mies Margaret Lester, Chicngc 
April in the Hills Miss Margaret Lester, Chicngo 
The Swing Miss Margaret Lester, Chicag 
Bruno Huhn. 
Invictus Osear Sayres, Columbus, Ohio 
Invictus Lemuel W. Kilby, Palle City, Neb 
Invictus lohn C. Wileox, La Junta, Col 
Unfearing Vernon Archibald, New York City 
Unfearing Miss Maryon Martin, Yonkers, N. Ya 


Margaret R. Lang. 


Day ls Gone Alessandro Bonci, Boston 
Day Is Gone Miss Emma W. Hodkinson, New York City 
An Irish Love Song Mies Catherine Rosser, London, Eng 
An Irwh Leve Song Miss May Springer, Walla Walla, Wash 
An Irish Lowe Song Miss Clark, Boston 
An Irish Mother's Lullaby..Miss May Springer, Walla, Walla, Wash 
There Would I Be Miss Charlotte Lund, New York City 
My Garden Miss Clarke, Bost 
Frank Lynes. 
Good-bye, Summer..Mra. Rose Henry Harriman, Gloweester, Ma 
Cambridge, Mas 
My King Oscar J. Kioer, Chicag 
They Went A-Fishing George H. Downing, Rahway, N. | 


John W. Metcalf. 


Frank La Forge. Oakland, Cal 
New Rochelle, N. ¥ 


Impromptu (Piano Solo) 


Love and Springtime Leo Dobbins, 


Edna R. Park. 

\ Memory Miss Florence Hinkle, New York City 
\ Memory Mra. Luella Chileon-Obrmar Appleton, Wis 
Mary Turner Salter. 

The Sweet of the Year Mies Charlotte Lund, New York City 
The Sweet of the Vear Miss Leona B. Eleock, Hartford, Con: 
My Dear Douglas Webb, Lowleville, Ky 

(A ivertisemen 
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il excellence will be A number 


m of um given. 
vell known artistis will participate The program will 
t nce ter 
nee 
la Bowne, the Philadelphia soprano, located the past 
ew York, has arrived in Europe, via Algiers, 
Italy to prepare for grand opera. Her prog 
tched with interest 
nme 
trong, the baritone, teacher and lecturer, 
wife, Mary Morgan Armstrong, as ac 
the lectures. During the current season they 
lecture platform in cities and towns be- 
Boston and Buffalo, Philadelphia, Middle Village, 
lsewhere me sixty in all. They lecture on a 
re subjects. March 9 they appeared at the 
heater, Buffalo, in “Ireland in Song and Story,” 
re of a Robert Emmet celebration. 


ane 

’s piano pupil, Harry Clay Walk- 

Mildred O 
R. Castner, (both 

Unger Studio, in Montclair, 


Hett Unger 
1 “Debut Piano Recital,” assisted by 
oprano, and Charles pianist 


April it 


The young pianist has excellent techni 


the 
and reveals 


ene 


the name of the young son of 
violinist, now of San Marco, 
Mr. Shelley 
Southwest 


mRe 


ung Spanish pianist and teach 


helley-Hiester, the 


teaches violin in 


Ol qui, the 
ier way in the metropolis 
mR, 
tor the ck 
iilharmonic Society, 
o'clock 


Bodemann 


e -been issued sing informal 
Amy Fay, 
Artists on the 
soprano; Sealla 
and Madame 
haiman of the 


a special con 


omen's Pl 
for Saturda April 10, 4 

wise “Carver 
1! n Lillian Olgendan 
ists. Madame Pino is 
gt \ Keddy, conductor 

May r tl benefit of the 

nere*e 
I reception to 
nd R ell, at the 


will give 


society 


John Wells 
Institute of Applied 


Barnes and 
\merican 
the assembly opportunity to hear 
Mr. Lanham 
Delhaze-Wickes played 
Wells and 


‘La Bo 


three songs composed by Russell, 





ber Madame 
and Messrs 
the duet 
attendance, among the guest 
the Mendelssohn Choir, of 


1 stay in Europe 


ymposers 


the program with from 


re was a large 
Vogt, conductor of 


from 


JULIA CULP FAREWELL. 


, 
in omprehe 


strik 
rn song literature, 


nsive progran embracing 


f the classical and mod 
rhted a houseful of listeners last Monday 
Hall, New York 

Culp vocal and artistic vir 
the 


\pril 14) at Carnegn 
the 


and 


I t italogu rT 


recited time again in columns of 


1. Courter and needs no addition at this mo- 


oO pr 
to pre 


except to say that the singer was 


n and de 


livered each and every number with 


t iry sympathy, devotion and keen musical and 
ntrol. She is a song interpreter who never 
existence of such a thing as a text with its 

ry, and her wonderful clarity of diction and 


nuances make 


her work a delight aside 
ent which she gives intrinsically with her 
ted and perfectly 


trained voice 


Culp’s appearances here are to be reckoned as 


ant musical experiences the metrop 


t winter and her return to this country 
a igerly by all those who love vocal 

ke resentment 
V. Be as usual, played his accompaniments 


and splendid musical insight 


Mrs. Harrison-Irvine Gives Final Tea. 


m-Irvine, of New York, gave her last 


on Sunday, April 6 A delightful 

ted by such artists as Mrs. Grater 

Ali Springer, who appeared in modern 
Constance Vetich, the English cellist: 

Bender eadings; Randall Hargreaves, in a 
ip of songs, and Robert Pigott, in amusing 
Kach artist created marked enthusiasm An 

life size portrait of the hostess, by George Bar 
well known artist, was seen for the first time 
played the accompaniments in her usual pleas 

\ 29, at the New York Banks Glee Club con- 
{on April 1 the Ritz Salon, Mrs. Irvine played 


animents with great success 
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Concert and Choir Bureau. 


Harrret Martin Snow, Director. 


One of the busiest persons in the musical world in Chi- 
cago is Harriet Martin Snow, director of the new Concert 
Although only established about six 


and Choir Bureau. 


HARRIET MARTIN SNOW, 


Director of Concert and Choir Bureau 





weeks ago, this bureau is now one of the most important 
Among the artists listed are the follow- 


places in town, 
ing: 


old 
accompanist ; 
Male Quartet; 


Henry, 


the leading 


ductor. 


Singverein 


organization. 
in the club she 


office to 


in Paris for voice 


For further particulars and terms address Reinhold von Warlich, 


pianist; 


wvertrude 


German 
They have 300 singers and William Boeppler is the con- 


ing, April 20, in the 
promises to be the most successtul of any given by the 


the office of secretary at the coming election, April 21. 
three seasous Mrs, Snow was connected with the manage- 
Apollo Club. and North Shore Festival 
\ssociation; she is therefore peculiarly well fitted for the 


ment of both the 


which 


Reinhold von Warlich begs t 
requests from professional singers and others, he has opened classes 


Orpha Kendall Holstman, soprano; Mathilde Heuchling, contralte ; 
Carl L. Morse, tenor; William Beard, bars: 
and accompanist; Helena Bingham, original songs and stories; Har- 
Kuehn, 
Apollo 


violinist; Mrs. Bruno 


(Shakes earean); 


Kuehn 
Mossler, 


Bruno 
reader 


Auracher’s Orchestra. 

Besides being the director of this bureau, Mrs. Snow 
is the business manager of the Chicago Singverein, one of 
America. 


musical organizations of 


Mrs. Snow is now engaged in the management of 
the great concert to be given by this society Sunday even- 


Mrs. Snow is an active member of the Apollo Musical 
Club and is superintendent of the first sopranos of that 
At the solicitation of a number of her friends 


has 


she has been nominated. 


among her friends and acquaintances not only the mem- 
bers of the organizations with which she is connected, but 
also the leading musicians of Chicago and elsewhere. 





Reinhold von Warlich Starts Paris Classes. 
_Of unusual interest is the following announcement of 
Reinhold von Warlich, the celebrated Russian basso, which 
speaks for itself: 


mstruction 


To advanced students and professional singers special opportunit) 
will be given for the study of the German romantic school of song 
and the preparation of concert repertory. 


6 Avenue des Sycomores, Villa Montmorency, Auteil-Paris. 











DR. ERNST KUNWALD, 





To EI 
Cincinnati Symphony Orchestra 


Conductor 


Address, 604-605-606 Union Trust Building, CINCINNATI, OHIO 


List of cities in which the Cincinnati Sym- 
phony Orchestra has appeared, or will ap- 
pear, during the season of 1912-13: Chicago, 
Pittsburgh, Buffalo, Cleveland, Detroit, To- 
ledo, Milwaukee, Columbus (three concerts), 
Louisville, Dayton (three concerts), Akron, 
Oberlin (two concerts), Oxford, Delaware, 
Racine, Madison. 
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New York 





=2O 


Famous Russian ’Cellis! 


HAMBOURG=== 


Returns te Am: 
of 1912-1913 








Dates Now Booking. 





% LILLIAN BLAUVELT ‘rime dom sonn 


Returns to America January, 1913 
Management: R. E. JOHNSTON 


1451 Broadway. New York 
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1104 Broad Street, 


Phone, 525 W-Market 


Newark, 


CONTRALTO 


Of the Metropolitaa 
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NEW YORK 
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SOPRANO 


Representative : 
603 West 138th Street, 
New York City 
Telephone 4224 Audubon 
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CUNNINGHAM 


BARITONE 


BRACEY BEAUMONT 


Street 
00? New York City 
Telephone 4224 Audubon 





Phelps Cowan, organist 


Auditorium Theater, Chicago, which 


consented to become a candidate for 
For 


She numbers 


announce, that tn response to many 





DRAMATIC SOPRANO 


Metropolites Cpera House Bidg. 1425 Béwy, New York 


VOCAL TEACHER 





Acolian Hall, 29 West 424 Street 
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Hamburg Eulogizes Eleanor Spencer. 
One of Eleanor Spencer's most pronounced European 
successes was achieved in Hamburg a year ago. Critics 
of important papers like the Neue Hamburger Zeitung 






















































































ELEANOR SPENCER 


speak of her remarKable pianistic equipment and her spon 
taneous powers. 
reproduced : 


Her Hamburg criticisms are herewith 


Eleanor Spencer has an astounding pianistic equipment. She has 


at her command sound and spontaneous powers, every nuance of 
tone and finesse of technic and a rhythm which is unfaltering 
Such a pronounced sense of rhythm, in fact, is rarely met with in 


the work of a woman pianist. Beethoven 's “Appassionata” suffered 
somewhat from the too precise rhythmical treatment, while, on the 
technical 
the uncommonly clear treatment of the thematic structure compelled 
Bach's English suite in D 


other hand, the magnificent sovereignty of difficulties and 


the most unqualified admiration mino 
was played with unusual charm, both of tone and rbythm.—Neue 
Hamburger Zeitung, March 4, 1912. 





fullest 


musical 


Eleanor Spencer did the justice to a widely ecletic pro 
gram. Her strong, 


upon the heart of every school; she at al! 


feeling lays hold instinctively 
right in 
terpretative note and her artistic intentions are supported by mature 
technical 1912. 


natural, 
times finds the 
Fremdenblatt, 


resources. — Hamburger May 3, 





heard has 
She has learned much, and her 


Eleanor Spencer, who here yesterday, strongly 


pronounced pianistic talent 


was 


art 15 


a very mature one. Her cantilene has warmth and manifold possi 
bilities of expression; her technic is equally developed in all di 
rections, her “Jeu perle,” in particular, being a brilliant attribute 


to her playing —Hamburger Correspondent, May 3, 1912. 





Saturday at the small hall of the 


beautiful and 


Anyone who was present on 
Musikhalle had the privilege of 
piano recital. The donor of 
Eleanor Spencer, Her 
and by being made up chiefly of 
the hackneyed repertory, the interest of the occasion was heightened 
Three grateful compositions by the old Scarlatti 
once that Fri and highly developed 
which she 


enjoying a interesting 


this musical treat was a young pianist, 


program displayed uncommonly gocd taste, 


numbers, which do not belong to 


gave evidence at 


Spencer possesses a very clear 


technic, understands how to employ with thoughtful re 
straint, at times with 
cessful with Mendelssohn's “Variations Serieuses.” It 
ce well balanced and intelligent 
be welcome guest should 
April 4, 


(Advertisement. ) 


charming audacity She was extremely suc 


was a genw- 


ine pleasure to listen to th work of 


Eleanor Spenctr and she will she return 


to us next season.—Hamburger Nachrichten, 1912 





Elsie Lambe at American Institute. 

Kate S. Chittenden’s piano pupil, Elsie Lambe, who is 
far beyond the stage of mere learning to play piano, per- 
formed a program of a dozen pieces at the American Insti- 
tute of Applied Music, April 7, this being the sixteenth re 
cital of this season at that New York Her 
pieces included the modern composers, Sgambati, Sapell- 
nikoff, Rubinstein, Thalberg, Liszt, Brahms, Tschaikowsky, 
Chopin, Schiitt, and the ancients, Couperin and Handel 
Selecting a few interpretations for special mention, the 
andante from Brahms’ opus 5, that wonderfully beautiful 
The etude in 


institution 


sonata, deserves praise, sixths by Chopin 
was so beautifully played that the audience demanded a 


repetition, ard she had to play an encore after the Schutt 


nocturne. A novelty was the “Viola Melodie,’ by Thal- 
berg, seldom played nowadays, but effective if played 
right. There is a certain spontaneity in Miss Lambe’s 
playing which is infectious, and usually she plays with 
clean technic and tasteful pedaling. The Chopin polo 
naise in E flat brought the program to a brilliant clos: 
McCall Lanham’s vocal pupil, Gladys L. Davis, sang 
twice, first, the “Nadeschda” air, and later songs by 


Kiirsteiner, Ware and Bemberg. 





NORDICA'S NEW YORK PROGRAM. 


Lillian Nordica will give a recital in Carne 


song 


gie Hall, New York, on Wednesday afternoon, April 23, at 


3 o'clock. The following is the diva’s program 
Organ Preledium 


Songs in English— 


When Cherries Bloomed Cadmat 
At the Feast of the Dead Cadma 
Lately in Dance . Arensky 
Damon . Stange 
Oratorio, Let the Bright Seraphim (from Samson) Handel 
Trumpet obbligat 
Songs in French— 
Veille Chanson Webber 
Le Nil Leroux 
Violit bbligato by Franklin Holding 
Ariette ...... Vidal 
Opera, aria from Madama Butterfly Puccini 
Songs in German— 
Faden Erich Wolf 
Komm lass uns spieler Bleichn 
Am Manzanares lensen 
Waldesgesprach Schumann 


La Ballade du Deésespéré 
Mureer mu by 
For the 


voice and recitation ac mpanmied by tole cell 


and pane 
rhis 


special arrangement with Frederic Shipman 


concert is being managed by Antonia Sawyer, by 





Martina Zatella's Successes. 
Martina Zatella, the gifted 
sisting the great tenor, Alessandro Bonci, in 


American singer who is as 


concert this 
season, is rapidly gaining a reputation for herself as a 
Miss Zatella is, by the pupt 


New York teacher 


superb lyric soprano 
of Delia M 


who is indorsed by 


way 1 
Valeri, the noted vocal 
Bonci 

Che following press notices tell of Miss Zatella’s recent 


successes 











Of course, the international reputatior f Signor Bonci had 
pared the audience for his brilliant work, but Miss Zatella was new 
to this section and her triumph was the more remarkable Possessing 
a lyric soprano voice of phenomenal sweetness, she w her heare 
at the moment the first mote, rich and clear, left her throat It 
a voce of rare charm, di easy t understand hew Clevela 
her native city, went wild over her tremendous success, when sane 
gave her first concert in the Ohio city She score eaviest, 
haps, in her exquisite re 1 of the mad « e f Le 
heavy demand for so yo a girl As the ast te expired the 
audience was silent for a moment, then it recovered itself and the 
outburst of applause lasted until she was forced to giv encore 
There is a strong appeal in the fact that Miss Zatella is Ame 
can, and no one can doubt that she has a splendid future befor 
her The Asheville (N. C.) Citizen 

And the triumph of Miss Zatella was littl leas 1 that of 
tJonci; in fact, there were many to declare that he singing wa 
just as pleasing as that of Ron sl ugl f ‘ 1 r 
magnificent Miss Zatella, however, has a voice f , neet 
and rendered her songs with rare clearness and richnes The Ash 
ville Gazette 

Mr. Bonci was assisted by Madame Martina Zate , { 
coloratura qualities that are excellent The sweetness and richnes 
of Madame Zateila's voice were quite bewitching their effec 
upon the audience and she shared wit M Bor n the appla 
and the honors of the evening The two togethe t : 
one from “Martha and the ther from “Aida we art 
little sections from grand opera, render by grat era ¥ es 
Cedar Rapids Republicar 

The assisting artist was Madame Martina Zatella. whe sang 
groups of songs af the numbers Her voice is a f 
coloratura soprano, well contre tof wm sal! ear a t 
cal quality. —Cedar Rapids Gazette Advertisement.) 

Soprano and Pianist Give Musicale. 

Harriet Foster, mezzo soprano, and Mary Pinney 
pianist, gave a musicale at the studio of Miss Pinney, 418 
Central Park West, New York, Monday evening, April 7 
Mrs. Foster sang lections from the works of Tartin 
Schubert, Mende’ssohn and Saint-Saéns Miss Pinney 
played numbers by Gluck, Chopin and Moszkowski. In 
the Schumann andante for two pianos, Miss Pinney had 
the assistance of Bessie Merz at the second piano 








George Hamlin and the Indian. 

This is not a scene from “Natoma,” although George 
Hamlin, the tenor, role of the lieutenant in 
New 
rhis photo was snapped during the pres 


who sings the 


that opera, is herewith pictured in company with a 


Mexican Indian 








HAMLIN AND A NEW MEXICO INDIAN 
ent transcontinental tour of the Chicago Grand Opera 
Company 
Wednesday Morning Singing Cicb. 

In the presence of an enthusiastic audience which crowd 
ed the studi f Victor Harris, 140 West Fifty-seventh 
street, New York, the Wednesday Morning Singing Club 
held its final meeting of the season on April 9 Of the 
twenty meetings held during the season, this was the onl 
one to which the friends of the singers were invited. and 
the fine performances t those who took part was thorough 
ly appreciated 

Nearly thirty years ago, under the | udership of Joseph 
Mosenthal, the Wednesday Morning Singing Club began 
its career, and, although the personnel ha hanged from 
time to time, the club has continued as in the former day 
There are at present thirty members of th if ilthougt 
only twenty-two took part at the final meeting Under 
the conductorship of Mr. Harris the singers have been well 
trained and the results of hard work and earnest effort 
vere shown at the recital The nees blended unusually 
well 

One of the best numbers on the program was Mendels 
sohn’'s “Veni Domine the solo part f which was taken 
by Mrs. Frederick St. Goat Her voice ts unusually sweet 
and of excellent quality 

Iwo violin numbers were admirably rendered by Mr 
Farrar, who posse splendid technic and produces a 
beautiful tone Her best selection was the Seot L 
laby by Von K it 

The program was as follows 
Night Hyn . Goring-1 T 
De re el v ' ae 
Drag } . 

‘ 
( M« r 
Orienta ‘ 
M I 
M otte Ve { els 
Awe Vv “te ‘ Hl 
Little P ‘ Ca 
R« " an | ‘ ( 
a 
Scot I } 
l iches{re ‘ 
nN 
I 
Incdta Cra r { 
I Sa ¢ I a” 

\ " R levies ; } 

y eve cig I i re, " Lint et 

estival, May 8 t i I ! ter will b e1 an 


Paderewski figure one of the ‘ ‘ 
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PHILADELPHIA ORCHESTRA SEASON CLOSES. 








The management of the Philadelphia Orchestra is more 
ghted with the way in which the selection of 
Leopold Stokowski as the leader of the organization has 
been justified. Those who are familiar with the course of 


cal events in Philadelphia realize that this year has 


] 
aeil 


been an epoch making one. The first greeting which Mr. 
Stokowski received on the part of the critics was more 
than cordial, while the audiences from the very first con- 
ert reacted most enthusiastically to the inspiration of his 
baton Concert after concert deepened the initial im- 
pression and the orchestra’s appearances on tour under 
Mr. Stokowski’s leadership made a striking effect and 
won decided praise 

Che last pair of concerts, the “request” program, brought 
forth the most extraordinary ovation ever seen in the 
Academy of Music at orchestral concerts. The word ova- 
on is often misused, but no one who saw the enthusiasm 
of the audience at the Friday afternoon concert on April 
11, or the Saturday evening concert on April 12, could 
doubt that the overwhelming character of the reception 
accorded Stokowski and the orchestra justified the use of 
the word 

Chis enthusiasm at the final concerts was also very 
marked at the twenty-fourth pair of concerts, which was 
the last opportunity to hear the orchestra in one of the 
gular program The reception on this occasion, at 
which Madame Gerville-Reache was the soloist, was 
equally enthusiastic and spirited, and the critics, who had 
their last opportunity at this concert to pass on numbers 














ot previously heard, rose to the occasion, as the following 
extract how 
M kowski had already demonstrated his ability as an inter 
ter of Beethoven by his finely continent and splendidly impressive 
elive f the fifth, and his performance of the seventh in all the 
which constitute orchestral excellence, in clearness of per- 
tion, lucidity of terance, distinction of style, dignity of senti- 
ent, and in its sedulous avoidance of exaggeration of any sort was 
id able and satisfying It was a triumph alike of in- 
tellectual apprehension and technical ability and the impression which 
t cre d was profound Inquirer 
( luctor Stokowski has fully met every requirement that the 
t exacting of those interested and the general public could de 
Yesterday's program was admirable from start to finish, in its 
angement, its effe ve work The Press 
ludging from the ent iasm that abounds at the closing concerts 
P ie] { t season, the orchestra could command 
gt ‘ f 1 muc nore extended series It is hard to 
becon econciled to the fact that the mecerts of next week will 
irk ¢ ‘ e of t musical season of 1912-1913. Stokowski has 
el brilliant heights during the last few concerts, playing his 
vith greater dramatic fire and an air of artistic assurance 
unsuspected qualities The Record 
The leader throughout succeeded in giving to the score the flood- 
ind well-poised nature It was Bee 
Me, "£6" a1 JOINT SONG 
ang 
“= Yeatman Griffith ‘tecras 
Concert Direotion—DANIEL MAYER, London 
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thoven for Beethoven’s own sake—the chaste and dignified sort of 
reading we have learned to expect of Mr. Stokowski.—The Ledger. 





The Beethoven work was magnificently interpreted yesterday, its 
wonderful beauty being revealed in a manner to make one feel that 
the opportunity scarcely could be offered to hear it better played. 
The Tschaikowsky “Solennelle” overture, a tonal picture of war, 
its horrors and its triumphs, was so superbly played that, instead ot 
rushing out, as usual at the close of the program, the audience re- 
mained to applaud and cheer.—The Bulletin. 





The orchestra, Mr. Stokowski directing, put verve, abandon, the 
joy of rhythm, every desirable effect, in Beethoven’s measures. 
Finally came a positively electrifying rendition of the Tschaikowsky 
patriotic overture. Under Mr. Stokowski’s magnetic direction the 
thrilled audience could not wait till the resounding climax to bestow 
its applause.—The Telegraph. 





With Madame Gerville-Reache as soloist, the Philadelphia Or- 
chestra gave the last of its regular programs for the season, round- 
ing out a brilliant record of fine music carefully chosen and finely 
interpreted by the orchestra under Mr. Stokowski—The Evening 
Times, 


Stokowski and his men never played better than in the exposition 
of this grand symphony. It was a rare delight to hear so excellent 
an interpretation.—_-The Evening Star 

So much for the twenty-fourth concert. As for the final 
concerts, some idea of what they meant is shown by the 
following notes in the newspapers: 

The beauty and dignity and power which distinguished Mr. Sto- 
kowski’s interpretation of the fifth symphony have already been noted 
in these columns. He plays it without any striving after meretricious 
effect and without the least suggestion of insincerity and at the same 
time with splendid strength and a profound emotional impressiveness, 

His reading of the “‘Meistersinger’’ overture is notable for the 
clearness and keenness of its analysis and for the consummate skill 
with which every detail of the complicated structure is apprehended 


ind disclosed.— Inquirer. 


Mr. Stokowski has demonstrated his right to the great opportunity 
committed to him in the leadership of one of the principal American 
orchestras He is a conductor of conscience, intellect and sym- 
pathies, and his work has been an important contribution to the 
musical culture of the community.—Ledger. 


There is an entire absence of pose or affectation in Stokowski. 
On all occasions he has exhibited an earnestness and dignity that 
could not fail to impress the thoughtful. With his pronounced dra- 
matic temperament he must also possess marked talent for systematic 
drill work. Certainly the unison playing of the orchestra has im- 
proved remarkably under his direction.—Record. 

The numbers on the program are too familiar to require any 
special comment other than that they were all given with just the 
proper spirit, and as the last strain of the final concert this evening 
dies away it will be with great regret from the large body of 
Philadelphians who have enjoyed the music and who have given 
loyal support to the new conductor and to the orchestra.—Press. 





Mr. Stokowski'’s reading of the fifth symphony when he made his 
bow in this city as an orchestral director last October was superb. 
It had similar qualities of greatness yesterday. This is an inter- 
pretation, marked by keen intellectual insight, evident deep study 
of the score’s content and a splendid appreciation of the stirring 
dramatic contrasts in which it abounds. The joyous finale was 
given with sparkling brilliancy and verve.—North American. 


The symphony was the fifth in C minor. It was rendered nobly. 
Needless to say, the occasion stimulated both leader and men to 
their finest efforts. So prolonged and insistent was the applause 
time and again that Mr. Stokowski had to bow repeatedly and to 
signal the band to rise to accept its share of the tribute.—Telegraph. 

(Advertisement.) 





Ilse Veda Duttlinger at People’s Institute. 

Ilse Veda Duttlinger, violinist, was one of the soloists 
at the Sunday night concert of the People’s Institute at 
Cooper Union, New York, April 13. The gifted young 
violinist made a deep impression and was heartily encored 
by the large assemblage present. The program was as 
follows: 


Ctelle femtatle ..rcevccsccvvccccccccescescsssotesece H. W. Ernst 
Miss Duttlinger. 

Onaway, Awake! (from Hiawatha) .........+ss005. Coleridge-Taylor 

Phower Raim. ovecccscvses sss veecevesctcurctvcescena Edwin Schneider 


Dr. Lawson. 
Aria, Amour! Viens Aider! (from Samson et Delila) ....Saint-Saéns 
Madame Bridewell. 
Nocturne, E minor.. - «++. .Chopin-Auer 
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Caprice Chimeia ...-ccccspescooe 


i aera ids masts pipseseanbaeets . Schubert-Wilhelmj 
Miss Duttlinger. 

Aria from La Boheme.......... Cet tabetebeesee nets abeeece Puccini 
Vesti la giuba (from I Pagliacci) .....,... siezeannees - Leoncavallo 
Dr. Lawson. 
los. TEGO: cincccsas¥s i Pinas enckadosaecena vee ch GRe 





Mandoligne ..ccccccccccccsccs 
What’s in the Air 


Madame Bridewell. 





Virgil Conservatory Recital. 

The Virgil Piano Conservatory, of New York, makes a 
practice of giving two students’ recitals each week for the 
benefit of those pupils who belong to the class of public 
performance. These recitals increase in interest as the 
year draws toward the close. 

The recital given on Friday afternoon, April 11, de- 
serves special mention. The program was unusually at- 
tractive and was remarkably well played, many people 
stating that a recital which had been prepared and 
specially rehearsed (these recitals are given without re- 
hearsal) could not have been better. 

A fitting commencement for the program of composition 
to follow was made by Emma Lipp, one of the talented 
players of the school, who selected the broad and beauti- 
ful improvisation by MacDowell, which received an ex- 
cellent interpretation at her hands. 

Samuel Robbins, of Pittsburgh, Pa., acquitted himself fine- 
ly in a prelude in G by Scriabine. The composition 
seemed specially suitable to his style of playing, requir- 
ing, as it did, an excellent appreciation Of tone. 

Miss Beale, of Brooklyn, followed with an etude 
for the left hand alone, by Pirkhert, which was beauti- 
ful in itself and also afforded a fine contrast to the pre- 
ceding number. Then came a berceuse by Godard, played 
by J. W. MacDowell, who gave it a very interesting inter- 
pretation and who played with easy self confidence. 

The well known variations in F minor were played by 
Helen Vredenburg. Both execution and _ interpretation 
were excellent. Then came Miss Beale again, this time 
with “Brer Rabbit,” by MacDowell. This is a piece of 
humorous writing which requires excellent playing ability, 
together with a keen sense of humor, for its adequate in- 
terpretation, in both of which Miss Beale proved her:elf 
successful. 

Another of Mrs. Virgil’s young but well advanced pu- 
pils, Marion Blair, followed with the sextet from “Lucia,” 
arranged by Leschetizky, for left hand a)-ae. She played 
it for the first time before an audience, and surprised her 
hearers with the breadth of tone secured, the clearness of 
the melody, accuracy and graceful style of execution. 

Lucille Oliver, another young but well advanced player, 
who has achieved considerable notoriety for her playing, 
interpreted the funeral march from the Chopin sonata, 
op. 35, with soulful feeling. She evinced a fine sense of 
rhythm and a mature knowledge of tone, and held the in- 
terest of the audience with her magnetic playing. 

A direct contrast was afforded by Edna Pickett, from 
Iowa, who has reached a fine stage of advancement. She 
played a prelude and fugue by Bach with accuracy, skill 
and an excellent finish. 

Modena Scovill, of Auburn, N. Y., played the polonaise 
in E major by Liszt. Miss Scovill has made marked 
progress since entering the school last September. Sh: 
has depth of feeling and a fine technic, together with per- 
fect command of herself, and affords much pleasure to her 
hearers, 

The whole recital was played from memory, as are all 
recitals given by this school. The skill and remarkabie 
facility of Virgil pupils is well known. Their artistic suc- 
cess as student players is also generally acknowledged. A 
number of these players have a repertory of from sixty 
to eighty pieces of classical compositions memorized, 
which they can play at a moment's or a day’s notice. Much 
of their success is due to the use of the “Tek,” which min- 
imizes practice and affords mental concentration, together 
with strength, accuracy and velocity, 

The Virgil method is now in use by hundreds of 
schools and teachers, but is comparatively in its infancy. 
The truths and practical results obtained through this 
method seem certain to insure its enduring use and fame. 





Volpe Quartet at Private Recital. 

A private recital was given by Mr. and Mrs. Arnold 
Volpe at the residence of Charles E. Locke, 14 West Sixty- 
ninth street, New York, last Sunday afternoon, April 13. 

The Volpe Quartet, comprising Arnold Volpe, first 
violin; Herbert Cordnan, second violin; Samuel Lifschey, 
viola, and Elias Bronstein, cello, was assisted by Marie 
Mattfeld, soprano. 

Mr. Volpe chose the Mozart quartet in C major, No. 
17, for the opening number, and Beethoven's quartet, op. 
50. No. 3, to close the program. 

Madame Mattfeld was heard in songs by Brahms, De- 
bussy and Schumann, with the assistance of Henriette 
Michelson at the piano. 

The afternoon proved to be a very enjoyable one. 
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Walsh-Gugler Success. 

Ethel Walsh, soprano and Irish ballad singer, and Ger- 
trude Gugler, contralto and lieder singer, fulfilled expecta- 
tions at their New York (Aeolian Hall) recital, April 6. 
Spontaneous and prolonged appiause punctuated the re- 
cital, and flowers in profusion were showered upon the 
young artists. Miss Walsh has had many honors during 
the past two years in the way of appearances in drawing 
rooms and clubs, but her artistic simging at this recital 
crowned all her efforts. She is gifted with unusual 
charms and possesses an excellently trained voice of ex- 
ceptional range, even, resonant and sympathetic. She 
sings with ease and dramatic style, and her tones are clear 
and ringing; the pianissimo is artistic, with excellent 
carrying power. She has been well trained im true be! 
canto singing; one must hear her sing “I Hear You Call- 
ing Me” fully to appreciate her excellent work. 

She is a beautiful girl, of magnetic personality, and 
never fails to win her audience. She was very attractive 
in 2 simple white charmeuse gown, with shadow lace and 
a corsage bouquet of roses. She has the skill of singing 


each song in the mood intended by the composer. It 
also worth mentioning that the more Miss Walsh sang, 
the more brilliant her voice became 


3 


Gertrude Gugler is a young singer who is able to use 
the voice correctly. It is a beautiful, rich contralto, and 
she has profited by many appearances during the past two 
seasons. She is a Brooklyn girl, still in her teens, and 
she is particularly gifted in lieder singing, in which she 
shows excellent diction and styie. With time and greater 
maturity, she will gain more breadth of delivery and au- 
thority of interpretation In the duets from “Stabat 
Mater” and “Madama Butterfly” she did excellent work, 
her voice blending beautifully with that of Miss Walsh 
The group of Brahms songs was sung with true musical 
insight and appropriate feeling. Her tones have clear and 
warm beauty, and she uses her voice skillfully and in 
telligently. In the songs by Ries, Grieg and Schubert, she 
was particularly pleasing, the voice being tender and 
smooth, low and powerful, dainty and lyric, as the number 
demanded. Her fine legato singing in Handel's “Largo” 
and in Liszt’s “Die Lorelei” completely filled Aeolian Hall 
without any forcing of tone. She looked charming in an 
artistic blue velvet gown, trimmed with lace. 

Miss Walsh and Miss Gugler succeeded in arousing and 
holding the interest of their audience to the end. One 
could not but admire their conscientious study and the 
masterly instruction of the teacher, Madame Dambmann, 


which has produced such admirable results. Paul Gund- 
lach, the New York composer, accompanied Miss Walsh 
in two songs dedicated to her These proved to be at 


tractive and melodious numbers The recital was under 
the direct management of Emma A. Dambmann, the 
teacher, whose originality and courage in bringing out the 
young artists at such an important recital resulted in such 
pronounced success. 

Among the patrons were Mrs. George A. Ayers, Mrs. 
Joseph M. Adrian, Dr. and Mrs. Simon Baruch, J. Beagan, 
Mr. and Mrs. Charles F. Bliss, Mr. and Mrs. T. Burton, 
P. F. Connolly, Fannie M. Cottenet, Mrs. Amalia Fried- 
mann, Mr. and Mrs. Arthur T. Friedmann, Mr. and Mrs. 
Lewis H. Freedman, Mrs. J. Grauten, Mr. and Mrs 
Robert Gugler, Mr. and Mrs. John W. Haaren, Mr. and 
Mrs. Edward J. Hathorne, Mrs. J. Woodward Haven, 
Mrs. William Hutchinson, Mrs. Fred Icken, Mr. and Mrs. 
Charles Jung, Mrs. A. Kennan, Miss I. Kellar, Mr. and 
Mrs. Robert Klitz, Mr. and Mrs. William Lombard, 
Cecelia. McCormack, T. McGuire, Mrs. Clemens Muller, 
Mr. and Mrs. Samuel Moffitt, Mrs. T. J. Nolan, Mrs 
James H. Parker, Bertha Reth, Mrs. John G. Roth, Mrs. 
William B. Russlend, Mary Sandall, Mrs. H. E. Taylor, 
Mrs. E. K. Upham, Baroness Anna von Strantz, Mr. and 
Mrs. J. Walsh, Mrs. H. Weil, Mr. and Mrs, Hermann 
Zaun, Mr. and Mrs. Arthur I. Kellar and many others, 

Two press notices follow 

Their friends turned out in numbers and were most appreciative 
of the efforts of the two gifted young women. Miss Walsh, who is 
a pleasing and promising soprano, sang songs by Cadman, Gundlach 
and Salter, as well as operatic arias by Verdi and Mascagni Miss 
Gugler, who possesses a contralto voice of power, depth and beauty, 
was heard in lieder by Grieg, Ries and Schubert, and in other num 
bers by Handel and Liszt.—New York American, April 7, 1913 


She did sing, and ably, too. Miss Walsh, in her impor- 


tant aria. “O Don Fatale,” displayed a clear soprano voice and 
ability to use it with ease, above the staff . She had the 
distinction of having the composer, Paul Gundlach, at the piano to 
accompany two songs dedicated t her, “Spring Song” and “Con 


tent’: both are tuneful songs. Miss Gugler, a Brooklyn girl, has 
an interesting contralto voice, well trained, and also an interesting 
personality She sang three. Brahms songs, Schubert, Handel and 
Liszt; with the latter's “Largo” she did especially good work. Her 
German songs, particularly “Ein Schwan” by Grieg, made a deep 
impression. The duct closed the program, “Madama Butterfly,” and 
the individual voices here blended well.—Brooklyn Eagle, April 7, 
191g. { Advertisement.) 





Re-engaged by Christian Science Church. 
Josephine Dell-Lampe, soprano, and J. Bodewalt Lampe, 
organist, have been re-engaged for the seventh consecutive 
year at First Church of Christ, Scientist, of New Rochelle, 


N. Y. 


Elsa Deremcaul —=asi. 
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The World Famed ’Cellist 
Management: ANTONIA SAWYER 
14236 Broadway - + New Yerk 


GEORGE EM AA TVET aT INT [engr, 0 Pitaictis cant opera ce 


= dullus Daiber, Auditorium Theat Chica 
Western Concert Tour Now Booking Address: Alma Voedisch, 3836 Wliton eg ha 


VAN YOR 


BISPHAN 
MABEL BE. DD DOE. wre 


MEZZO CONTRALTO 


CLAN 
PauLco GRUPPE 


**One of the World’s Greatest ’Cellists’’ 
Exclusive Management: HAENSEL & JONES, Acolian Hall, 29 West 424 Street New York 


A. CARBON E 


MASTER IN THE ART OF SINGING 


Has moved his studio from Carnegie Hall to Aeolian Hall, 27 West 42nd St., New York City 
Art of singing from the first vediments to the classic “Bel Canto” 














THEO. Tenor 
STUDIOS: 
21 WEST seth STREET, NEW YORK 
a Murray Hill 








Summer of 1913 in Australia 
Per Terms and Dates Address: 
FREDERIC SHIPMAN 
3835 Flourney St, Chicago, Ill. 











EMINENT SWVISS PIANIST 
In America Entire Season 


Management: CHAS. L. WAGNER 
Associate Manager with R. EH. JOHNSTON 


1461 Broadwey - - - New York 




















Carbene’s Breath Centrell ded by famous oi bs ad physici as uni apparates fer breathing 
exercises. Circular = en application 
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FOSTER & DAVID, 506 Filth Avenue, New York, Announce the First American Toar of 


BONARIOS G FF. VISON Violinist 


SEASON 1912-1913 (Soloist with the New York Society, February 2, 1913) 


BASS-BARITONE 
Formerty Metropelitas Opera 
THE WOLFSON MUSICAL BUREAU 
1 West 34th Street, Hew York 


Gistiavent 
Organ School 


DR. WILLIAM C. CARL, Director 
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MRS. C. HOWARD ROYALL 
TEACHER OF SINGING IN ALL ITS BRANCHES 
Tone production, style, diction and repertoire 


io, 30 Kast 57th St., Cor. 57th St. and Madison Ave., New York 





‘There are plenty of men and women who can 
fiddle. Some can even make music flow from the 
strings, but there never are more than two or three 
persons in the world at the same time who can work 
the miracle Maud Powell can."’ 


—From en Editoral In ‘*The Portland Oregonian”’ 
of January 17, 1913 


H. GODFREY, TURNER 1402 Broadway, New York 


reVERE-SAPIO 


Prima Donna Sepras ano from Paris Grand Operas | Scala, M ~~ 

Covent Garden, Leadon; paepenee ra, a etc., etc., 
2- r terms an 

Renieeee Gaaeelp CTS . 65 Central 7 Wee, New York. 


Carl Pohlig 


CONDUCTOR 


‘ address: VILLA POHLIG, PLANEGG 
near Munich, GERMANY 


RAPPOLD 


PRIMA DONNA SOPRANO 
Metropolitan Opera House 

Managemeat: CONCERT DIRECTION, M. &. HANSON 

437 Fifth Avenue, New York 


LUDWIG 


HESS 


THE LEADING conceal. TENOR 
Third American Tour nagement: 
1913-14 Now Booking Antonia pmo 1425 Broadway 
Personal Address: 602 West 137th St., New York 


Frederic GERARD 


VIOLINIST 


AMERICAN DEBUT 


Season 1912-1913 
NOW APPEARING IN EUROPE 


Address’ - - Care of Musical Courier 


NEW YORK 
COLLEGE OF MUSIC 


{28-180 East 68th Street 
CARL HEIN Directors AUGUST FRAEMCKE 
The College has for its object the universal | Maher education in all 
branches of music—Department for those who desire to teach music 
~—Course for Supervisors of Music in Public School rtunities 
and training for public appearence? Instructors of Fn eye reputa- 
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tion—Newly engaged, Rubin Goldmark, Composition; 1 Sciapiro, 
Violin. 
CATALOG ON APPLICATION 
woe KLENNER 
VON 


America’s Representative of the Great Garcia Methed 


Teacher of Florence Mulford, Metropolitan Opera 
House; Kathicen Howard,Grand Opera,Darmstadt; 
Lillie May Welker, Grand Opera, Erfurt; Kath- 
erine Noack Fique, Opera, Concert, and Oratorio; 
Camilla Elkjeer, Aborn Grand Opere Co.; Lucilla 
Brodsky, Majestic Grand Opera Co., and others. 


952 8th Avenue, Corner 56th Street, New York 





in America, 1913-1914 





LOUDON CHARLTON, Carnegie Hall, New York 




















Martha De Lachmann’s New York Recital. 

The success of Martha De Lachmann, soprano, and 
pupil of Giorgio Sulli, the well known New York teacher, 
at her recital given in Aeolian Hall, New York, on March 
30, is shown in the following press notices: 


Miss De Lachman has a lyrical soprano voice of freshness and 
flexibility. She sang songs by Alexander Russell, George Chapman, 
Marshall Kernochan 
and Sidney Homer. 
One song in particu- 
lar, “J'ai pleure en 
reve,” by George Hue, 
a beautiful song, mel- 
ancheoly and _ senti- 
mental, was rendered 
with sympathetic feel 
ing. — The Opera 
News, April 12, 1913. 





selec- 
that 
might easily test the 
power and ability of 
any of the most im 
portant prima donnas. 
Her voice has 
freshness 
and power.— New 
York American, 
1913. 


Her list of 
tions 


was one 


sweetness, 


March aI, 








She began with a 
group of songs in 
dney Homer and 
Italian and Ger- 


MARTHA DE LACHMANN 


English by Alexander Russell, George Chapman, S 
Marshall Kernochan she sang in French, 
selections being the “Vissi d’arte” from Puccini's 
“Dich Halle” from Tannhauser.” <A 


applauded her warmly.—Evening World, March 


Later 
man, among he 
“Tosca,” and the theure 
friendly audience 


tI, 1913 





The singer has a large besides ad- 
and good training to back her efforts. She takes 
“piano” with especial skill; her 

March 31, 1913. (Advertise 


and far reaching soprano voice, 
equate confidence 
high notes successfully and those in 


tones are flexible trookiyn Eagle, 


ment.) 





Helen Warrum's Success in Opera. 
Helen Warrum, the accomplished young American so- 
prano, and member of the Chicago Grand Opera Company, 





HELEN WARRUM. 


is meeting with merited success with that organizat'on on 
its present transcontinental tour. 

Miss Warrum had several appearances in San Fran- 
cisco recently, where the Chicago Grand Opera Company 
dedicated the Tivoli Opera House. 





Putnam Griswold's Tour Next Season. 

A concert tour by Putnam Griswold, the noted basso of 
the Metropolitan Opera Company, New York, is among the 
offerings which Loudon Charlton, of New York, promises 
the Pacific Coast and the Northwest next season. Mr. 
Griswold has completed arrangements for a tour in Octo- 
ber to precede his New York operatic s:ason, and a dozen 
or more Western cities of importance will be included in 
his itinerary. 

In his three seasons at the Metropolitan Opera House, 
Putnam Griswold has won widespread popularity, After 
singing the leading bass roles with such organizations as 
the Royal Opera Company, Covent Garden, and the Ber- 
lin Royal Opera Company, in England and Germany, he 


returned to America with a fine reputation, which he has 
more than upheld. 

As a recital and oratorio singer Putnam Griswold 
promptly proceeded to prove his worth during such periods 
as his operatic engagements permitted, and he quickly ac- 
quired a name as a concert artist which leading managers 
were quick to appreciate. 





International Art Society Orchestra. 

The first orchestral concert of the second season by the 
International Art Society Orchestra was given on Friday 
evening, April 11, at the Berkeley Theater, New York, 
under the direction of Dr. J. Christopher Marks. This 
organization, founded by Mrs. J. Christopher Marks, gives 
eight concerts during the season in the Hotel Astor ball- 
room. They have also given concerts in the vicinity of 
New York City, where they have been received with the 
enthusiasm that usually resulted in a return engagement. 
Last January the concert in the Wanamaker Auditorium 
was so popular that many were turned away for lack of 
room. This society has established a branch in Syracuse, 
N. Y., and in Flushing, N. Y. The adult membership is 
over one thousand and the junior membership over six 
hundred. 

The orchestra, composed of twenty-six first violins, six- 
teen second violins, two violas, three cellos, clarinet, trom- 
bone, flute, four cornets, two pianists and tympani, ren- 
dered an interesting program in a very creditable manner 
The soloists were: George Carré, tenor; Edith Hallett 
Frank, soprano; Viola Ellis, contralto, and Gwilym Miles, 
baritone, who were well received by the large audience. 
Mr. Carré’s three songs. were particularly enjoyed and 
the fine quality of his voice lent unusual charm to the 
“Rigoletto” quartet. Mr. Miles’ baritone solos were also 
highly appreciated. 

The program follows: 


Overture, Mazeppa .............005: Franz Mahl 
Tenor solos— 
SE OE” IN, ices whe bo adecceehbiss dune oncdwaneacukumad Clay 
When the Roses Bloom........ savbahlahe's . . Reichardt 
POR Se US git ch du ukd 6ortpedanctedbinwedeckecaomveds Giehl 
George Carré. 
Corea, TCNE "TRROE is 0s. do doce ws bhve'de cassis ..C. Lavallee 
Contralto solos- 
OO Ay OE Pe, ove cc csusth vc sictidessesy Mary Turner-Salter 
WT hin baseseudsdceaste'esOneheck eeasadaneen sist iaas Lenz 
O Promise Me (by request).........ceccecscecccaces DeKoven 
Viola Ellis. 
Orchestra— 
een: Wllaie D g iin ovals skate Wiecdvecaaarbsece Tschaikowsky 
oid bia }-adkhan SeehON bade + cous bind an J. Christopher Marks 
Baritone solos— 
ey Se SOE entice ov anciecdi veeavswediilbwerccseh cat Kaun 
NE Fax nb sane dh ceeinudscueskeube cis dheends inne soeut Huhn 
Gwilym Miles. 
Covartee, Poet ond Paanaihein dine doses cecctvevevvucecsctccoss Suppé 
Soprano solos— 
WOU os cab ceedesnits dudéchess Mie Ve ceeee J. Christopher Marks 


A Birthday ...... 
‘Edith Hallett Frank. 


.. Huntington Woodman 


Tree MA anctiy icikciaens ceccsuessas J. Christopher Marks 
Cnet. Grek TN ayia ons c So ic vns teins nsddanweses —_—— 
Edith Hallett Frank, Viola Ellis, George Carré, Gwilym Miles. 
COR, I is og ou Sc arike bso nsendddet nob aucetdecs Rollinson 





Bonci Receives Ovations. 

Alessandro Bonci, the celebrated tenor, received a great 
ovation at his recent concert in Asheville; N. C. In other 
cities, too, where he has appeared the same enthusiasm has 
greeted him on each occasion. 

The following criticisms from the press tell of Signor 
Bonci’s conquests in Asheville and Cedar Rapids, Ia. : 

And Bonci! It would be puerile to attempt a criticism of a singer 
who has swept great multitudes in all the capitals of Europe and 
in the largest cities of this country. The man who can bring an 
audience of the Metropolitan Opera House cheering to its feet is 
beyond ordinary criticism. But it can be stated without exaggera- 
tion that no such singer has been heard in Asheville in twenty years. 
First and foremost, Bonci is an artist from the crown of his head 
to his soles. He has a most powerful tenor voice, yet wondrously 
sweet, while his diction is so clear that all can understand and feel. 
Even the uninitiated, whose souls feel not the glow which music 
imparts, are carried away by what may aptly be termed Bonci's 
“beauty of sound.” His expression and phrasing, too, are such as 
lend rare dramatic force to his efforts. The purity of his high tones 





and his mastery of vocalism are marvelous.—Asheville (N. C.) 
Citizen. 

Bonci, of course, had triumphed before he had sung a note. His 
reputation had prepared his audience for something grand, and if 


any were disappointed, they did not show it. After hearing him 
one could easily believe the declarations of his admirers that there 
is little to choose between him and Caruso —Asheville (N. C.) 
Gazette. 





Bonci’s voice is the pure lyric quality, so even and accurately 
balanced in all its registers, that his phrasing and modulation are 
perfect. Every tone is even, clear and of such a velvety sweetness 
that one wonders how it is all accomplished. Signor Bonci's pro- 
gram is a lesson of the strongest and highest type of musical cul- 
ture, He gives to his songs the correct amount of dra- 
matic expression and reaches great climaxes with the same beauty 
and perfection of tone that characterizes every part of his wonder- 
ful voice.—Cedar Rapids (la.) Gazette. (Advertisement.) 





“What kind of shoes do you want, madame?” 

“T don’t want such a loud squeak as the last pair had. 
Can't you give me some with a still, small voice?”— 
Satire. 
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Sciapiro Substitutes Successfully. 

Michel Sciapiro, the eminent New York violinist, is 
especially remembered in Europe for often “saving the 
day” at concerts for which famous violinists were en- 
gaged and through indisposition or force of circumstances 
could not appear. Sciapiro was often called on as substi- 
tute, and responded readily, if not away filling his own en- 
gagements, which were numerous On one occasion he 
played with marked success the Tschaikowsky concerto at 
an orchestral concert in the afternoon, and looked forward 
to a restful evening at his hotel That was not to be, 
however, as on his return a telegram awaited him, beg- 
ging him to take the first train to Groningen, so as to 
be on time for the last number on the program, the Men 
delssohn concerto. He hastened to this “substitute” en- 
gagement, played the concerto without rehearsal, and car 
ried off high honors 

Mr. Sciapiro is having a very busy season, and already 
has many inquiries for instruction during his summer 
term, as well as bookings for next season 





An Interesting Joint Recital. 

Of interest to music lovers of Brooklyn and New York 
is the joint concert to be given by the Tollefsen Trio and 
Louise Linn-Pottle, soprano, in the recital hall of th 
Brooklyn Academy of Music, Wednesday evening 
April 23. 

The program will contain several favorite numbers, in- 
cluding the charming novelletten for trio by Gade and 
Tschaikowsky’s A minor trio, op. 50, which has been ta 
miliary termed “a symphony for three instruments.” Ma- 
dame Linn-Pottle will sing, with violin obbligaro, “Il re 
Pastore,” by Mozart. Other selections to be sung by Ma- 
dame Linn-Pottle include a group of songs by Charles 
Gilbert Spross, with the composer at the piano 

Judging by the advance sale of tickets the concert prom- 
ises to be a success lisckets may be procured by ad 
dressing Carl H. Tollefsen, 1166 Forty-fifth street, Brook 
lyn, N. Y., or Hathaway Pottle, 132 South Elliott place 
Brooklyn. 





Ruysdael Compliments King Clark. 
f the Metropolitan 


Basil Ruysdael, basso profundo « 
Opera Company, has been re-engaged for his fourth sea- 
son at that institution, and says he owes his continued 
success to the foundation established by King Clark in the 
three years’ study with him in Paris and Berlin. Each 
season’s close finds Mr. Ruysdael aboard the first express 
steamer bound for Germany, where the work is imme 
diately resumed. In speaking of this celebrated teacher, 
Mr. Ruysdael has been quoted as saying: “King Clark is 
beyond doubt, one of the greatest voice builders living, 
and, aside from his tremendous knowledge and energy, 
possesses a voice and musical feeling, which would make 
him the leading basso of the world today, if he cared to 
sing in public. His teaching is a constant appeal to the 
intelligence, and I have never known him to resort to a 
fantastic device or trick to get results in any pupil.” 

Mr. Ruysdael sails for Bremen with his colleagues, 
Geraldine Farrar, Emmy Destinn, Enrico Caruso, Dinh 
Gilly and Pasquale Amato, April 29, on the Kaiser Wil- 
helm IL. 


Summer Home for Perley Dunn Aldrich. 

For many years Perley Dunn Aldrich, the well known 
Philadelphia singing master, has been searching for an 
ideal spot for his summer pupils Last summer he 
stumbled upon it by accident at Hague, on Lake George 
N. Y. The house was built by Watrous, the New York 


artist. It is completely equipped with modern plumbing 
and ample accommodations for about twenty people,’ and 
his pupils can find table board at a nearby hotel. The 
house is situated in the middle of a forest of twenty acres, 
not far from the shore of Lake George. The place 
said to be wonderfully picturesque. A tennis court is to 
be found on the grounds, and a trout stream runninz 
through the front yard forms a celebrated cascade a few 
rods away from the house. A more ideal spot could 
hardly be imagined for a combination of study and recrea- 
tion. Mr. Aldrich will teach there from July 1 to August 
23, closing his Philadelphia studio (1710 Chestnut street) 
on June 15. This year he has arranged for the services 
of Evelyn Estes Carbutt as his assistant in voice and 
sight singing, and also with Emil de Sauze, of Temple 
College, Philadelphia, for daily French lessons for those 
who desire same. Mr. Aldrich’s plan of daily lessons, 
both in his own work and that of his assistant teachers, 
has proven to be extremely successful for those who are 
anxious to accomplish as much as possible in a short time. 
Some of Mr. Aldrich’s successful pupils are Paul Alt- 
house, of the Metropolitan Opera Company; Austin 
Hughes, of the Metropolitan Opera Company; Viola 
Brodbeck, coloratura soprano, who has sung during four 
engagements with the Philadelphia Orchestra this season, 
and whose future time is now booked for four months 
with the Pennsylvania Chautauqua; Evelyn Carbutt, con- 
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Great Australian Tours 


Under exclusive management and personal direction of 


FREDERIC SHIPMAN 


American address. 3835 Flournoy St.. Chicago 


Austraiian address, Hote! Austraiia, Sydne’ 




















tralto, one of Mr. Aldrich’s assistant teachers in his Phila 
delphia school; John Jolls, conductor of the Collegevilk 
Music Festivals; Claude Fichthorn, dean of Missouri 
Valley College, Missouri; Lillian V. Pancoast, soprano; 








SUMMER HOME OF PERLEY DUNN ALDRICH AT HAGUE, 


ON LAKE GEORGE, N. Y 


T. Foster Why, basso, who has been engaged by the New 
York Oratorio Society for next December; Kenneth Dry 

den, Milan, Italy; Marie Carl, contralto, teacher of sing 
ing at the Daniel Baker College, Texas; Gertrud 
Richardson, Philadelphia, soprano; Mrs. W. H. Greene 

soprano with the Philadelphia Orchestra; Helen Red 
mond, light opera prima donna; Harry Rowley, bariton 

Utica; Seth Clark, conductor, Buffalo; Mary Barrett 
soprano, Hammerstein Opera Company Paul Messerly, 
tenor, First Baptist Church, Philadelphia, and the Whi 

ney Brothers, male quartet. 





Katharine Goodson's Successes Abroad. 
Since her successful engagement with the London Sym 


phony Orchestra, January 12, followed by a recital—which 

















KATHARINE GOODSON AMUSING HERSELF AT WINTER 
SPORTS AT HOLMENKOLLER, THE FAMOUS CENTER 
FOR SKIING, IN THE INTERVALS BETWEEN HER CON 
CERTS AT CHRISTIANIA, NORWAY 


ras a veritable triumph—in Bechstein Hall, London, Janu 
ary 23, Katharine Goodson, the distinguished English pi 
anist, has toured throughout Germany, Norway, Sweden 
and Finland. 

Owing to the American tour of this artist, already ar 


lattering 


ranged for next seas¢ n. she cannot accept the 


offers of a return tour until the season of 1914-1015. March 


2%, Miss Goodson played with the Helsingfors Symphony 


Orchestra, Finland, where she also played in recital March 


28. She is now returning to London via St. Petersburg 
Jeanne Jomelli Pleases London. 

Madame Jeanne Jomelli, who recently completed a very 
active season in Paris, is now in London, where she ha 
been heard on numerous occasions both in opera, and 
public is well as private concerts 

The following notices are taken from the London press 


following the recent concert of Josef Holbrooke, at whic! 
Madame Jomelli sang several new number ‘ negli 


composers 


The excer f rl ( | 
ceptable n the platf t tage , Ma | 
ne s te i etat fa 
n the theate ! ( S { a of 
ne seemed " 
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the 1 < } 
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One feature of the eee ‘ on fr ; 
the spler elivery by Madan } r f : oO W 
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Dufault a Star at Choral Concert. 


Paul Dufault, the tenor, was soloist at the Sunday mat 
inee of the Lambord Choral Society, Rumford Hall, New 
York, singing French songs exclusively An ofhcial f 
the society who has heard him frequently, writes vi 
Dufault’s interpretation of ongs by César Franck, P } 
Vidal, Xavier Leroux and Claude Debussy was one f tl 
most satisfactory expositions of his art that he has given 


in the metropolis.’ 
Next week Mr. Dufault will fill an engagement in H 


yoke, Mass.. and return to New York the next day ng 
at the Republican Clul Oswego follows next day; then 
Syracuse, April 18, for two concerts, old English and 
French songs, in costume Mr. Dufault makes a specialty 
of the costume recitals April 15 he sings at a Carnegie 
Hall concert April 30 in Brooklyn, assisting Mr King 
Lewiston, Me., claims his services for May 6, and about 
then he will close his most successful concert season 


Mr. Dufavit begins next month his thirteenth year a 
solo tenor at the Church of the Pilgrims, Brookly His 
vocal studio remains open until the middle of June, w 


he goes to Canada for his usual summer concert tour and 


vacation a — 
Hulsmann Trio in Stapleton. 
Stapleton, Staten Island, saw, on April to, a fine gath 


ering at the German Club rooms, which heard the Huls 
mann Trio, consisting of Helen and Constance Hulsmann 
juvenile pianists, and Marie Hulsmann, soprano 
the children played solos, and Madame Hulsmann sang 
solos by Tosti, Hawley and Brahms, pleasing the audience 


Helen Hulsmrann played accompaniments, and the trio en 


joyed such a big success that they are wanted again next 


season 
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Vf CHICAGO 


Chicago, Ill April 13, 1913- 
The Apollo Musical Club concluded its forty-first season 
1¢ “Damnation of Faust” at the 





by the presentation ot t 
ditorium Theater, last Monday evening, April 7. The 
net receipts were given to the flood sufferers, through the 


Chicago Tribune, and as each and every seat was occupied 
he profit must have been most gratifying to the manage 
ment and its friends. Berlioz’s “Damnation of Faust” has 


not been heard in Chicago in the last decade. As a matter 


of fact, it was some eleven years ago that the same club 
heard in the work [he honors of the evening were 

ded between the conductor, Harrison M. Wild, the or- 

tra, the chorus, and among the soloists, between Mabel 
Herdien, soprano; Leon Rains, basso, and Herbert 

Vliller, baritone. George Harris, Jr., was the tenor. Leon 
Rains, basso, who previously had been heard in recital in 
CI go, was heard to better advantage as Mephistopheles, 
he endowed with a gorgeous basso voice of 

lume, and his delivery of the famous “Once on a 

Tis a King, Sirs was exquisitely rendered, as was 
likewise the aria “Within these Bowers.” Mr. Rains came 
p to the expectation of his admirers. Mabel Sharp Her- 


f the leading Chicago sopranos, was entrusted 
th the difficult role of Marguerite. She came out of the 
flying colors and won the lion’s share of the 
mphs of the evening. She sang superbly “The King 


rl Song,” and though she was hampered in the duet 

the limitation of the tenor, she won a personal 

Mrs. Herdien is one of the most reliable sopranos 

in this city, and each appearance serves to strengthen the 
| opinions formed of her work at previous hearings 

She was in splendid voice and enunciated the text with 
uch clarity as to make a reading of the printed words 
unnecessary Herbert Miller, baritone, was the Brander 
and sang his song, “In a Pantry, All Among the Butter,” 
in a splendid vein of humor. He also came in for a great 
part of the success of the evening. Harrison M. Wild, 
who has for many years directed the musical welfare of 
the Apollo Club and who, without doubt, will remain for 
many years to come at the head of the same excellent or 
ganization, conducted the performance in admirable fash- 
on. He allowed the orchestra to play the Rakoezy march 
without his directing, thus duplicating a feat performed 


in another selection by Campanini at one of the Sunday 
yperati yncerts. Mr. Wild is not to be congratulated 































BUSH TEMPLE CONSERVATORY 


N. CLARK ST. AND CHICAGO AVE., CHICAGO 
Mr. Kenneth M. BRADLEY, Director 
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for it, though it shows the confidence he has in the Chi- 
cago Symphony Orchestra players, but words of praise 
can be expressed for the beautiful rendition of the 
“Waltz of the Sylphs.” The choral society once more 
covered itself with glory, especially the bass and tenor 
elements. The sopranos had a shade over the contraltos, 
the latter being the only weak spot in the homogeneity 
of the chorus. This performance of the “Damnation of 
Faust” was the best given this season by the Apollo Club. 
As this performance closed the yearly efforts of the 
Apollos, it is to be hoped that next season will bring forth 
the same conductor, Harrison M. Wild, at the head of the 


cohorts. nee 

The Bush Temple Conservatory presented several of its 
students in a recital last Saturday afternoon, April 5. 
Those who participated in the afternoon program were: 
David Marcus, pianist, who was heard in selections by 
Bach and Beethoven; Lucille Roesch, a reader, who greatly 
amused her audience by an interesting reading of “When 
Morning Breaks,” a clever thing by the Chicago writer, 
Marjorie Benton Cooke; Mary Thomas, who played the 
violin romance by Herbert Butler, a Chicago composer, 
and Rosaline Klawans, another reader, who spoke well the 
lines written by Grace Walker. The Bush Temple Con- 
servatory announces another students’ recital for Friday 
evening, April 11. The program will be made up of piano, 
vocal and violin selections, and those who will furnish the 
program will be Virginia Deatrick, Ruth Van Gilder, Edna 
McGinnish, Helen Lomax, Amy Eckleen, Marietta Liven- 
good, Elsa Robertson, Ina Klinefelter and Catherine 


Earles. nae 

Last Sunday afternoon, at Orchestra Hall, Julia Culp 
was heard in her farewell Chicago appearance for the 
season in the following program: 


Im Aberddroth 2... ccevcccccscecerebecs cho wvessecerseterses Schubert 
he BG” ic cnctvesactsy oA PaNeucer 0 cope sesene cs cemeett 
Suleika Rae Lsvipetes ae ceVeondebeteuceued Schubert 
MtRGeOn o's aces ageiave han pe Cees esp centeueess oats see 
Ungeduld cbene he's rT PePpey Teer ee TTT ter Schubert 
Frauenliebe und Leben.. ° es ° é esses. SChumann 

Seit ich ihn gesehen 

Er, der Herrlichste von allen 

Ich kann’s nicht fassen, nicht glauben 

Du Ring an meinen Finger 

Helft mir, ihr Schwestern. 

Susser Freund, du _ blickest. 

An meinen Herzen, an meinen Brust 

Nun hast du mir den ersten Schmerz getan 
Feinsliebchen, du sollst mir nicht barfuss geh’n............. Brahms 
Wie komm ich dem zur Thir herein : bed eekadbus Brahms 
Schwesterlein ; red vibe éyten debectdexe Brahms 
O, liebliche Wangen ; eichen sie ahs oe cnene hans Brahms 


Miss Culp won her customary success and her return 
next year to our city already is looked forward to with 
joyous anticipation on the part of all those who were 
present at her recital this season 

RRR 

The Mary Wood Chase School of Musical Arts an- 
nounces the following recitals to take place in the Little 
Theater during the months of April and June: April 19, 
Virginia Paul, pianist, and Zoe Peark Park, contralto, will 
furnish the program; May 3, Amanda Jorgensen and 
Louise Richardson, pianist, will be heard; May 10, pupils 
of Ruth M. Burton, vice-president of the school, will fur- 
nish the program; May 24, the recital will be given by 
pupils in the teachers’ training class. May 31 the annual 
children’s concert will be given in the Assembly’ Room, 
Fine Arts Building, and on June 7, the fifth annual com- 
mencement concert will take place in the Fine Arts The- 
ater. The Mary Wood Chase School will open its summer 
school on July 7 at Epworth, Ludington on the Lake, 
Mich. The school will remain open until August 31. 

nReR 

Isador Berger, violinist and instructor at the Mary 
Wood Chase School of Musical Arts, made his debut at 
the Ziegfeld Theater last Tuesday evening, April 8. Mr. 
Berger is a native of Chicago and only recently returned 
from a long sojourn in Europe, where he studied with 
Emile Sauret and César Thomson He played his own 
variations to a Hebrew theme, the Lalo “Espagnole Sym- 
phonie,” the “Chaconne” by Bach, and Tschaikowsky’s con- 
certo in D major, op. 35. Mr. Berger won much suc- 
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cess with his ecidleies and is another worthy recruit to 
the already long list of well known violinists teaching or 
performing in this city. 
nee 
Rene S, Lund announces a song recital for Wednesday 
evening, April 16, at the Whitney Opera House. On his 
program appears the names of several of Chicago’s most 
distinguished composers, among whom are Eleanore 
Everest Freer and Adolf Weidig. 
Rnrer 
Mr. and Mrs. Frederik Frederiksen gave an informal 
musicale in their studio, 413 Fine Arts Building, last Sat- 
urday evening, April 12. The program was made up of 
the Sonata No. 2, in E minor, for piano and violin by 
Emil Sjogren. Theodore S. Bergey was heard in two 
groups of songs, and Mr. and Mrs. Frederiksen gave also 
the César Franck sonata in A major. Neva Chilberg, 
Olive Woodard and Mr. Frederiksen played the terzetto 
for two violins and viola by Dvorak. 
nur 
The Chicago Symphony Orchestra will give a special 
concert in honor of the National Federation of Musical 
Clubs at Orchestra Hall on Wednesday evening, April 23. 
nnre 
A purely local production of opera, in which the princi- 
pal parts will be taken by young society women of this 
city, who are studying in the Chicago Musical College, will 
be given Tuesday evening, April 22, in the Ziegfeld The- 
ater» The young ladies’ services will be enlisted in “The 
Marriage of Figaro,” under the direction of Adolf Muhl- 
mann, formerly of the Metropolitan Opera Company. An 
orchestra of sixty pieces, under the direction of Karl 
Reckzeh, will provide the instrumental accompaniment and 
further interest will be added to the evening’s entertain- 
ment by the appearance of ballet dancers who have been 
trained by Marie Jung. The young ladies who will ap- 
pear in the cast are Hannah Rubin, Fleeda May Newton, 
Lillian Steel and Rosemarie Blain. 
nner 
The Musical Art Society, Eric Delamarter conductor, 
will be heard in a concert next Thursday evening, April 
17, at the Fine Arts Theater, under the direction of F. 
Wight Neumann, The society consists of forty of our 
most prominent professional singers. 
nue 
Last Friday evening, April 11, the Lewis Institute Even- 
ing Club presented a program, enlisting the services of 
Mrs. George L. Tenney, soprano; Mrs. Edwin C. Hedrick, 
reader; Ruth Simmons, pianist, and George L. Tenney, 
tenor. 
Rear 
“Barbara,” a play in one act by Jerome K. Jerome, will 
occupy the first part of a dramatic bill to be given Sat- 
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urday morning, April 19, in the Ziegfeld Theater by pupils 
of the Chicago Musical College School of Acting under 
the direction of J. H. Gilmour. The latter half of the 
program will be devoted to a presentation of the dramatic 
fragment “Goddess of Love.” 
nee 

Advanced piano pupils of Allen Spencer, of the Amer- 
ican Conservatory, will appear in recital on Friday even- 
ing, April 18, and Tuesday evening, April 22, at Kimball 
Hall. The programs will be as follows: 

FRIDAY EVENING, APRIL 18. 
Waltz in A minor........... sub enn in vestbawhslodw was Chopin 
What the Forest Brook Babbled : ....Poldim 
Carrie Louise Schuyler. 
The Prophet Bird . Schumann 
Perpetual Motion ..... , bivtas pandlecuseetavanube . Weber 
Marie Ambrosius 

CamasOate 2... .vccesecs adadende taeievaes ease eee Weidig 
Olive Doig 
Chopin-Liszt 
. MacDowell 


Chants Polonaise, G flat major 
March Wind ........ a <e : ome 
Margaret Winkler. 
Etude in D flat ........ ais eck liniana.e elas 
Frederick Butler. 

Prelude in C mimor.......---+eseeeeerereceserees ee 
Etude in C minor a as wikteaers me .Chopin 
Josephine French 


Capriccio in B minor..... Brahms 
Gnomenreigen ........- gbecedeeceecee Liszt 
Erna Sachtleben. 

Concerto in A minor (first movement) Grieg 
Florence Cook 
Concerto in D minor (first movement) ...-.+.eeeeeeeees Rubinstein 


Carl Jessen 
Concerto in A minor (second and third movements) . Mac Dowell 


Cady Kenney 





TUESDAY EVENING, APRIL 22 
Romanza in F sharp majo pueaes enawes 
Spinning song 


Schumann 
; Se ry . Mendelssohn 
Master Malcolm Rowles 
MacDowell 
Mac Dowell 


In the Hammock Sees 
Dance Andalouse (from Orientals) 
Opal Bullard 


Waltz from Romeo and Juliet Shba eneuebaneont Gounod-Raft 
Elizabeth Putnam 

Prelude in B minor Chopin 

Scherzo in B minor... éncees ‘eumateumive Chopin 
Lewis Casperson. 

Barcarolle in D major ...... : piceeesewses oe Cyril Scott 
Au bord dune Source... ° o« oe ° - Liszt 
Helen Northrup. 

Impromptu in F sharp major. : seer .+..Chopin 
Etude in F minor ... . ‘ ‘ ¢osus se 


Margaret Masiey 
Concerto in G minor (first movement) Saint-Saens 


Hugh Dickerson 


Concerto in A major ° ovseee - coves Liszt 
Anna Kroeger. 
Concerto, B flat minor (second and third movements) Tschaikowsky 
Genevieve Goldsmith. 
Scherzo from concerto. : Seceteunescaheee+eny Gee 
Alma Wallace 
nae 


Edna Gunnar Peterson, the talented young Chicago 
pianist, has been engaged to give a recital at De Pauw 
University, May 2, the evening preceding the Minneapolis 
Symphony Orchestra concert there, and has also been en- 
gaged for the big music festival at Kalamazoo, Mich., 
where the Minneapolis Orchestra also will play Miss 
Peterson is under the exclusive management of Gertrude 
O'Hanlon. 

RRe 

The American Conservatory gave a piano recital by 
pupils of Silvio Scionti last Saturday afternoon, April 12, 
at Kimball Hall. 

a 

Ernestine Schumann-Heink comes to Orchestra Hall 
next Sunday afternoon, April 20, under the direction of 
F. Wight Neumann, for a song recital, which will be her 
last appearance in Chicago this season. She has made up 
her program of request numbers. Katharine Hoffman will 
play the accompaniments 

nae 

A lecture of peculiar interest was given Saturday morn- 
ing, April 12, in the Ziegfeld Theater by Maurice Rosen 
feld, pianist and critic and member of the faculty of the 
Chicago Musical College. Mr. Rosenfeld discussed on 
“Der Ring Des Nibelungen,” “Siegfried” and “Die Gétter 
dammerung.” Illustrations of various phases of the opera 
with which Mr. Rosenfeld’s lecture dealt were given by 
Mary E. Highsmith, soprano; Kurt Donath, tenor, and 
Burton Thatcher, baritone, with Leon Bloom at the piano 

nae 

Lulu Jones Downing has received from Rome, Italy, a 
long letter from H. B. Turpin, the well known pianist and 
manager of Cecil Fanning, from which the following ts 
quoted : 

[The numerous copies of the “Pipes of Pam” came to hand three 
days ago and since then I have spent four hours cach day at this 
composition and now at last have it almost to my satisfaction. Mr 
Fanning has been working at it also and I think when you hear ws 


give it, it will be a revelation You deserve great credit and it 
sition alone should make 





certainly is your masterpiece. This 





you famous for we will do it on all of our programs. I know of 
no other melodrama which equals it in the appropriateness of the 
music. Of course, we will do it many times in London during the 
spring 

Mrs. Downing by the same mail received a letter from 


David Bispham, who informed her that he would use her 


“Only a Rose” and her recitation to music “Because of 
Thee” during his Australian tour 
RRR 
With the Chicago Symphony Orchestra at the regular 
weekly concerts at Orchestra Hall last Friday afternoon, 
April 11, and Saturday evening, April 12, the soloist was 
Wilhelm Middelschulte, the popular Chicago organist, who 
was heard in a passacaglia of his own composition. An 
other local composer, Thorwald Otterstrom, was inscribed 
on the program in the presentation of his choral and 
fugue. The backbone of the program was the reading of 
the César Franck D minor symphony. The other numbers 
included the d’Albert overture to “Der Improvisator,” 
Sibelius’ symphonic poem “Finlandia” and Ertel’s sym 
phonic prologue “Nachtliche Heerschau.” 
RRR 
A chamber music recital by members of the faculty of 
the Chicago Musical College will be given Saturday morn- 
ing, April 26, at 11 o'clock, in the Ziegfeld Theater. Kar! 
Reckzeh, pianist; Amalie Birnbaum, violinist, and Her 
man Felber, cellist, will give the program This will be 
the first time these three artists have given a chamber 
music recital in Chicago, and the event should prove on 
of the most noteworthy of the fast waning musical season 
ss 
Advanced piano pupils of John J. Hattstaedt, Earl Blair 
and Frank van Dusen; violin pupils of Ramon Girvin, and 
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voice pupils of Susan Drought will be heard in a recital 
at Kimball Hall on Saturday afternoon, April 19, under 
the auspices of the American Conservatory of Music 
nae 

Lillian Nordica will be heard in a song recital at Or 
chestra Hall, Sunday afternoon, April 27, under the di 
rection of F. Wight Neumann Madame Nordica will be 
assisted by William Morse Rummel, violinist, son of late 
l, pedagogue and composer 


nner 


The seventh annual concert of the 


Franz Rumme 


Marshall Field 
Choral Society took place at Orchestra Hall last Thurs 
day evening, April 10, before a crowded house The mer 
cantile choristers have made big improvement since their 
last concert and gave mucl pleasure by their singing of 
the Goring Thomas’ “Swan and Skylark.” The soloists 
in the cantata were Evan Williams, who sang superbly 
the music allotted to the tenor, who, by the way, is the 
backbone of the cantata; Mabel Sharp Herdien, who the 
same week triymphed as soloist with the Apollo Club 
Rose Lutiger Gannon, contralto, as ever, excellent; Albert 
Borroff, basso, who will be heard next Wednesday in his 


annual song recital, proved to be in fine vocal fettle, and 


the members of the Chicago Symphony Orchestr ipplied 
worthy accompaniments. “The Light of Life,” by Elgar 
concluded the program 
nur 
Next Saturday afternoon, April 19. at the Little Th 
ater, under the auspices of the Mary Wood Chase Schoo 


of Musical Arts, Virginia Paul, pianist, and instructor at 
that school, will be heard in a recital. Miss Paul will be 
assisted by Zoe Pearl Park, contralto, and Mary Clear 


accompanist The orchestral part on the second piano 
will be played by Mary Wood Chase 
nner 
A recital will be given at Kimball Hal nder the 


auspices of the American Conservatory, on Saturday af 
ternoon, April 19, by advanced violin pupils of Ramon 
Girvin, voice pupils of Susan Drought, and piano pupils 
of various teachers 
| an A 

After all, the name Chicago Symphony Orchestra, which 
is the title by which the former Theodore Thomas Or 
chestra has been known for the last few weeks end under 


hereafter, is being used by other 


which it will be known } 
During the week at the Whitney Opera House 
the Chicago Symphony Mandolin Orchestra gave a con- 


orchestras 





A mandolin or- 
chestra is not really a symphony orchestra, but since they 


cert and, by the way, a very good one 


use the name, they probably have a right to it, and since 
of their 
orchestra no one will mistake the Chicago Symphony Or- 


they interpolate the word “mandolin” in the name 


chestra for the Chicago Symphony Mandolin Orchestra 
nene 
Anne Shaw Faulkner (Mr 


Oberndorfer have just returned from California, where 


Oberndorfer) and Marx E 


they appeared in many of the large cities in their opera 
musicales Chey were married during their sojourn in the 


Golden State. The happy vuiple have heard a great deal 


while away, and have returned with much valuable in- 


formation concerning musical enterprises in the West. 


Friends of John B. Miller, one of the best known and 


most popular of the native tenors, will be pleased to learn 
that at this week’s meeting of the board of directors of 
the Chicago Musical College Mr. Miller was made a mu- 
sical director The announcement was made at the 
monthly dinner given by the Ziegfeld Club in the Savage 
Ziegfeld 
member of the faculty of the Chi- 


Club Room at the Kuntz-Remmlers by Dr. | 
Mr. Miller has been 
cago Musical College since 1903 and during that time has 
won a most enviable reputation as a teacher of national 
reputation and a singer of importance He received 


education in Dr. Ziegfeld’s institution, in which he now 


occupies the eminent position of musical director, th 
highest honor his colleagues could confer on him As an 
operatic tenor he has appeared in a wide variety of role 
and his concert work has taken him practically to every 
large city in America He has appeared in oratorio wit 


the leading musical organizations and there are few sit 








ers more popular with every class of music lovers Mr 
Miller is also a member of the Chicago Operatic Quartet 
nee 
Maude Powell, \ nist, will be the soloist next weel 
with the Chicago Symphony Orchestra Madame Powel 
will play the Tschaikowsky neerto in D maj op. 35 
nae 
Last Saturday ev f the clas f Mrs. Her 
man Devries were heard in a recital of the German classics 
in the Fine Arts Building Fach student showed the 
sult of good training and caused their teacher to be pr | 
of their excellent understanding of t German lieder 
ed 
Anton Foerster, pianist, musical director and member of 
the. faculty of the Chicago Musical College, will sail for 
Europe April 19 n the steamship George Washingt 
for a sojourn to last throughout the coming summer. Mr 
Foerster was obliged to give up his teaching last year on 
account of a net breakdown due t verwork, and it !s 
for the purpose of recuperating after his year’s leave of 
ibsence that he will take the trip abroad 
nae 
Josephine Fuchs, soprano and a professional pupil of 
Theodore S. Bergey, assisted Frederik Frederiksen at a 
recital given in the Bergey Stud Saturday evening 
April 12 
nner 
Marie Kryl, a young artist pupil of Heniot Levy, won 
in Ovation at a recital given in Kimball Hall, Satur y af 
ternoon, April s, by her rendition of tl Spanish rhapsody 
by Busoni-Liszt, which was plaved with unusual brilliancy 
for a young girl of fourteen year Rene Deveres 


Hess as Singer and Composer. 


in evening with Ludwig Hess aA singer and comp er 
t the Von Ende School of Music, s8 West 
Ninetieth street, New York, tonight, Wednesday, April 


wil ¢ given 


16 The assisting artists will be Ottilie Schillig, so 


re prano 
Sergei Kotlarsky, violin; Jacob Rittenband, violin; Win 
fred Bauer, viola, and James Liebling, cell The program 
follows 1. Fantasia appassionata for two violins ar 
piano, Messrs. Kotlarsky, Rittenband, Hess 2. Song: (a) 
Angelus,” from op. 14; (b) galop, from op. &: (c) tw 
moods, “Merry Farewell” and “When I See Thee’: (d 
MS., “How I Love Thee” e) “Mellow Moon,” op. 43 
Mr. Hess. 3. A little suite for piano, op 46; (a) “Dainty 
Flirtation”: (b) ‘A Tear” ) “Love’ Whispering 
Zephyr.” 4 (a) “Like a Folksong,” from op. 3; (b) 
“Kleine Anne-Marie,” from op. &: ( “The Wandering 
Lads,”” Miss Schillie s. Two duets: (a ‘Weil auf mir,’ 
from op. 13; (b) MS., “Roundelay” (Bavarian peasant 
dance ) ». 44. Miss Mills and Mr. Hes 6 To 
Hope,” two violins, viola, cello, piano and tenor ¢, Op 
5s. MS.: (a) allegro (instrumental only): (b) “Wander 
ing’’; (c) “Revealor,” Miss Bauer, Messrs. Kotlarsky, Rit 


tenband, Liebling and Hess 





StoKowsKis to Sail. 


Leopold Stokowski and Mr Stokowski (Olg Sama 
roff) will sail for Europe next Saturday to spend the sum 
mer at their Munich home, returning to this country next 
fall in time for Mr. Stokowski to resume his duties as con- 


ductor of the Philadelphia Symphony Orchestra, 
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Milligan Engaged by Brooklyn Church. 
Vincent Milligan has been engaged as organist 
ctor of the music at the Plymouth Church, Brook- 
from May 1 next, after a competition participated in 


large numbtr of applicants 





a brilliant performer upon the organ and already has had 
large success in his profession. 

During the summer, Mr. Milligan will officiate at the 
organ at the “Old First” Presbyterian Church, New York, 
and will give recitals every Monday evening during July 


in the United States where the prospects are good. 
Address “Coupte,” care of Musicat Courter. 





YOUNG CONDUCTOR, approved and efficient artist, 
experienced concert conductor, desires suitable engage- 
ment with large concert organization. Address offers to 





Milligan has been playing for several years at Rut- 
s Presbyterian Church, New York, where 


al standard to a high degree of efficiency and WANTED 
quent recitals upon the organ there He - 
New York to study with Dr. William C. Carl A VIOLINIST of considerable reputation in Europe 
the Guilmant Organ School, and is now a _ post- would like a position with a school or conservatory in Delna) said: 


te of that institution. He is a member of the America as a teacher of the violin. He is capable of 
taking a position as concert master with one of the lead- 
ing orchestras, and he would be willing to conduct a 


neil of the American Guild of Organists, fellow of 


and August. 


Concert Direction Gutmann, Berlin W. Karlsbad 33. 








he has raised 





SUMMER COURSE for TEACHERS and STUDENTS’ 
TEACHERS’ COURSE. Opera, Oratorio, Lieder. 
Rosina Laborde (teacher of Emma Calve and Marie 


“Nothing less than genius in the difficult 


art of developing voices.” HELENE MAIGILLE, Car- 
negie Hall, New York. (Special summer terms.) 





ganization, and a member of the faculty at the 
Guilmant Organ School school or conservatory orchestra. His wife is a well WANTED—Studio living apartment, three or four rooms, 
Mr. Milligan’s compositions include several attractive known pianist, and she would also be willing to accept light housekeeping, bath; to sublet cheap until October 1. 
for the organ, including a suite dedicated to Dr. a position in the same school or conservatory. Would Immediate possession desired. Address “L,’” care of 
Carl and to be u sed vy him on his tours. Mr. Milligan is consider buying out a conservatory of music in any city Musical Courier, 437 Fifth avenue. 
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ELISE. CONRAD 


RUSSELL BLISS 


BARITONE 




















Geraldine DAMON 


VOCAL INSTRUCTION 





Wallace Building, . . Pittsburgh 
; n BIRDICE BLYE »:: 
Ave on A Chicago 
M42 TeINWAY DiANO UBED 





THE MINNEAPOLIS SCHOOL OF Sit 

ORATORY AND DRAMATIC ART. a te 
H. Pontius, Director of Music; Charles M. Holt, 
Director Oratory and Dramatic Art. Largest and 
most reliable school in Northwest. All branches. 
Diploma. Summer Session. Send for Catalog C. 


MME: DUTTON SCOTT 


“CONTRAL 
Care of Musical Courier, 437 Sth Ave.. New York 


D. A. CLIPPINGER’S 


SUMMER TERM FOR SINGERS 
SEND FOR CIRCULAR 410 KIMBALL HALL, CHICAGO, ILL. 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
Fine Arts Building CHICAGO, ILL. 











Concert ana Choir Bureau 


Harriet Martin Snow, Director | 
(in Summy's Music Store) 64 East Van Buren St., Chicago, Ili- 


SBERRY wsceaencn 


AUDITORIUM THEATRE 


car HAMMANN 


PIANIST 











Aeolian Hall, New York, Suite 1122-1123 © 1716 Chestnut St.. Philadelphia 
GAMBLE CONCERT PARTY *"scouss"” 


CHARLES WILSON GAMBLE, Pilot - 


- East End, Pittsburg. Pa. 








Op. 5. Praecludiums Nos. 1 and 2. 
Op. 7. A Summer Night, Suite No. 1. 
Op. 8 Suite Characteristic, No. 2. 
Op. 25. Theme and Variations 


CLAYTON F. SUMMY CO., Publishers, 





OLDBER G 


Because of the works of large proportions and importance that Mr. Arne Oldberg has written, 
his name, among musicians, has become of national renown. In addition to his larger works— 
Symphonies, Overtures, Chamber Music, Concertos, etc.—Mr. Oldberg has written numerous com- 
positions for the piano, chief among which are following: 


Several of the above have been featured by noted concert pianists. 


64 East Van Buren St., Chicago 


Fantasie and Fugue in C minor (Bach), tran- 
scri 


Op. . "Sonata. 
Op. —_ ue (New 
Prac isdium ugue, ry ‘moll. (Bach), tran- 


<Stelnway Hall Bullding> 





THE TOLLEFSEN b= % 7 
Mme. Schnabel Tollefsen, pianiste; Carl H. Tol- 
lefsen, violinist; Paul Kefer, ‘cell ddrese 
communications to Carl H. Tollefsen, 1166 45th 
Street, Brooklyn. Tel. 4343-M Sunset. Mme. 
Tollefsen accepts pupils at her studio in Steinway 
Hall, New York. 








AMERICAN Connected with Mr. 
wet aka Charlies Frohman’s 
ite Empire Theatre and 

Companies 


fRANKLIN H. SARGENT, Puestéent 
For oy 4 and Information, apply to 
THE SECRETARY, Room 145, Carnegie Hall, Wow York 

















CAROLYN 


TMANN 


Dramatic Soprano 
Concert—Oratorio— Opera 


Direction: Mrs. Baboook, 810 Carnegie Hall, New York 


Me WILD oats 


KIMBALL HALL, 243 Wabash Avenue, CHICAGO 
INSTRUCTION 
PIANO ORGAN 


CONDUCTOR—Apelle Musica! Club Mendelesehs Clad 
















ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843 Yearly attendance, 950 stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 


music, literature and zxsthetics. 


Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 





Flying Dutchman—Tristan and Isolde—Lohengrin— 
‘Rhinegold—Meistersinger—Tannhauser— 


Vocal 

Scores: 

Bound in 

Cloth, each $2.50: 
Mastersingers, $3.00; 
with paper covers: 
each, $1.50; 
Mastersingers, 


Valkyrie 


Scores: 

(with addition 

of the text) Paper 

Covers only, each $1.00; 

Mastersingers, $1.50. For Aye = 
ri] 





New 


your dealer 
for these editions. 
If he cannot supply you 


write Srey 


Our special Wagner 


to the publishers. 


atalorue—free—on application. 





Mme. VET TA-KARST 


Scientific Voice Production. Yh he ae “Porward”’ 
Tone Taught by Practical Demons 
Nine years abroad with the a “gt greatest 
masters. The value of Mme. Karst’s work is 
d by the f artists; singers of in- 
ternational fame seek her instruction and advice. 


The Wegman School of Music, Musical Art Building 
ST. LOUIS, MO. 


CHICAGO MUSICAL COLLEGE 


Founded 1867 Dra. F. Ztecretp, President 
46th YEAR 
All Branches of School of Opera 


School of Acting 
M U ‘se I C School of Expression 
Modern Languages 


“It is a permanent educational institution, 
holding the same prominent position in m 
as the University of Chicago, the Art Insti- 
tute, the Academy of Sciences and ny Field 


Columbian Museum in their respect 
ments of educational labor.”"—-Ceo, "s oo 
of the Chicago Tribune. 

CataLoc MAILep Fret on request to 


Secretary, Chicago Musical College, 
624 So. Michigan Ave., Chicago. 

























CHICAGO, ILLS. 


Largest floor space devoted to 


public use of any hotel in the warid. 
Restaurant, Unser. 


N. M. KAUPMAN, Pres, 

















THE MUSICAL 


COURIER 






















THE 


altwin 


PIANO 


o> 








“1 Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 


“ A tone which blends so well with my voice.”"—Sembrich 





THE BALDWIN COMPANY 


MANUFACTURERS 


214 VW. Fourth Street Cincinnati 








N.Y. ko Ih gana OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law t fer Diploma ul th I t iD r of Music. 


) , H ‘ » Beste 
I OR Cart H \ FrAtM 


SEN OR < \ 7 


PER QU. 


THE AMERICAN INSTITUTE OF APPLIED MUSiC 


‘(THE METROPOLITAN COLLEGE OF MUSIC) 
John B. Calvert, D.D., President 212 W. 59th Street, New York City 
Tel. 2329 Columbus 


Special Summer Session 


JUNE 23rd to AUGUST ist 
28th Season Begins September 29th. 
KATE S. CHITTENDEN, Dean 


Dp 





Unusual Advantages for Teachers 





Send for Circulars and Catalogue. 


APOLIS CONSERVATORY. ¥% MUSIC 





Tp. NDIAN 





Movesw Lancwaces 





4 1 wee = Music, Sreecu Arts, Interpretive DANcING, 
— “ MEP ; VIOLIN — Gaylord Yost, Ella 

PIANO—Edgar M. Cawley, Carl Schroeder-Yost, Sara Cawley 
‘ew ldre: rnhill ~~ 

_ peutel, Mildred Barnhil SPEECH ARTS—Mayme English 

SINGING, OPERA — Frederick Hense! 
Mortimer Marston, Wesley Wil- RHYTHMICAL GYMNASTICS 
liam Howard, May Evelyn Dor FOR TIME VALUES — Carl 
sey Beutel and Assistants 

In addition to the above are twenty-five special Teachers. The largest Con 


servatory with the University Idea in the Middle West. Ideal Residence 


Departmeat for Young Ladies 
EDCAR M. CAWLEY Director, 430 North Meridian Street 


NEW YORK SCHOOL OF MUSIC AND ARTS 


S6-S8 West 97th Street 
RALFE LEECH STERNER, Director 
All branches of Music and the Arts taught by a celebrated faculty 


DORMITORY IN THE SCHOOL 
(With proper chaperonage for young ladies) 


Concert=-Bureats 


EMIL GUTMANN 


BERLIN—MUNICH 


Letters: Berlin W. 35, Carlsbad 33. Telegrams: Konzertgutmann Berlia. Chief 
agents of nearly all known artists. Management of great music-festivals and of all 
kinds of concerts in all important towns of Europe. Organizing of concert tours in 


all European countries 
REINDAHL VIOLINS 


CONCERT DIRECTION 
HERMANN WOLFF and BOWS | 
Violas ‘and "Calls 


The World's Greatest Musical Bureau 
Artists know the rartty of 


GERMANY: BERLIN and FLOTTWELLSTRASSE 


Cable Address: Musikwolff, Berlin 
eweet"’ from lowest GtoA 


INDIANAPOLIS, IND 

















Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin 

Representative of more than 400 artists, includ 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities. Also manager of the 
Berlin Philharmonic Orchestra and of Arthur 
Nikisch. 


Principal Agency for Music Teachers 


VON STEIN 


Academy of Music 


958 S. Hill Street, Los Angeles, Calif. 
lacorp. November, 1907 
HEINRICH VON STEIN, President 


Cranberry Pin Sol) —— 


} REINDAHL VIOLINS 
USED AND ENDORSED SY 





oc KRINDAHL Vic LIS 


Vielias sent te respeo 
sible persons on tria 

fer comparisen wit 

other sew or famous 
old violins. If desired. 
areadaal charge ac- 
counts opened. 








} GEORGE FOLSOM GRANBERRY, Directer mard {iste * 
Practical Trainiag Courses tor Teaches ons ah tea ee Koel KNUTE REINDARL 
Artistic Piase Playing F © Haberkorn ‘Frits Keesler Atellor,318 Athenaeum Sidg. 
. THE FAELTEN SYSTEM Aci Skovgaard Alexander Bull 68 East Tae Beres Strow 


5. M. Jwotecha Hage Heermann 


Beekiete—Carnegic Hall—New York CHICAGO, ALIBONG, ¥, 5.4. 











A. B. GHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALKEK, OHIO 


us 


AL 


A Quality of Tone Which Will Please the 
Most Critical 


A Piano Which Will Stand the Test of 
Years of Usage 

Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


STERLING PiANos 


High Standard of Construction DERBY, CONN. 


STERN'S CONSERVATORY of MUSIC 


BERLIN S. VW. 22a Bernburger Street 
GREATEST CONSERVATORY IN EUROPE 
FOUNDED 1850 1,360 PUPILS 130 TEACHERS 
Roy al Protessor GUSTAV HOLLAENDER, Director 
Conservatory Development in all branches of music. Opera and Dramatic School Oomplete tral 


for the stage. Orchestra Sehool (comprising all solo and orchestra inetrauments), Seminary: & 
training for teachers. 














(Philharmonie) 


“ and Ensemble Classes 

Principal Teachers Pia Professor MARTIN KRAUSE, Professor JAMES KWAST, EMMA KOCH, 

GEORG BERTRAM. "THEODOR SCHOENBEROER ete 
~—Frau Professor NICKLASS-KEMPNER, Frau Professor MATHILDE MALLINGER (Roya! Cham 

ber finger), Frau EMMY BRAABE-BURG, FRANZESCHINA PREVOSTI, NIKOLAUS ROTHMURL 
Royal Chamber Singer (Opera School), KARL MAYER, Royal Chamber Singer, EUGEN BRIZGER, 
ete. 

Viclia—Professor GUSTAV HOLLAENDER. SL EXAEDES FIEDEMANN. SAM FRANEO, ete. 

Th Compeosition—WILHELM KLATTE, EXANDER VON FIELITZ 

Send for illustrated catalogue and prospectus. Fests received at any time 


Royal Conservatory of Musica Theatre 


DRESDEN, GERMANY 
Fifty-eighth Year, 1912-1913. 1,505 Pupils, $2 Recitals, 116 instructors 
Education from beginning to finish Full courses or single branches. Principal admission times begin 
April and September Admission granted also at other es 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


fos. 36 and 68 University Place  - 








NEW YORK 


































THE MUSICAL COURIER 








THE 


STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES: 


' Ditmars Avenue Riker Avenue 


NEW YORK 


AND 


St. Paull, Schanzenstrasse, 20-24 HAMBURG 


Steinway Hall, 107-109 East 14th Street. New York 

Steinway Hall, 15-17 Lower Seymour St., Portman Sa.,W.. London 
Jungiernstieg 34, Hamburg, and 

Koeniggraetzerstrasse 6, Berlin 


Warerooms: - 


And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 








Mason & Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


© @ 





PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 














ESTABLISHED 1864 


GRAND 
AND UPRIGHT 
PIANOS 


Kranich & Bach 


NEW YORK. 


THE MOST 
HUMAN OF 
ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 


in musical circles everywhere. 


In clearness and sustained resonance, the 


JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


—_______—_—_———? Manufactured by : 


JEWETT PIANO CO., 





Boston, Mass. 


FACTORIES: Leominster, Mass. 














The many points of superiority 
were never better emphasized 


THE WORLD RENOWNED 
than in the SOHMER PIANO of 


SOHMER |=: 








It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


SOHMER & CO. 


NEW YORK WAREROOMS : 


31S FIFTH AVENUE 
Corner 324 Street 














es, 
hee 


is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Street, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 








BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 














